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Letters 

Stewart's Women 

I very much enjoyed meeting Martha Frankel 
for the interview which appeared in Movieline 
(“Patrick Stewart: The Next Generation,” 
November '94). But somewhere between my 
lips and the printed word, two errors occurred 
that concern the two most important women 
in my life. So far as I am aware, my daughter 
is still a daughter and not a son as Frankel 
writes, and my girlfriend, although entertain- 
ing, is not an "entertainer" but a television 
producer. Sincerely, 

Patrick Stewart 
Los Angeles, CA 

Depp Charges 

Stephen Rebello's study of Johnny Depp (“In 
Depp,” October '94) was revealing and 
repulsive, showing all the dimensions of the 
actor who may very well be the next Paul 
Newman. 

Doug Strassler 

Vienna, VA 

For all of Movieline's gushing about how 
much Depp is liked, a few groups are actually 
creeped by him: hotel owners, New Yorkers 
and people who discriminate hype from talent. 

Leah Zeligson 

New York, NY 

If Kate Moss and Johnny Depp need a hide- 
away place from everything, I have the perfect 
location. Stephen Rebello can come also for 
writing such a great interview. 

Jeffrey Petitte 

Medford, NJ 

P.S. Remember, it's not a party till something 

gets broken—even if it is a hotel room. 

Readers Shoot Back 

Meryl Streep has a “һогѕу face,” Meg Ryan is 

“vapid” and Julia Roberts has “по deep sensu- 

ality”? Camille Paglia ("Camille Paglia’s Tar- 

get Practice," October '94) describes herself 

as a "major intellectual of the world" but she's 

just plain cruel. Paglia is living proof that deep 

ignorance and rude behavior can often be 

associated with excessive education. 

Brian Watt 

Downingtown, PA 

Man, Camille Paglia kicks ass! I adored every 

single word. Movieline, you' ve outdone your- 

selves yet again. 

Maria Rotella 

Toronto, Ontario, Canada 
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that men 

Ilywood 

ed their 

Camille Paglia thinks it's justified 

get paid more than women in Ho 

because “men have not renounced © 

glamour”? She's obviously a jealous bitch! 

Jodie Foster and Meryl Streep are not only 

more glamorous than Paglia, but both use 

their intelligence to help the feminist 

cause—unlike Paglia, who just bashes true 

feminists. em 

Philadelphia, PA 

Can you hire Camille Paglia as a staff writer? 

I agreed with everything she said. 
L. Wright 

Irving Park, IL 

How dare Camille Paglia attack Jodie Foster's 

using the media when she's doing the same 

thing! Paglia's a pseudo-intellectual hypocrite. 

Renée Newbold 

Newport News, УА 

Fabulous interview. Except for saying Susan 

Sarandon's smart, I agreed with all of Paglia's 
opinions. 

Georgia B. Makiver 

Lansdowne, PA 

Listen Up, Don 

It's nice to see a brunette bimbo—like Jennifer 
Tilly ("Untamable Tilly," September '94)— 
get some press for a change. I think she'd be 
perfect as the next Mrs. Don Johnson. 

Janna Jones 

Los Angeles, CA 

“Great” or Grating? 

I had no problem with Barbra Streisand in 
Nuts (“Great Moments in Miscasting,” 
August '94). It's too bad that writers Vir- 
ginia Campbell and Edward Margulies are 
unable to appreciate the beauty and sex appeal of someone who is Jewish. This atti- tude causes women to run to plastic surgeons 
to transform themselves into the kind of homogeneous, pug-nosed girl Movieline 50 admires. Perhaps the writers’ talents could be put to better use writing for one of the many neo-Nazi groups thrivin В in this great 
country of ours. 

Craig Newman 
West Hollywood, CA 

Miscast? Sofia Coppola as Mary Corleone? Why? Just because in her first Scene, she pro- nounces “Corleone” two different ways? 
Mike Downey 

Woodland Hills, CA 

Good “Hair” Daze 

I loved “Hair Force" (September 94), but why 

did Joe Queenan omit Reality Bites, the Bad 

Hair tome for '90s Generation X'ers , . . 
Robyn Schnellenbergey 

Virginia Beach, VA 

... or Lara Flynn Boyle’s Nancy Reagan do t 

Red Rock West... 

Kelly Luchtman 

Chicago, IL 

‚.. or Sean Young's improbable do in Blade 

Runner. Please tell me that coif is not what 

chicks like me have to look forward to in the 

next millennium. 

Adeline Mueller 

Santa Cruz, CA 

Tilton at Windmills? 

Thanks for the interview with Charlene Tilton 
(“Hollywood Kids," October 94), who is the 
most beautiful and underrated actress of our 
time. I hope the article will wake Hollywood 
up to these facts. 

Sean P. Schafron 

Pittsburgh, PA 

You Boobs! 

I was shocked to see a photograph of naked 
women in a scene from The Sentinel (“Вай 
Movies We Love,” September '94). God 
didn’t create women to display their bodies 
in public. Did the devil make you print 
that? 

R. E. 

Brainerd, MN 

Letter of the Month 

My wife and I just want you to know how 
much we enjoy Movieline. It's the most enter- 
taining, informative, true-to-life magazine 
We've ever read, and we’re not the only ones who love it. At least five of our friends have 
also subscribed after seeing it on our coffee 
table. 

Richard Barber 
San Bernadino, СА 

PS. If the editors are ever in San Bernadino, 
Please stop by Auto Expo for a free lube, oil; and filter service. 

Movieline loves to hear from readers who can Spell: “Letters,” Movieline, 1141 S. Beverly Drive, L.A., CA 90035, Beware! Published missives may be edited, 
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-budget movie projects plagued by defections, frayed tem- ^ : ist of big Я his апа that Ad о the list of big s waterlogged SF epic Waterworld and the i ist th: includes Kevin Costner’ p 
ers and frustrations—a list that already inc E o BACON TES 

Er long-delayed Forbidden Planet remake—that Keanu Reeves-Aitana Sanchez-Gijon period romance for 
e o^ 

Fox, A Walk in the Clouds. Seems that Latino director Alfonso Arau, maker of the art-house hit Like Wate, for 
Chocolate, may have lost some of his art in the translation, since Ink hears he underwent amiy bumpy adjust- hocolate, may Who'd have guessed that David and Lisa, that '60s picture about a couple 

. I М , + ¢ 

a blueprint for '90s date flicks? Suddenly, cute 
s wildly improbable romantic icons in this 

ment trying to deal with Hollywood-sized logistics. . 
of disturbed kids who meet and fall in love in a mental institution, would become | 

7 i -screen а mentally challenged—or at least decidedly offbeat—folks are popping up on-scree p E | 

era of Dating Hell. Okay, maybe no one bought shrink Lena Olin finding salvation through loving manic-depressive Richarq 
Gere in Mr. Jones—and certainly no one believed Bruce Willis finding salvation through oniy split personality Jane March in 

Color of Night—but just as there were takers for the saga of baboon-hearted loner Christian Slater romancing waifish Marisa 
Ё Tomei in Untamed Heart, there were those who were wowed watching oddball Johnny Depp romancing even odder Mary Stu. 

art Masterson in Benny & Joon. Depp, in the upcoming Don Juan DeMarco, 

plays another beautiful nutcase, a modern-day dude who insists he is the leg- 

endary Latin Lover, and, soon from Disney, institutionalized doll face Drew 

Barrymore runs off with doll face Chris O’Donnell in Mad Love. And Christian 

Slater and Mary Stuart Masterson, old hands at the kookily mismatched lovers 

genre, will pair up in New Line’s Amelia and the King of Plants, playing, respec- 

tively, a floral delivery man and a hard-driven attorney... Lots of stars have 
made noise maybe wanting to play on-screen one of many lesbian sleuth charac- 
ters in a spate of female-oriented crime thrillers, but Ink wonders when Tinsel- 
town will wise up and film one of screenwriter-novelist Stan Cutler’s four nov- 
els—The Face on the Cutting Room Floor, Best Performance By a Patsy, Rough 
Cut and Shot on Location, with a 

fifth in the works—which team up cheese with New Line 
a straight private eye with a gay paying Shane Black $4 mil for his 

writer to solve mysteries suggest- The Long Kiss Goodnight, coughing 
ed by real-life Tinseltown scan- up $2.5 mil (against an eventual $4 
dals. Ideal casting? Эт Bob mil) to Joe Eszterhas for One Night 

nis EC O N Stand, Carolco shelling out $2 mil 

Matthew Broderick... Quick i te 9 eae [оГ Sho wory; 
now: what's the difference between wat cae Meera mee меза Farrah Fawcett and Bo eae Kazan and Robin Swicord 7 
None, right? So it’s no Sus mil for Matilda, has no one notice 

the fate of t movies learn that when Paramount failed most dtu " 
to sign Fawcett to play a Sexpot gage Шш Coup (s which pe opposite Chris [CES aa hese Peace ПАП fortunes? Big paydays 

upcoming untitled comedy, they R au pox ofice БОП a 
snapped up Derek instead. Fawcett ка 5 ушн, forever Mun gi 
you'll recall, fancies herself os oe pedo Fiver, Regarding 

Second Sight, Stay Tuned or K-9- “actress” —yeah that’s wh А 
> y she’s н 8 3 > co-starring with the likes of Chevy Meanwhile, such high-ticket screen 

Chase in Man to Man... After Bley, ilona Origins! э | е Making a splash with her The King Ultimatum, My Fellow Americans, 
and I recording and her sold-out Big Apple tum in the Stephen Sond- Mrs. Faust, The Ticking Man and heim revue Putting It Together, Julie Andrews next Plans a pay-for- r Fire Down Below all 
view cable extravaganza of the bound-for-Broadway musical—Vjc_ look to be stuck in 
tor/Victoria—she and husband Blake Edwards have been trying to development hell. It's 
mount since their 1982 movie of the same name. If Andrews is there- been three years since | fore not tempted to sign for an in-the-works stage adaptation of another Paramount put into И of her movie hits, Thoroughly Modern Millie, is it true she passed up turnaround The Cheese playing opposite Campbell Scott in Let It Be Me, that musical film Stands Alone, Kathy being directed by Eleanor Bergstein, who created Dirty Dancing? McWorter's $1 mil 
Another movie-musical icon, Leslie Caron, got the role instead. comedy that Phil 

Kaufman was to 

Turn to page 14 

far left: illustration by nathan ota; bottom: kobal collection 
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Continued from page 12 

direct for producer Scott Rudin, yet 
despite turndowns from other studios, 
Rudin won't give up. He has Impromptu 
director James Lapine—who directed 
Stephen Sondheim's Tony-winner Pas- 
sion—turning it into a Broadway musical. 

If it works, can we look forward to a 
Stage musical based on Color of Night? 

kidding around Despite 

the flops of such expected-to-be-big kid flicks 

as The Next Karate Kid, Lassie, Black Beauty, 

The Secret Garden, Into the West, Andre and 

Camp Nowhere, Hollywood keeps trying to 

come up with fodder that will fill seats ш 

little butts, presumably on the theory that if 

one can get ’em hooked early, one creates new 

generations of movie addicts. To this end, 

fright filmmaker Sam Raimi—after the night- 

marish fights Ink’s heard he had in post-pro- 

duction on The Quick and the Dead—will 

try his hand at family fare with a live- 

action Frosty the Snowman, based on the 

Christmas song, while producer Scott 

Rudin plans a creepy Sleepy Hollow, 

based on George Washington Irving's 

enduring tale The Legend of Sleepy 

Hollow. But is anyone eager to see a 

John McTiernan-produced remake 

of Robert Louis Stevenson's Trea- 

sure Island? Jeez, John, please think 

twice: this is one of the most oft- 

filmed pirate tales; it’s always a 

snore; and then there's the problem 

of just which hamola would chew 

the scenery as Long John Silver. 

It's a crime how, now that this flaky Oscar- 
on call 24 hours a day—she's up to her old tricks more ferociously than ever. Shoo 
bad-mouthed the costume designer, cinematographer and editor, 
ed her PR team to put out the word that her minor role could mea 
the names of all the other actresses who turned down the part 
Glenn and Judy ring a bell, honey? To keep up her mort 
dumped her publicists, accountants, trainer, gardeners and housekeeper. 
the place and moved into the tiny guest house, tried and failed to get a Бо 
quietly as an acting coach. What's next, USA cable movies? That 
salad days. Although friends insist that her drug habit and prima donna beh 
the co-workers and agents she's scorched that she can barely get arrested. _ 
real reason that neurotic, vain actor's been throwing up obstacles to Кее 
yammers about script problems that give him the blues, 

while watching videotaped screen tests—over how much 

dolls” house This singing actress and household name 
certainly raised eyebrows when she went house-shopping recently, Always 

good for quirky behavior, she topped herself one afternoon by breezing into 

any number of Beverly Hills abodes up for sale, making absolutely 

no bones about how she was in the market for a place 

where she and her gal pal could nest a deux. Guess 

she feels she and her doll need a place far from prying 

eyes of the press, but certainly not because of her ex- 

husbands—some of whom are gay—nor her current, 

much-written-about boyfriend, who's also got an eye 

for les boys. 
h 
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that by-invitation "For Women Only" 
Side hotel welcome the ch 
(a veritable Who's Who of powerful 

Who do you see in the role, John—wreckeg 

in the past by everyone from Orson Welles 

to Charlton Heston—Jack Nicholson рег. 
haps? We can wait. Those Kennedy-Mar. 

shall folks have somehow managed to get 
Paramount and Columbia to co-finance a 

$45 million movie version of the tyke tale 

The Indian in the Cupboard, while The 
Nightmare Before Christmas director Henry 

Selick is working on a Disney-produced ver- 

sion of Roald Dahl’s James and the Giant 

Peach. For Universal’s big-budget, big- 

screen version of another Dahl book, 

Matilda, it’s rumored that star and director 

Danny DeVito is thinking of pairing ир on- 

screen with either Bette Midler (who has yet 

to live down her last kiddie flick, Hocus 

Pocus) or Rhea Perlman (Mrs. DeVito to 

you). A big-screen take on the childhood fave 
Madeleine could become a franchise: is it 

true Chris Columbus may direct? Less ele- 
gant, though it could prove to be the mother 

of all childhood extravaganzas—if it doesn’t 

become another Super Mario Bros.-size 

bomb—is Fox’s proposed movie version of 

their hit SF kid show The Mighty Morphin 

Power Rangers. 

nominated virago is aging unhappily—her plastic surgeons must be 
ting her new opus, she seduced her director, 

then set about frying the nerves of her co-stars. She’s instruct- 
п another Oscar nod. Would it knock her down a notch to know 
before she got her shot? Do the names Meryl, Emma, Debra, 

gage payments, this once-hot celeb desperately 
When that didn’t stop the hemorrhaging, she leased 
ok deal, and is currently pondering hiring herself out 

"d beat hiring herself out as а rent-a-doll like she did in her 
avior are under control, her past is so littered with 

lob Tongues are wagging about the 
P several flicks from getting off the ground. The star but one deal collapsed when the prod 

older he looks than any of his prospec 

ucers saw the star go ballistic— 

tive leading ladies. 

la , ish ^ ў ady’s night out Our town's lesbian habitués of 

drinks-and-dancing night at a west 
ance to let down their hair, but even regulars 

industry women) were surprised to 
See that married movie star—thought to be closeted— 
nestled in the lap of her girlfriend. Our star might have received “bravas” 
when she realized 

Probably didn’t fle 

from the crowd, but she hastily fled 
everyone knew who she was. She 
е home, however, knowing he" andsome mate would be there, in the lap of his 

boyfriend, Лор: illustration by oz trad; bottom: illustration by nathan ota 
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FINALLY di ALL MAKES SENSE 

We welcome 1995. The УФУ good luck, great taste gp Friendship. 



Olivia: Donny Osmond. Loved him, honey. 

Kim: Davy Jones of the Monkees. Years later | saw him in the 
Bagel Nosh in Beverly Hills and | went, “What was | thinking?” 

Laila: | remember thinking John Travolta was really hot. 

Cynthia: It actually was David Cassidy for a while. 

Lora Zane: | liked David Cassidy, but, you know, | liked Susan Dey, 
too. 

Q: Dana, don’t you and Kim have a flashback scene recalling a 

three-way? 

Dana: Yes, us and the Jewish Jim Morrison. We’re wearing white 

pumps, teddies, lip gloss and Farrah Fawcett hair. 

Q: Cynthia, in a fantasy scene you play a Barbie type. When 

you were a kid, did your Barbie and Ken ever consummate? 

Cynthia: Yeah, but it was just plastic banging together. | didn’t real- 

ly have a concept of what it was. 

Q: So how did you acquire a concept? 

Cynthia: My mother had one of those birds-and-bees books. | 

remember being mortified. 

Q: Kim, you have a flashback scene where you get it on with 

the Greenpeace boy. Who’s your own favorite specimen of 

door-to-door manhood? 

Kim: At the William Morris Agency, there are some pretty cute guys 

who deliver my scripts. 

Dana: And | have a very nice UPS man. 

Cynthia: Water cooler guys are sexy. 

Olivia: What about those Jehovah’s Witnesses? You know they 

want to break out and have a hot moment with somebody. 

Laila: There's something about a mounted policeman . . . 

Q: Speaking of men in uniform, and assuming two things—that 

they are straight and that you have no choice—which of the 

Village People would you have sex with? 

| Байа: I’ve forgotten what there was to choose from. 

А О: A cowboy, leather Daddy, army man, Indian, construction 

worker and cop. 

Kim: Could | have one for each day of the week? 

Olivia: The Indian, because | grew up in Taos. 

Laila: There's something about a construction worker . . . 

Lora: All | would want to do is go out dancing with them. 

Dana: I'd rather do it with Nancy Walker [who directed the Village 

People in Can't Stop the Music] than any of the Village People. 

№ О: Again, assuming you have no choice, who would you rather 

| sleep with: Bill Clinton or Al Gore? 

\ Olivia: Clinton. 

\ Cynthia: He seems like he'd be more adventuresome. 

} Laila: I'll bet he's great in bed. 

Kim: Well, Clinton has more experience. You'd have to 

i tell Al what to do. 

Lora: Tipper’s cute but | wouldn't want to have sex with 

her. I'd do Hillary in a second. 

Dennis Hensley 

Girls Will Be Girls: Live Nude Girls stars (left to right) Lora Zane, 

| Laila Robins, Dana Delany, Kim Cattrall and Cynthia Ste
venson. 

joan vass 
FASHION ISLAND, NEWPORT BEACH 

CENTURY CITY SHOPPING CENTER, LOS ANGELES 
PIONEER PLACE, PORTLAND 

359 SUTTER STREET, SAN FRANCISCO 

THE PROMENADE, WOODLAND HILLS 
WESTLAKE CENTER, SEATTLE 



imi Rogers could be considered one of Hollywood's 

hardiest survivors—after all, she did manage to C 

an identity for herself post-Mrs. Tom Cruise and she was 

able to break her Someone to Watch Over Me, pearls-and- 

champagne image with a risky turn as the nymphomaniac/religious 

fanatic in the little-seen-but-much-discussed The Rapture. But 

what's most impressive about Rogers is that she's not afraid to say 

arve out 

exactly what's on her mind. 

Although she insists she admires Michelle Pfeiffer's career, 

Rogers doesn't hold back when it comes to a stinker. "I looked at 

Wolf and | wondered, What motivated Michelle to do it?" she says. 

"It was a completely nothing role. If the producers had given me an 

advanced script of the film | never would have guessed that 

Michelle would have taken it—she doesn't have to! It's the kind of 

movie I'd have to do because | needed the job.” And on the subject 

of fame, Rogers is surprisingly levelheaded: “The Sharon Stone 

phenomenon of becoming an overnight sexpot embodiment of all 

eroticism is not desirable to me. Success is what it takes to have 

the kind of choices you want, but the fame that comes with suc- 

cess is something you don't exactly welcome." 

These days, Rogers seems to be on a pretty steady track: she 

has two new films coming out, Far From Home and Reflections on 

a Crime, and a new baby girl. Will she let her daughter see her 

movies anytime soon (think of those group sex scenes in Rapture)? 

“Not until she's 16 at least," Rogers says. “She'll probably say, 

‘Mom, you were a wild woman,’ but at least I'll get to say, ‘Yeah, 

but look at the figure your mother once had!” 

Rachelle Unreich 

Straight 
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Mobile 
Meyer 

ust'a year ago, Dina 

Meyer was pumping 

iron and exchanging 

catty remarks with 

goody two-shoes 

Jason Priestley on 

“Beverly Hills, 90210.> 

She played the “older woman" who titil- 

lates the boys and shows off her flat 

stomach. Then, like so many other 

token “90210” babes, not much was 

seen of her after the plot twisted and 

Priestley fell for another girl. But instead 

of entering the post-Aaron Spelling 

black hole that goes along with doing 

bimbo spots on his shows, Meyer's 

name became attached to starring roles 

in such films as Johnny Mnemonic, 

opposite Keanu Reeves, and Dragon- 

heart, opposite Dennis Quaid. 

“| was gung-ho about Johnny 

Mnemonic, but the producer didn't 

want to meet with me at first. So | said, 

‘Yeah, but, but, BUT, | gotta get it, 

aaargh,” says Meyer by phone from 

Czechoslovakia, where she’s filming 

Dragonheart. Surprisingly, her most 

memorable experience from her first 

big-screen outing was working with co- 

star Henry, Rollins. *Henry's a sweet- 

heart and one of the most gentle and 

kind menil've'worked with,” she says. 

*But when Isaw him in one of his music 

videos; | couldn't believe how angry he 

was: Where did that come from? I 

couldn't'help laughing." 

For an\old-fashioned suburban дїп 

from Queens, making two films back= 

to-back is a Jot of career torque to han- 

dle. “When | moved to Galifornia, had 

a hard time getting used to it,” she 

Says. “Everything revolves around lunch 

and working out.” What about 

Czechoslovakia? “At first | thought, 

‘Whoa, what the hell am | doing here?" 

There's no place to shop except K- 

mart," she says. What's a girl to do? 

“I've adjusted. Now | have a boyfriend 

and don't want to leave!" 

Michael Atkinson 

SPA (spa:),sb. 

A medicinal or 

mineral spring 

or well. 

The Oxford English Dictionary, 1933 

Beverly Hot Springs 

THE ONLY SPA IN L.A. 

213 · 734 ` 7000 

- NATURAL MINERAL BATHS - 

+ MASSAGES - 

* SKIN CARE TREATMENTS - 



hat actor or actress do you secretly find sexually 

attractive, even though you suspect you're the 

only one who does, and why? In two previous sci- 

entific surveys for Movieline, | asked that question 

of everyday moviegoers in various centers of civilization around the 

U.S. Here we go again! 

“| must admit this started when | was a child,” explained 
one female psychotherapist about her fixation on Jerry Lewis. 

“| thought his slicked-back hair was really cool and | used to 

watch his telethon all alone in my room with the lights out, you 

know. In my own way | was one of Jerry's Kids. The thing is, | 

still get a twinge whenever | see him, even though | know all 

see him everywhere,” a middle-aged woman told me. “His name is 

Stanley Tucci. Sometimes he plays Su Sleazeballs and some. 

times stupid fuckups. What's distinctive aboni him is that he hard- 

ly has any hair on top of his head, and мап ipei Sort of tell that he 

must have gotten upset when he lost his hair, and he was proba. 

bly a vain actor before but now he's [pg vulnerable and a gener. 

ous lover because he had to deal with his vanity. Same with that 

TV guy on ‘The Commish,’ but Tucci was better looking to begin 

with." 

When one woman from an East Coast upper-middle-clagg 

suburban enclave offered up the name of Ted Levine, all of my sur- 

vey experience and professional objectivity could not keep me from 

Very, Very Guilty Pleasures 
about the Demerol and everything." This person, | must add, is 

not French. 

A young writer in Seattle dates his first sexual fixation on a 

Screen personage to the age of 14. "| saw some movie on cable 
that had Mamie Van Doren in it, and | thought, wow, she'd even 
fuck me—she's definitely a goer." 

Things have changed, though. 

"My current thing is for Melissa 

Gilbert. | saw her on the cover 

of TV Guide and | thought, who 

is this? Julia Roberts's older sis- 

ter? Then | realized it was Half 

Pint! And | immediately remem- 

bered that Melissa had an affair 

with Rob Lowe a while back—which 

said one thing to me: she's definitely a 

goer." 

One contributor was almost 

too embarrassed to cough up 

the name of her secret pas- 

sion—with good reason, it 

turns out. “Charlie 

Sheen,” she finally con- 

fessed. “I read the inter- 

view with him in Movie- 

line, that's what turned me 

on." Huh? "| know a lot of 

what he said was crude, but 1 

thought he was honest, and honesty 

is sexy to me." 

From that point of view, the name Den- 
nis Hopper seemed altogether tame. At least until | 
heard the reasoning: "I've seen Dennis Hopper Play so many weird, 
weird people that | have this . . . | don't know if I'd call it an attrac- 
tion, but | have this problem, which is that | think maybe I'm a sex 
addict. | don't know for sure but | worry about it, and | have this 
feeling that if | spent the night with Dennis Hopper I'd be cured." 

"Not many people know this actor by name, probably, but | 
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blanching. Ted Levine is, after all, the actor who played the serial 

murderer in The Silence of the Lambs. No, no, she told me, it 

wasn't that movie that turned her on to him. "It was back in the 

days of Michael Mann's 'Crime Story' on television. He played a 
petty thief who became a lounge lizard who wore these green fringe 

jackets, and | guess he was actually 

sort of psychotic, but he seemed 

volatile in a way that І knew 

would be interesting in sexual 

behavior." 

Once | heard this name, 

| was surprised no one else 

had mentioned it: "Oliver 

Reed,” volunteered a woman | 

suspected of having seen too 

many Ken Russell films 

while in an altered 

state. “He’s like my 

ideal of the dirty old 

uncle.” Equally in- 

evitable, | suppose, 

was the name Tonya 

Harding. "She's that 

white trash thing;" à 
male contributor 

explained. “You know, 

she’s not an uptight 

bitch like Nancy Kem- 

gan. No attitude. She 

gets down.” ! don't 

think he's seen her 
wedding video. 

one European survey subject claimed а 
Coppola. “| can't help it,” he apologize 
їп The Godfather, Part П. And | know Sh 
because if she were ever pretending 11 

Last but not least, 
Secret passion for Sofia 
"I thought she Was sexy 
can't act, but | like that, 
bed, га be able to tell,” 

Elaine Bailey 
Slockwise trom Vett: (Wlustration By kino (harding: sygma; lewis: archive photos): sally herahberger for jane! botainh group; kobal collection 



Yanni: Live At The Acropolis 
(Private Music) 02477 
Reality Bites/Soundtrack 
(RCA) 02555 
Zhané: Pronounced Jah-Nay 
(Motown) 00115 

AMERICA’S BEST MUSIC OFFER IS ВІ 
Nine Inch Nails: The Downward 
Spiral (Interscope) 02767 + 
Rachelle Ferrell 

Red Hot Chili Peppers: (Capitol) 00387 
What Hits!? (EMI) 00144 # Toni Braxton 

AC/DC: Live (Atlantic) 00201 (La Face) 00420 

John Williams: Reba McEntire: 
Schindler's List (Soundtrack) It's Your Call 
(MCA) 00297 (MCA) 00422 

| ks Graat 
ROCKS Ureal 

Cream: Strange Brew-The Very 
Best Of Cream (Polydor) 00468 

Dire Straits: Money For Nothing/ 
Best Of (Warner Bros.) 00713 

Fleetwood Mac: Greatest Hits 
(Warner Bros.) 00796 
Buffalo Springfield: 
Retrospective (Atco) 00844 

Lynyrd Skynyrd: Skynyrd's 
a (MCA) Du 

James Brown: 20 All-Time 
Greatest Hits (Polydor) 01342 

Creedence Clearwater Revival: 
Chronicle:20 Greatest Hits 
(Fantasy) 01520 

Jimi Hendrix: The Ultimate 
Experience (MCA) 01527 
Elton John: Greatest Hits 
(Polydor) 03077 
Paul Simon: Negotiations 
And Love Songs 1971-86 
(Wamer Bros.) 20461 
Yes: The Very Best of Yes 
(Atlantic) 20671 

Eric Сарот: Timepieces- 
Greatest Hits (Polydor) 23385 

Tho Eagles: Greatest Hits 1971-1975 
(Asylum) 23481 
James Taylor: Greatest Hits 
(Reprise) 23790 

Best Of The Beach Boys 
(Capitol) 23946 

Foreigner: The Very Best..And 
Beyond (Atlantic) 24722 

The Steve Miller Band: Greatest 
Hits 1974-1978 (Capitol) 33199 

Moody Blues: Greatest Hits 
(Threshold) 34284 
The Best Of The Band 
(Capitol) 34485 
Allman Brothers Band: 
A Decade Of Hits 1969- 
1979 (Polydor) 35031 

"HEN @ [aww г Classical & Jazz 
Góreckl, Symphony No. 3 
(Nonesuch) 00110 £ 

Al Jarreau: Tenderness 
(Reprise) gen i 

Etta James: M 
{Gongs Of Billle но [ay 
Privale Music) 02561 
Opera's Greatest 
Moments 
(RCA Victor Red Seal) 02581 £ 
Pavarotti: 
My Heart's Delight 
(London) 02953. 
John Coltrane: 
A Love Supreme (MCA) 03165 
David Sanom Hearsay 
(Elektra) 03279 
Norman Brown: After The Storm 
(MoJazz) 03282 

Wl Be Together Agal 'e'll Be Together Again 
(Blue Note) 03327 
Ray Charles: The Best Of The 
Atlantic Years (Rhino) 05755 
Everette Harp: Common Ground 
(Blue Note) 

Best Of The 
Dooble Brothers 
(Warner Bros.) 43738 
The Cars: Greatest Hits 
(Elektra) 53702 
Bad Company: 10 From 
6-Their Greatest Hits 
(Allantic) 60321 
The Eagles: 
Greatest Hits, Vol. 2 
(Asylum) 63318 
Jethro Tull: 
Original Masters 
(Chrysalis) 63846 
Alice Cooper: Greatest Hits 
(Warner Bros.) 70296 

Elvis REEF The Number 
One Hits (RCA) 72190 
The Police: Every Breath 
You Take—The Singles 
(A&M) 73924 
Steely Dan: Gold (MCA) 74339 

The 
John Lennon 

Best Of The 
Grateful Dead: 
Skeletons 
From The Closet 
(Wamer Bros.) ta 
The Who: Who's Better, 
Who's Best (MCA) 00790 
Rod Stewart: The Mercury 
Anthology (Mercury) 01161 £ = 

David Bowie: Bowie: 
The Singles 1969-1993 
(Rykodisc) 01659 5 
Jefferson Airplane: 
2400 Fulton Street—An 
Anthology (RCA) 14830 = 
The Best Of The Doors 
(Elektra) 70407 = 

Joshua Redman: Mood Swing 
(Wamer Bros.) 05845 

Howard: A Home Far Away 
(GRP) 05891 
The Rippingtons: Sahara 
(GRP) 66008 
Best Of Miles Davis- 
The Capitol Blue Note Years 
(Blue Note) 11000 

3 Tenors: Carreras, Domingos 
Pavarottl (London) 3507 
Kenny С: Breathless ЖЕ) 54317 
Dave Koz: Lucky Man (Capitol) 64060 

Chant: The Benedictine Monks 
of Santo Domingo de Silos 
(Angel) 02957 

Judy Collins: 
Judy Sings 
Just Like A Woman 
(Geffen) 01569 
guns N'Roses: The 
pa Һе Incident 

Жеп) 01570# 
- ett 

(Arista) 01588 
iG MORE TO BUY, І 
“Ао available on cassettes. 

05980 

$s And Everything After 
NEN Coos 

Eric Clapton: 
From The Cradle 
(Reprise) 06025 wv 

p------------ - 
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THAN EVER! 

(Inerstope) 01411 ¢ 
Little Texas: Big Time 
(Warner Bros.) 01567 

Anita Baker: Rhythm Of Love 

Counting Crows: August 

02409 

| [ун Come 
(Wamer Bros.) 05879 + 

® Brooks & Dunn: Waitin' Оп 
All-4-One Collective Soul; Hints, John Mellencamp: Dance Naked Sundown (Arista) 05888 
(Avantic) 03267 Allegations & Things Left Unsaid (Mercury) 04906 Salt-N-Pepa: Very Necessary 
Dionne Warwick: Greatest Hits (Avante) 03309 Tina Turner: Simply The Best (London) 01595 
(Arista) 00667 R.E.M.: Eponymous (Capitol) 01195 Nanci Griffith: The MCA Years- 

(.А.5 /МСА) 00701 Underground Ki A Retrospective (MCA) 01606 
- КЕЛДЩ Stone Temple Pilots: Core Too Hard To Swallow Wu-Tang Clan: Enter The Wu-Tang 
| y (Atantic) 00981 (Jive) 01325 # (RCA) 01613 + 

B7 Sting: Ten Jodeci: Diary Of A Mad Band 
Summoner's Tales (Uptown) 01615 f 

(A&M) 01334 Boston: Walk On (MCA) 01617 
2Pac: Strictly in: For My George Gershwin: Gershwin 

Plays Gershwin: The Piano Rolls 
(Eiektra'Nonesuch) 0167! 
Snoop Doggy Dogg: Doggystyle 
(Interscope) 016927 
Mazzy Star: So Tonight That | 
Might See (Capitol) 01735 

The Andrews Sisters: 
Fiftieth Anniversary, Vol. 1 
(MCA) 01770 £ 
Roy Orbison: The Singles 
Collection (1965-1973) 
(Polydor) 02025 
Tom Waits: Nighthawks At The 
Diner (Elektra) 02298 
Tom Petty & The Heartbreakers: 
Greatest Hits (MCA) 02390 

John Michael Montgomery: 
Kickin’ It Up 
(Atlantic Nashville) 02402 

Mad About Mozart 
(DG) 02492 

=>, Heavy D. & The Boyz: Nuttin’ 
М, But Love (MCA) 02525 

Sarah McLachlan: 
jy. Fumbling Towards 

Ecstasy (Arista) 02536 
Grammy*'s Greatest 

~ Moments Vol.1 
{Айалбс) 02594 

The Mavericks; 
Ne ee Shame 
(MCA) 0260 
Phish: = (Elektra) 02724 
Rhythm, Country & Blues 
(MCA) 02752 
Outkast: 
Southernplayalisticadillacmuzik 
(La Face) 03062 * 

NO POSTAGE 
NECESSARY 
IF MAILED 

IN THE 
UNITED STATES 



2 | 
Ё 
"- 

| 

Changing Faces 
(Айак) 08002 
Heaolle Boys: Ill Comunication 
(Capit) 24717! 

Throwing Coppor 
MCA) 03005 4 

Anthrax: Live The Island Years 
(slano) 03159 

The Crow'tioundtrack 
(Atlantic) 03173 
Travis Tritt: Ten Feot Tall And 
Wulletproot (Warner моз) 03244 
Crystal Watora: Btorytoller 
(Mercury) 03203 

Huey Lewla & Tho Nowa: Pour 
|| Chords A tieveral Yourn Ago 

(Hosta) 03274 
Jon Bacada: Heart, Boul A A 
Volee (SAK) 02323 

Jimmy Bulfett: Frullcakea Sinéad O'Connor: Universal Red Hot & Country 
(MCA) 03330 Mother (Chrysalé) 05979 (Mercury) 06045 
Patti Lalielle: Goma Blues Travolor; Four Eric Clapton: Unplugged 
(MGA) 03330 (ARM) 00040 (Wamer Bros.) 21690 

Vince (lll; When Love finds You Songs Of The Eagles: Sugar; File Under: Eas; 
Linening (Rykodisc) 

Dig Daddy Kano: Daddy's Ното 

(МОЛ) 03350 
Carpantora: The Singlea 1009:1073 

Common Thread 
(Giant) 25071 

МЕКЕН (MCA) 060667 Tevin Campbell: I'm Ready 
(Merch) шот, Terry McDrido (OwestWamer Bros) 25112 
EMI & Tho Rido б island) 25174 
Tho lest Of Woodstock (MCA) 00058 U2: Achtung Baby (i 
(Atlantic) 04000 

Helmet: Dotty (latorscopa) 04010 
Sammy Korahaw: Feelin’ Good 
Train (Mercury) 04914 
BLACNetreot 
(гоор) 04022 
Dazed And Confused! 
Б 
(Giant Wamer Bros ) 04044 
Doug Supernaw: Deep 
Thoughts Prom A Shallow Mind 
(UNA) 04040 
Yen: Так (Victory) 04949 

Mark Chosnutt; What A Way = 
To Live (Decca) 06124 

Boyz Il Меп: 
Cooleyhighharmony 
(Molown) 10930 

Stovio Nicks: Stroot 
Angel (Modem) 11009 

Peter Gabriol: Shaking 
The Tree-16 Golden 
Greats (бойоп) 11089 

jh 

Pet Shop Doya: Discography» Tom Jonos 
The Cony Мер Singles Collection (Deram) 14051 
(EM) 05605 Tho Beat Of 

Aretha Franklin Take & Join The Dand 
(Reprise! 05718 
Diamond Rio; Love A Little 
Stronger (Arista) 05772 
David Balt; Thinkin' Problem 
(Warner оз) 05701 

Whitesnake: Greatest Hite 
i (Gotten) 05859 

wacky: Push Comes To Shove 
| (боол) 05875 

Bloodline (EMD 05894 

Seal (1094) 
| (Warner Bros /Sire) 05907 

| Chris LeDoux: Haywire 
| (елу) 05076 
| Марсі Qriffith: Flyer 
| (окна) 05982 
| John Anderson: Country Ti! Die 
i (BNA) 05087 

Кейл Whitley; 
A Tribute Album (BNA 05995 

Alabama: Greatest Hite, М 
| (АСА) 08098 
| Gravediggaz: 6 Feet Deo; 

{Goo Sn) 80007 
| Aaron n: Lookin’ Back At. 

Myself (АСА) 06020 

Sounda of Blackness: Africa to 
America (ASM) 03060 

Stree ene nn OR 

(Allantic) 20078 
ABBA: Gold-Gri 
(Polydor) 20679 
Randy Travis; Grei 
Hite Vol, | 
(Wamer Bros.) 21091 

Aco of Daso: The 
(Алл) 02354 

Molinan Ethoridga; 
Yos 1 Am (l¥and) 35501 

Amy Grant: 
House Of Love (AAM) 05002 
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: Age Aln't Nothing But A 
М е) 14701 

McEntire: Greatest Hits 
Volume 2(MCA) 25466 

George Strait: Easy Come, Easy 
Go (MCA) 25486 

Smokey Robinson & The 
Miracles: 18 Greatest Hits 
(Motown) 33878 С 
Steve Winwood: Chronicles 
(island) 34501 

Also available on cassettes. 

J Noll Young & Crazy V 

7 FREE selection ns indicated, Under 
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Soundgarden: 

Superunknown 
(ASM) 02515 
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=== | 011110100 10 buy anothür 
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ât hall price. With other 
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buy Û or more at full 
price to quality for 
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ho | Am (Arista) 

Aerosmith; Get A Grip 
(Geffen) 20814 * 
Bryan Adams: So Far So Good pu 
Rush; Counterparts 
(Aantic) 35147 

The Rodgers & 
Hammerstein Collection 
(MCA) 40015 

Gin Blossoms; New Mis 
Experience (AaM) zaage ble En Vogue: Funky Divas (East West CU as 
Kenny G: Miracles ~ 
Album (Arista) 35544 
Bette Midier: Experio, 
The Divine- Greatest Hits (Atlantic) 64291 
Van Morrison: Moo; (Warner Bros) ease ̂? 
Janet Jackson's Rhythm Nation 1814 
(A&M) 72386 

Barry Manilow: Gre; 
Vol. 1 (Arista) 7206 ды 
Pantera: Far Beyond Dri (East West Amartca) 739097 
Alan Jackson: А Lot in’ (And A Little "Bout Lovet vin (Arista) 74074 

The Cranberries: Everyby 
Is Doing It, So Why Cant 
(Island) 80023 
Frank Sinatra: Sinatra В, The Very Good Years PS: 
(Reprise) 80304 
Meat Loaf; Bat Out Of Hell Il: Back Into Hell (MCA) 83394 
ZZ Top: Greatest Hits 
(Warmer Bros.) 83411 

Ahmad (Giant) 83800 

R. Kelly: 12-Play (Jive) 83815 
Neil Diamond: 12 Greatest Hit: 
(MCA) 84050 v 
Nirvana: In Utero 
(Geffen) 90124 f 
Van Halen: Live: 
Right Here, Right Now 
(Warner Bros.) 01165 f4 
Judy Garland: Judy At 
Carnegie Hall (Capitol) 01782 

Stevie Wonder: Songs In The 
Key Of Life (Motown) 02104 = 
Rush: Chronicles 
(Mercury) 24059 > 
Big Head Todd & The Monsters: 
Sister Сым 

he Holiday 

dy Elso 

M) 34771 We? 

опе! Richle: Back To Front 
(Motown) 35210 

Motley Crüe: Decade Of 
Decadence (Elektra) 40298 
Kenny Rogers: 
Twenty Greatest Hits 
(Liberty) 44523 

Barney's Favorites 
Vol. 1 lo 
(SBK) 44531 

Robin S: Show Me Love 
(Big Beal/Atlantic) 44552 

Enya: Shepherd Moons 
(Reprise) 53190 

Marvin Gaye: 15 Greatest 
Hits (Motown) 53534 С 

Patsy Cline: 12 Greatest 
jJ Hits (MCA) 53849 
V Andrew Lloyd Webber- 

M BO The Premiere (GianUReprise) 02337 

Collection The Donna Summer 
(MCA) 53868 Anthology 

Whitney Houston: The (Casablanca) 43507 = A 
Bodyguard Soundtrack 
(Arista) 54213 

Blind Melon 
(Capitol) 54234 

Bonnle Raltt: Nick Of Time 
(Capitol) 54410 

Harry Belafonte; All-Time 
Greatest Hits (RCA) 54508 С 

Madonna: The Immaculate 
Collection (Sire) 54164 

Prince: The Hits 1 
(WB/Paisley Park) 02228 f 

Aaron Hall: The Truth 
{Silas/MCA) 13469 

The King And | /Soundtrack 
(Broadway Angel) 00892 

FREE CDs now Start with 

"ў atthe regular Club price 
Buy only | within a year 
Then get mors CDs of your choice, 

Enjoy 1 } CDs for the price of | 

A shipping and handling charge is added to each selection 

HERE’S HOW YOUR CLUB WORKS: j 
Stort with our 7-1-2 Formula to introduce you to the Club...and to your savings! 

SMI н с. * Pid б (or cosseltos) right now from the many great choi - 
"hy. eie! ot the пра d price (currently diss to $15.98 for CDs; 

1.78 to $9.98 for cassettes) within a year. 
* Then choos 2 moro FREE. Thot's 10 for he price of 1 (plos shipping and handing fo 
бой selaction) with nothing more to buy, overl : 

LISTEN WITH NO RISK. You may take 10 days lo Isten to your introductory selections 
бф look over the accompanying terms of Club membership. ath no 
* I you're not completely sais simply пит your selections ot our expense—vith 

further obligation, j 

T OF HOME. Dscover how convenient so shop wih ШЫ E co. " 
* You'll get our exclusive (lub Calolog about every three weeks (19 shopping plus niles û yeor), Med with hundreds of choices in a variety of music categones, 
muske news, artist Interviews ond recommendations from our experts. . tegory. ЇЇ 

* 50 өзү! [very Issue offers a Featured Selection in your preferred bar I you vani The hatred Saloction, don't do a thing—you U receive it ufo, 
* Your (hokol If you wont other liy mh tig — oe olo oo lo dedide. Notilication Card provided by the specified dato. You'l have at least 10 da à h 
*No pressure! I you should have ower thon 10 days to reply ond receive 
unwanted Featured Selection, slmply return it ot our expense. buy atthe regt 

SAVE AGAIN AND AGAIN, From day ono, for every selection you buy at I Gch рико, you moy choose onather "m lesser volo of SON of. ta also othe jn you tomain a AMG Musk Service member, tha more you save E 
50%, 60%, вува 70% — with our spociol solas ond discounts. dc ] 

Wa'ta sure you'll enjoy your exclusiva Club benefits. But if you ever won! Io re. 
Vos моо and toll us, | your choke cnytime—alter you buy your one Ls 
( velartion. Why voi Join BNG M ито пож ond stort saving. 
ТТ Ж 
BMO Munk Servi, OA dts IN 44291-0002. 
4 ята Adsticay Contain ks and/or artwork, 
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ШИШИ» contest comes from the pages of the deliciously dishy 

new book Hollywood Lesbians (Barricade Books, 272 pp., 

$21.95). Author Boze Hadleigh asked 10 women for frank 

interviews with the understanding that the material wouldn't appear 

till after their deaths. Can you match each of the five Hollywood 

Lesbians listed below with two of their own quotes? Send your 

best guess—no later than Feb. 14, 1995—to: "Loose Lips," 

Movieline, 1141 S. Beverly Dr., L.A., CA 90035. If we receive more 

than one correct entry, we'll randomly select a winner, who'll get a 

Movieline T-shirt. If, however, you need to read this book right now 

a e S | | | e О [ and your local bookstore doesn't carry it, try ordering it from the 

publisher: (212) 228-8828. (For a list of the correct answers, include 

very year Hollywood gut and hired Ormond. “I was a self-addressed, stamped envelope.) The Editors 

goes hog-wild about ^ treated a bit like the new kid on 

anew name. This the block, but in a nice way,” she 1) Barbara Stanwyck; 2) Capucine; 3) Dame Judith Anderson; 

year, all the fuss says. “Ed was extra supportive 4) Marjorie Main; 5) Patsy Kelly. 

seems to be over because he was taking a risk 

British actress Julia Ormond. Her with me." Was her first Holly- A. “1 heard that [Marlene] Dietrich, Greta Garbo, most of the girls 

biggest acting credit was HBO's wood film a glamorous experi- from Europe swing either way. Then | found out it's true." 

Stalin, and she was unproven at ence? "| was stuck in the mud W B. “Bette Davis and Barbara Stanwyck hated each 

the box office, but Tinseltown most of the time with galoshes other... because when Davis was new to movies... Stan- 

casting types were so convinced and a hair net, so, no." wyck tried to approach Davis, who screamed and said no, no, 

she's it they've given her the role Now that 29-year-old never" Ш C. "Spencer Tracy was the biggest drunk in Holly- 

of the love interest of Brad Pitt, Ormond is well situated in Holly- wood." M D. "Who's the most masculine actress? Tyrone 

Aidan Quinn and Henry Thomas in моод, will she do the Emma Power.” Ш E."It figures why certain actresses . . . want to be 

Legends of the Fall, a starring role Thompson thing—star in every- Peter Pan. Gals like Mary Martin and Jean Arthur. They want to 

in First Knight opposite Richard thing, charm up everybody, win be boys." M Е “Kay Francis . .. | always heard she was queer 

Gere and the plum part of Sabrina Oscars? "Who knows? The ball for the ladies." Ш С. “Tennessee Williams informed me that all 

opposite Harrison Ford. isn't in my court, as it were," she his gentlemen friends were convinced it was a stretch for me to 

What caused the casting says. “I'll just continue to work play a heterosexual!” I Н. “Joan Crawford became an enemy 

wheels to spin in her direction? on things І enjoy." Being Britishly to Marilyn Monroe when Marilyn said по to her.” Ш I. “It would 

Legends director Ed Zwick saw sensible doesn't prevent her have killed Joan [Crawford] to be called [a lesbian] by that daughter 

Ormond play Mrs. Stalin and was from thinking big, however. “I do of hers [in Mommie Dearest]. Fortunately for Joan, that was over- 

so impressed he sent her the have burning ambitions. Along looked in the publicity about her being an alleged child-beater. 

script and asked her to audition. with Godzilla and the rest of the That, she wouldn't have minded as much as the other.” Ш J. “Tal- 

Despite seeing scores of other acting community, I'd like to lulah [Bankhead] sure loved pubic massages. . . fingers, lips, 

actresses, Zwick stuck with his direct." Michael Atkinson appliances... | was practically her maid, and whatever milady. 

desired, | was glad to provide. In quantity!” 
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Where to go to see movie stars spend 

more money than you уе got. 

et’s talk about 

| sex: It seems 

that leather 

and lace are becom- 

ing popular attire in 

films these days, 

most notably in nearly 

every scene in Garry 

Marshall's dud Exit 

to Eden and in the 

Deliverance scene in Pulp Fiction. Where 

are costume designers looking for their 

whips and garter belts? Right smack in 

Hollywood, that's where. The aptly titled 

Trashy Lingerie, a store located 

on the edge of West Hollywood 

that supplies flashy 

underthings to 

almost everyone— 

from Madonna to 

Annette Ben- 

ing—provided 

the sexy lacy 

stuff for Dana 

Delany, Iman 

and Rosie 

O'Donnell in 

Supplied frilly things for 
Sharon Stone in The 
Specialist.) The more 
bondage-oriented 
pieces were Selected 

from The Pleasure 
Chest on Santa Monica 
Boulevard, where Pulp's 
"gimp" outfit was found. 
W Those who want that 

ИТ Exit. (The store also 

| 
( 

A 
"y E 

g 
4 

dominatrix look off- 
Screen have been shop- 
Ping at Syren, the bou- 
tique JUSt outside 
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of Beverly Hills that 

is famous for all 

things latex (they 

made Michelle Pfeif- 

{ег'$ Catwoman suit for 

Batman Returns). Iman 

is a regular shopper 

(guess her Exit outfits 

“rubbered” off on her) 

and Heather Locklear 

has been spotted wearing the tight-as- 

saran-wrap wonders, too. Other stars who 

have presumably covered themselves in 

baby powder just to get into the things are 

Margaret Cho, Roseanne, Traci Lords 

and Cindy Crawford. Ш Heart and sole: 

Celebrity shoe fetishists will be 

happy to know that Italian shoe 

designer Marco Delli, supplier 

of fashion-forward footwear to 

the likes of Bruce Willis, Demi 

Moore and Arnold Schwarz- 
enegger, has opened a bou- 

tique in Beverly Hills. Though 
the store has only been up and 
running for a few weeks, Juli- 
ette Lewis and supermodel 

Naomi Campbell have already discovered 
his '70 retro white-fur-covered patent 
leather numbers. Sarah Jessica Parker 
(sans beau Matthew Broderick) stopped 
in for a pair of loafers and Tom Waits 
Picked up some boulevard-strolling shoes. 
But Shaquille O'Neal 
was still waiting for 
his special-made order 

of shoes when we 
last checked—guess 

life is tough when 
your feet are a size 
20. 

Ben Kallen 

INCLUDING 

An American in Paris (1951) 

Anchors Aweigh (1945) 

Babes in Arms (1939) 

Brigadoon (1954) 

Easter Parade (1948) 

Fame (1980) 

Fiddler on the Roof (1971) 

Footlight Parade (1933) 

For Me and My Gal (1942) 

42nd Street (1933) 

Gigi (1958) 

High Society (1956) 

The Jazz Singer (1927) 

Man of La Mancha (1972) 

Meet Me in St. Louis (1944) 

Oliver! (1968) 

On the Town (1949) 

Royal Wedding (1951) 

Show Boat (1936) 

A Star is Born (1954) 

West Side Story (1961) 

Yankee Doodle Dandy (1942) 

Ziegfeld Follies (1 946) 
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For programming information write to: Turner Classic Movies, Р.О. Box 7887, Atlanta, GA 30357- 

Gene Kelly in Singin’ in the Rain (1952) ,„ 

Musicals 
THE GREATEST MOVIES OF ALL TIME. ALL THE TIME. 

“I'm singin’ in the milkl Just singin’ in the milkl^ That's right, those tricky Hollywood folks added milk to the 

raindrops in Singin’ in the Rain so they'd register better on film. Nobody else went to the lengths that MGM did 

to make the most colorful and fantastic musicals in film history. From the class of Fred Astaire to the razzmatazz 

of Judy Garland, there’s only one channel that showcases all the MGM classics. Turner Classic Movies 

presents the world’s greatest collection of classic movies, from the ‘20s to the ‘80s — uninterrupted, uncolorized 

and commercial free — plus trailers, screen tests, behind-the-scenes footage and жу 

shorts. To enjoy more movies, more fancy footwork and more sassy ruener Greene 

songstresses than any other channel, call your cable company and ask them to JE 3E à 
y Turner Classic Movies. For satellite dish information call 1-800-843-9266. 

carr MOVIES 

0887 © 1994 Turner Broadcasting System, Inc 



ЕСЖ Р. 

stock: The Movie, but her role іп the upcoming 

feature The Brady Bunch is less expected: she 

plays Jan’s guidance counselor. “The day before | 

read for the part,” Ru says, “1 rehearsed it with an 

\ accent, sorta like Cloris Leachman’s in Young 

N P Frankenstein. But then they told me to read it 

SN like a real woman—and | got the part! 

N \ “That was the first movie I'd done on 

a studio lot, at Paramount. All | could think 

was, this is where they filmed three of my 

[шап RuPaul 

f smiles and de- 

| i! 

А | y clares, “I'm Ameri- i 

| | | casdrag-queen (a 

| | sweetheart,” it É 

makes me wonder if Mary Pickford 

was ever this busy. Or loved. 

RuPaul's the first transvestite | 

know of to rise from potential freak 

to potent phenomenon without Y 

favorite films: Grease, Mommie Dearest 

and Mahogany.” The latter starred one 

of Ru’s—well, let her tell it: “First and 

foremost, first and always, my idol 

‚ was and is Miss Diana Ross. She's 

| someone who came up against 

| adversity and just said, ‘Uh-uh.’” 

Lately, like another of her idols, 

Whoopi Goldberg, RuPaul’s trying 

| her hand at making a flick for Dis- 

| ney. “It’s a 10-minute film,” she 

| says. “I play an Arnold Schwarz- 

| enegger-type crime-fighter. It's sorta 

Ru Does Arnold." 

When | remark that she sounds 

nonchalant about all that's happen- 

ing, she explains, “1 always knew 

I'd be famous,” then adds, "if only 

because of my name.” Will Ru 

continue to pursue a career as 

an actress? "A blacktress!" she 

Says, correcting me. 

| suppose co-starring 

with Swayze and cavorting 

àla Schwarzenegger, 

counseling Jan Brady 

and receiving counsel 

ever having to appear on Sally 

Jessy Raphael to explain it all. 

She's made gender-bending fun. 

And profitable. Notoriously intolerant 

of such things, the public has not 

only accepted Ru's blatant burlesque, 

but seems to have embraced it. And 

Ru's striking while the irony is hot. “1 

don't wanna be last year's queen,” she 

Says. So, there's the follow-up album to 

1993's Supermodel of the World to finish, 

the movies to act in, the music videos to 

Shoot, not to mention the arduous daily rou- 

tine of hair, makeup and wardrobe to 

endure. It's enough to kill a girl; in fact, it's 

probably what killed Mary Pickford—and 

she didn't have to tape down her dick. 

In the upcoming film To Wong Foo, 

Thanks for Everything, Julie Newmar—in 

which Patrick Swayze, Wesley Snipes 

and John Leguizamo play drag queens 

who travel cross-country—RuPaul 

has a "pivotal" role as the incumbent 

Queen of New York, who gives up 

her crown to the new ruler. “The 

best part about that," Ru con- 

fides, “was flying in from Paris 
RuPaul 

for my big scene at the Man- is i i i hattan nightclub Webster Poised [р А: ү * wind up in RuPaul's Hall. Robert De Niro was on to Take On autobiography, Let- the flight and we discussed 
tin’ It All Hi Out 

| ed 
, 

їп” lan ut, acting. | was thinking, ‘Oh Tinseltown which will sons my God, I'm getting act- 

ing tips from De Niro on 

the Concorde!' It was 

Pretty cool.” 
As you might 

expect, Ru shows 

lished in June. But 

why an autobiog- 

raphy now, when 

she's still a 

young girl? "It's What's Ки; 
ир in the docu- Part One,” Ru 

mentary about the Р u S S y С a t D says, laughing. 

annual Big Apple “The Motown 

dragfest, Wig- years!” 

Stephen Saban 
bent sanchez tor outline = hair, makoup and styling: mathu anderson for ford beauty. ny 



A NEW BROADWAY COMEDY ABOUT MOM, MORTALITY AND Moo SHU 

a иеш comedy, фу me 

DONALD MARGULIES 
айо. starring 

DAVID MOSCOW 
MARCELL ROSENBLATT 

[FLORENCE STANLEY! 
directed by 

JOE MANTELLO 

CALL 722572, TODAY! (212) 307-4100 OUTSIDE NY, NJ, CT: (800) 755-4000 F 

BROOKS ATKINSON THEATRE, 256 W. 47TH STREET, NEW YORK CITY 
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f this assignment had 

been merely about ran- 

dom pickup joints, I 

would have hied on over 

to Santa Monica's The 

Oar House, a cheesy meat-market bar 

where the music is collegiate cock-rock, 

the popcorn is stale, and the frat boys are 

ready to roll. But I cover Hollywood— 

The Concept, and I knew my search for 

the hottest movie-industry pickup spot 

required a deeper Kind of probing. The 

experts I consulted were of one voice on 

the matter: The Club Bar at The Penin- 

sula Beverly Hills hotel was the action- 

packed anything-goes sexual center of 

Hollywood. 

The three-year-old Peninsula is a 

luxurious, decadent affair with a discreet 

staff, which is why industry types are 

drawn there. Anna Nicole Smith and 

Courtney Love are just two of the celebs 

who've had negative reactions to prescrip- 

tion medication within its walls. The Club 

Bar has become the place of choice for 

mixing business with pleasure and attracts 

agents and clients alike from neighboring 

powerhouse Creative Artists Agency. It 

also fills the vacuum left by the extended 

closing of The Beverly Hills Hotel. The 

Club Bar is its version of The BHH's ven- 

erable Polo Lounge, but goes one better 

by replacing The Polo Lounge's stodgi- 

ness with an actual night-life party vibe. 

Indeed, The Polo Lounge, for all its joys, 

was never a swinging place, unless Gowa 

gers wrapped in dead animals or Marvin 

Davis hunkered over a steaming plate of 

victuals strikes you as a turn-on. 

On a recent Thursday, Kathleen and 

I stood in The Peninsula’s motor court, 

admiring the hotel’s vaguely French 

Renaissance facade when our reverie was 

interrupted by the shrill voice of a 

by joshua Mooney 

lular phones prowled in packs, and haq no 
problem making the acquaintance of the 
many leggy and much younger women, 
Everything was done at a fever pitch and 
there seemed to be no time to waste, 

The Club Bar is full of all kinds of 
movie people, not only CAA types. It’s 
the sort of place where publicists talk up 
their new finds or filmmakers gripe about 
production costs (while checking out the 
overly made-up girls at the end of the bar, 

The Connection Court 
With the Polo Lounge a distant mem- 

ory, Peninsula’s The Club Bar has 

earned the reign of head Hollywood 

pickup parlor/ schmooze spot. 

woman berating a hapless valet parker— 

something about a Rolls-Royce she'd 

been expecting. "Are you listening to 

me?" she demanded, stamping her foot. 

She wore the uniform of a teen 

actress/model—skintight dress stopping 

just below her crotch—though clearly 

she'd known 30. We rolled our eyes and 
went into The Bar. Once inside, a hand 
reached for Kathleen and spun her 
around. It was the Rolls lady. I half 
expected a slap—had she noticed us 
smirking outside? "Can I borrow you for 
a minute?" she demanded, leading Kath- 
leen to a couch where a dubious crew of. 
cigar-smoking young men leered ир at 
her. Suddenly, she stroked Kathleen's 
hair and asked her men if the coif would 
suit her. "Hey—she's with me,” I said 
firmly, since the scene was beginning to 
resemble Story of O. 

The Club Bar is indeed clubby and 
Old Guard—maple Paneling, live piano 
music, a fireplace, and gilt-framed land- 
Scapes on the walls—but the clientele was 
anything but staid. One short, burly, well- 
tanned man in a blue blazer with no shirt 
undemeath—a look that would have been 
frowned upon east of the Rockies— 
paraded back and forth across the room 
all evening. Naturally, he knew the Rolls 
woman well. Silver-haired men with cel- 

nonetheless). But, after all, The Peninsula 

is a hotel, and what I mostly saw was а 

bar full of people who obviously were 

just passing through. Whether from 

Omaha or Osaka, businessmen in Bever- 

ly Hills are hard to miss. They have the 

money of the stars, but none of the style. 

In the end, the odd mix of patrons at The 

Club Bar gave it a kind of airport lounge 

aura: everyone's on the road, on tight 

schedules, on expense accounts and soon 

to be flying off somewhere else. And so, 

quite naturally, they were all in a hurry to 

make their connections. 



Turner Home Entertainment presents 
a golden anniversary tribute to the greatest of all film classics: 

Гэ ООШ 
R 

Figurines shown 
approximately 
actual size 

All of the famous characters атсам Hándoraited їй Teson p fiery green eves ro. Maemmy s bright red 

from the epic film—broupht ow aper sve pis aeg САБЫ рени 
1 clan and resins thar results ia the mos Each omported ротай sculprune & juse 
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even Aunr Ріпурас Fifteen memorable char 

The Franklin Mint 
Franklin Center, PA 19091-0001 

Yes, I want to relive the magic and ro- 
mance of Gone with the Wind. 

I need SEND NO MONEY NOW. Please 

bill me $35* when my first of 15 beauti- 

ful sculptures is ready to be sent. Then 

send me one more fascinating charac- 

ter every month at the same price and 

remember to include my brass and 

glass display at no added charge. 
*Plus my state sales tax and 

$1.95 per sculpture for shipping and bandling. 

Please mail by January 31, 1995. 

B SIGNATURE 
ALL ORDERS ARE SUBJECT TO ACCEPTANCE. 

| MR/MRS/MISS 
1 PLEASE PRINT CLEARLY. 

| ADDRESS. 

b спу 

| STATE ZIP 

TELEPHONE # ( ا ق 
12888-127-001 

fy) "GONE WITH THE WIND" © 1994 TURNER ENTERTAINMENT CO. 

MARKS, 
'AINMENT CO. AND THE STEPHENS MITCHELL TRUSTS, Display shown smaller than actual size of 

137" (33.66 cm) tall х 15" (38.1 cm) wide x 3" (7.62 cm) deep. 

AN EPIC IN MINIATURE PORTRAIT SCULPTURE. 



py yvette Mason 

indeed: Of course, it had to happen. Somebody had to offer to Make 

after all, when someone like Rene Russo is able to co-star with Ма 

Gibson, Clint Eastwood and Dustin Hoffman, why shouldn't Cie) give E a p. Sun, even in a town 

where incredibly dumb things happen every day, Fair Сат Cindy s b 199 s Ade dumb. Not 

does Cindy star—wouldn't want to ease into the big-screen ea чү E m you say, 

this is a Joel Silver picture, it's not like it's realistic. Maybe so, but it's not a comedy, either. The main point, though, is this: 

since we can't seem to escape Cindy these days, whether she's on tabloid news, on covers, or on her nitwit TV show, Why would 

; З j Я ч 
" A 

to see her co-star, Billy Baldwin. Sure. 

air game, 

Cindy Crawford into a movie star. And, 

only 

we pay money to seek her out? Oh wait, I get it—we П pay 

bio-madmess: okay. This hasn't happened yet. But the very thought makes you wonder if everybody 

is even crazier than they were the last time you looked. Louis Malle is said to be trying to talk Uma Thurman into 

playing Marlene Dietrich. Does anyone think Uma (a) could play Dietrich (please go to the back of the class апа 

see Henry & June again if you said yes), or (b) should play Dietrich when she's managed for once to do Something 

right in Pulp Fiction? (Is Marlenemania in the air? Last year, we heard rumors that filmmaker Stanley Donen want- 

ed Sharon Stone to play La Dietrich.) The other young star associated with a why-don't-you-just-jump-off-a-cliff- 

instead project is Leonardo DiCaprio, who may play James Dean. After Michael Mann departed this project—word 

has it he believed DiCaprio, his only choice, too young for the part—Tommy stage director Des McAnuff stepped in 

and before long stepped out. If DiCaprio had nothing to do with McAnuff's departure (there are those who believe 

he did), he should still, as this column has opined before, grab this opportunity to avoid playing Dean. Listen up, 

stars: doing a Hollywood bio-pic is very difficult. Moreover, your reward for hard work will probably be at best to 

receive guarded applause for verisimilitude—and even if that results in an Oscar nomination, it still does nothing 

for your career. Just ask Robert Downey Jr. 

pitt and the pendulum: After blazing into stardom with his small role in Thelma & Louise, then 
strutting his stuff in full glory in A River Runs Through It, Brad Pitt showed why few actors these days can build careers with 
any longevity—he willfully decided to prove he wasn’t just a pretty boy by messing up his looks in the pathetic Kalifornia and 
the bomb True Romance. Though Legends of the Fall will not be seen till February, it was made before /nterview With the Vam- 
pire, and, considered in chronological context, makes perfect sense as Pitt's return to the kind of role any career he’s going to 
forge will be made of: he plays essentially the same character he played in A River Runs Through It—a carelessly glamorous, 
hopelessly screwed-up sexual magnet—and, as with River, he is the movie, such as it is. So, perhaps despite himself, Pitt has 
managed to lay down some rails to run his career on. Will he now run off them? Remember the boring superbomb Alien’ direct- 
ed by over-hyped video pup David Fincher? Seems hard to believe, but he’s going to direct Pitt's next one, Seven, which teams 
Pitt and Morgan Freeman as homicide detectives after a killer whose murders refer to the seven deadly sins. Since Fincher 
seems the director most likely to commit the deadly sin of filling a movie with pretension instead of tension, one certainly hopes 
there’s a quality script guiding this project. After this, Pitt will work with that famous non-hitmaker Terry Gilliam. 

What are they 

going to do next? 

(From left to right): 

Leonardo DiCaprio 

bumming out in The 

Basketball Diaries, 

Christopher Lambert 

as the god of thunder 

In Mortal Kombat; 

Dustin Hoffman in 

protective gear for 

Outbreak, Jessica 

Lange and Halle Berry 

having It out In the 

girls’ room In 

Losing Isaiah. 
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MAJOR WEST, Srl АУС) 

DY, awit ANAND LOS ON TR To 
PID THEIR WAL HOME, 

Before American astronauts landed on the 
moon, TV homes were visited every week by 
the space colonist family who lost their way 
on a trip to the far-off Alpha Centauri system. 
Now you can join “space kid” Will Robinson, 
his family, and the crew of the crippled 
Jupiter Il spaceship as they encounter 
unknown planets and strange aliens in 
The Collector’s Edition of Lost In Space— 
only from Columbia House Video Library. 

THE FIRST VIDEO INCLUDES 
THe ШО EFRON p" c 

25 BECO 

OR f IE TWO TY! 
Every episode plunges you and the 
intrepid Robinson family into a ne 
and death situation, battl 
against strange 

nts. "Begin w. ith your 
. that, incl 

IRS VIDEO 2 SSO INT 
OS (PLUS SHIPPING AND HANDLING) 

STW Bisodes on every video 
Special packaged Collector's Edition not 
available in stores 
Future videos in seri sentievery 4-6 weeks 

mination every time 

(plus shipping & handling) 

GET THE FIRST VIDEO 

FORONLY $ 
(PLUS SHIPPING 
AND HANDLING) 

TES pec ee Soe 

MAIL TODAY! 
For faster service, use your credit card and call; 

Columbia House Video Library, Dept. W2Z 
P.O. Box 1112 Terre Haute, IN 47811 

О YES! Send me my first 2-episode videocassette for 
just $4.95 plus $2.45 shipping and handling and enter 
my subscription to LOST IN SPACE THE COLLECTORS 
EDITION. Also send me future videocassettes in the series 
under the terms described in this ad. If | do not choose 
to keep my introductory shipment, | will return it within 
10 days for a full refund or credit to my charge account. 

check method of payment 
My check is enclosed for $4.95 plus $2.45 еа 
2 TE {total is $7.40) made payable to 
Columbia House Video Library. 
Charge this and any future purchases to: A2M 

О AMEX OVISA QMasterCard C) Diners Club O Discover 

Account No. Exp. Date 

Signature 

Phone No. ( ) 

Name | 

Address Apt # 

City State___—Zip 
Note: АЙ opplicotions subject lo rewew. enue tices House r 

косо со ык 
© 1995 The Columbio Hose Company хоз 



TES 

rom Maurice Ravel 

to Barry White, 

shrewd musicians 

have done pretty 

well by figuring out 

what sex ought to sound like. And 

movie directors have spent lots of time 

trying to work it out, too. While the 

most popular choices seem to be a little 

bit of panting and moaning, or some 

understated romantic-type music, or a 

Beethove 

touch of steamy cocktail jazz, we've 

also seen the dirty deed scored with 

everything from pulsing electronics to 

New Agey tinkling to pop balladry to 

classical music. 

The big classical aphrodisiac, of 

course, is “Boléro,” which long before it 

popped up in 70 was famous more for 

its alleged powers of seduction than its 

musical charms. But let’s leave Ravel’s 
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compositional trinket and turn to some- 

body more substantial: Beethoven, who 

wrote lots of fabulous music for gers 

because he wrote lots of fabulous music 

for virtually every human endeavor that 

can be taken to extremes. The fictional 

hero of Anthony Burgess’s (ог Stanley 

Kubrick’s) A Clockwork Orange was 

hardly the first to discover that the man 

he called “Ludwig van” created music 

stormily appropriate to the act he called 

by steve Pong 

better than John Williams or Danny Бү. 

man is not to say that he’s as Well-serveq 

by the soundtrack format as they are, On 

the other hand, Immortal Beloved is a 

varied, inviting and relatively fresh 

slice'n'dice sampler, as these things 
go—and let’s face it, the end of the 
Ninth Symphony still sounds Pretty 

damn orgasmic, even without the 79 
minutes of foreplay that should be there, 
Wham, bam, thank you (Ludwig) van, 

nin Bed 
the old in-out. The new Beethoven bio- 

pic, Immortal Beloved, is considerably 

less nasty than that, but it makes it clear 

that the composer’s passions were as 

much amorous as symphonic: “*Тһе 

Dating Game’ with classical music" is 

how co-star Valeria Golino sums it up. 

Now, Sony Classical is too refined 

a label to sell a Beethoven album with 

sex, exactly; instead, they'll put out the 

soundtrack and hope that moviegoers 

drawn to Gary Oldman’s smoldering 
antics will wind up straying out of the 
pop section of the record store for once. 
(After all, it happened with Amadeus.) 
So they’ ve assembled the kind of collec- 
tion that’s de rigueur in these cases: a 
sampler of Mr. B’s greatest hits and 
most familiar riffs, all of them per- 
formed exceptionally well by a collec- 
tion of international heavy hitters that 
includes Sir Georg Solti, Emanuel Ax 
and Yo-Yo Ма. 

Naturally, the problem with all of 
this is that Beethoven's Breatest hits run 
anywhere from 15 minutes to an hour 
and a half, and to fit 13 of them on one 
album you've got to do а serious 
slice'n'dice job: here a largo, there a 
coda, rarely a whole piece. This can 
Work on the screen, where the movie 
gives you context and the music pro- 
vides the punctuation; at home, though. 
you can’t help but think that a guy. ze 
to grandiose, expansive, passionate 
music ought not to. be digested in little dribs and drabs, however Swell those dribs may be. 

So to say that Beethoven is much 

| Dean Cain (actor, “Lois & С «| 
‘The New Adventures of Superman’): 

“Tm not very good at answering these 
types of questions, es 4 
but when pressed 



THE JUNGLE BOOK 
ORIGINAL MOTION PICTURE SOUNDTRACK 

From the Emmy Award winning 

composer of THE HUNT FOR 

RED OCTOBER and FREE WILLY 

comes a majestic score that evokes 

the beauty and grandeur 

of Rudyard Kipling’s classic saga. 

**..a composer who defies 

convention and the traditional, yet 

always manages to 

create a memorable score.” 

- Mike Sargeant - WBAI 

RED ARD RIPE ING. 

C MHE 

JUN NGLE Е BOOK, . | 

HUNTER From the Discovery Channel's 10 Part 

Series HUNTERS comes an utterly 

original soundtrack performed by THE RESIDENTS. 

“Just when you think you've seen and heard it all in rock & roll, along 

come THE RESIDENTS." 
David Fricke, Rolling Stone 

STARGATE 
In the tradition of STAR WARS and LAWRENCE OF ARABIA comes 

STARGATE, a dazzling score from the sci-fi epic hit movie. 

“David Arnold's score is the kind of unrestrained melodic work we rarely hear 

at the movies anymore...rousingly performed by the Sinfonia of London." 

Andy Dursin, Home Movies 

E x THE COMPANY WITH A 
e 

Í y Wan SOUND TRACK RECORD 

FOR RECORD SOUNDTRACKS. 



| A deep-sea diver 

| turned erotic 

| filmmaker, Zalman 

| King—here on the 

| set of Delta of 

| Venus with stars 

| Audie England and 

| Costas Mandylor— 

Ї says he has kept his 

| | Integrity as well as 

| beautiful tan! 

| 

| 

| 
| 
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HOLLYWOOD KIDS: 

How did you get 

started in show biz? 

ZALMAN KING: I 

was a deep-sea diver, 

and got a job as an underwater electrician 

on a Ford TV commercial. They flew us 

to Nassau, put us in a beautiful hotel, 

paid us, and fed us great food—I was 

sold! 2 What was your first acting 

job? | played a gang member on “Alfred 

Hitchcock Presents." 3 Any tales from 

acting on TV series like *Gun- 

smoke," *Bonanza" and "Daniel 

Boone"? | was fired from “Daniel 

Boone" because I was working with 

Harry Dean Stanton, one of the funniest 

guys around. Everything he said was 

funny, and I couldn't stop laughing, so I 

couldn't act. 4 How did your life 

change when you landed the lead 

on the '70 TV series *The Young 

Lawyers”? It was tremendous exposure 

for me very quickly. I was unusual as a 

TV leading man at the time, and I think 

people liked that. 5 When the big 

bucks came in, did you splurge? 

Just lately I've bought a house, but Гуе 

always lived beneath my means so that 

I'd never have to do work I didn't want to 

do. 6 What's the one thing that's 

1995 

always in your refrigerator? 
Beer. 

7 What do you remember about 

starring in the '71 movie The Ski 

Bum? 1 loved everything about it. I even 

learned to ski. 8 What do you recall 

about appearing in another 71 film, 

You've Got to Walk It Like You Talk It 

or You'll Lose That Beat? During the 

first showing of the film, the theater 

caught fire and burned down, so we went 

home and had a beer. 9 Wasn't Richard 

Zalman King: Q 
Pryor one of your Walk It co-stars? 
Yes. He did a 10-minute routine that’s so 

funny, the rest of the film pales because of 

it. 10 You acted with Pryor again in 
the '73 movie Some Call it Loving. 

Anything unusual happen on this 
one? Tisa Farrow—Mia’s sister—and an 

English actress, Carol White, were in the 

film and both gained 35 pounds and both 

broke their right arm. Weird! 11 How 
did playing Christ in the '76 flick 

The Passover Plot affect your 

career? After that film, I swore I'd take 
whatever role was offered to me next 
because there's a curse that goes along 
with playing Christ: you never work 
again. So, I quickly did Blue Sunshine. 
12 What do you remember about 
Blue Sunshine? Nothing! [Laughing] I 
was unconscious. 13. Any truth to the 
rumor there's a sexier cut of the '86 
movie you co-produced and co- 
wrote, 9% Weeks? I have a version of 
the film, which I cut myself, that’s so sexy 
it'd blow your mind. 14 Will it ever be 
released? The rights are convoluted, 
the company that financed it went 
bankrupt, but if someone had the tenacity, 
they’d make money. 15 What about a 
97, Weeks sequel? My wife [Patricia 
Louisianna Knop] actually wrote the 
sequel, Four Days in February, but it 
hasn't come together yet. 16 In ^90, 
you directed Wild Orchid, which 
Brooke Shields backed out of due to 
nudity. Did you try to convince her to чо it? I'd never try to cajole ог 
Manipulate anyone into doing 

| 
something they’re uncomfortable with. We replaced 

her with Carré Otis, who has great poten. 

tial. It’s a shame she's not still acting 

17 What's one thing you can tei E 

about Orchid co-star Jacqueline 

Bisset? She’s a great cook. Some of the 

best dinner parties I’ve ever been to have 

been at her house. 18 What’s the best 

part about doing your Showtime 

series “Red Shoe Diaries”? ] love 

that we have tremendous young talent 

coming in. Having been an actor, I know 

how important it is for these kids to get 

that first great piece of film. 19 Tell us 

about your new movie, Boca. It’s 

about the Brazilian kids that roam the 

streets robbing tourists—and one child 

who grows up to become a drug lord. It's 

a labor of love for me. 20 Your next 

sexy film is Delta of Venus. What 

would you like people to say when 

they leave the theater? “I wish I had 

the courage that the lead, Audie England, 

has!" 24 What's a Zalman King 

beauty secret? Try not to abuse your- 

self too many nights in a row. 
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This fabulous Collector's Edition features an array of treasures not available anywhere else! 

Re-mastered letterboxed VHS cassette; Audio CD of songs featuring the voices of Е 59 95 

(2 retail VHS onl 
Bing Crosby, Danny Kaye and Peggy Lee; dazzling brochure with behind-the-scenes photos 

and Rosemary Clooney's personal remembrances; a copy of Rosemary Clooney's personal script; 

$ 

8 x 10 glossy; and original and re-release theatrical trailers. x 

A TIMELESS GIFT FOR THAT SPECIAL SOMEONE...OR EVEN YOURSELF! 

PARAMOUNT PRESENTS IRVING BERLIN": “WHITE CHRISTMAS" Saning BING CROSBY = DANNY KAYE = КОШ! CLOONEY» УЕА wih DEAN JAGGER «Lis and Masi ING BERLIN 

lc ROBERT ENMETT DOLAN = Diered by MICHAEL CURTI = Danes and Nusa Nantes gl ROBERT ALTON V de NORMAN KRASNA NORMAN PAANI and MEDIN FRANK { 

AVAILABLE AT © 1954, Renewed 1982 Paramount Pictures. All Rights Reserved. 

TM & Copyright © 1994 by Paramount Pictures. All Rights Reserved. 

Price is suggested retail: Price and availability subject to change without notice. 



The look 

Gee Spottings 
A selection of Hollywood’s most 

sexually inspiring stars. 

Clockwise from 

left: Halle Berry; 

Leonardo 

DiCaprio; Ralph 

Fiennes; Sandra 

Bullock and 

Keanu Reeves; 

Liv Tyler. 
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Clockwise from 

top left (this 

Page): Brad Pitt; 

Alicia Silver- 

stone; Denzel 

Washington; 

Christian Slater 

(with Nina 

Huang); Dina 

Meyer. 
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BODY SNATCHERS (1993) 1251800 | THE LAST ACTION HERO 1154806 
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E E (THEATRICAL VERSION) 1255306 | 50TH ANNIVERSARY EDITION | 0865204 
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e „ LOOK WHO'S TALKING NOW! [1237304 | THE GOOD, THE BAD T 

- T MR. JONES 1229905 | AND THE UGLY 0058206 
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RUN kde GREASE 0207407 | CHARLOTTE'S WEB 

E THE MAN WITHOUT A FACE 1075803 
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THE WIZARD OF 0Z THE BODYGUARD THE FIRM ACE VENTURA BEETHOVEN'S 2ND ' THE SOUND OF MUSIC FREE WILLY 

ICE 1189109 | WILLY WONKA AND THE THE GODFATHER 0000802 „ [THE 6000 SON 1198803 | ALL DOGS GO TO HEAVEN | 0269702 | POETIC JUSTIC | таваа оона АКОТ 0608103 |THE GODFATRERCPARTTL 00212 
§ | INDECENT PROPOSAL 1142009 | STAR WARS 0056408 | FRIED GREEN TOMATOES 
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ROBIN HOOD: MEN IN TIGHTS | 1179704 | AN OFFICER AND ON GOLDEN POND 0052308 | TEENAGE MUTANT NINJA 
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DAVE 1149400 | MADE IN AMERICA 1150606 | BEING HUMAN 1285204 [PETER PAN (MARY MARTIN) | 0897009 | PATTON 0004309 
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For fastest service, use your credit card and 
our toll-free number. Call 24 hours a day. 1-80 

Columbia House Video Club Dept LLR 

0-544-4431 Dept. LLR (For New Video Club Members Only.) 

Advance Selections Р.О. Box 1112, Terre Haute, IN 47811-1112 MORE GREAT SAVINGS— 
Ye 1 ju дег the terms outlined in this advertisement. As а member, I need buy stir more | HAVE LESS TO BUY LATER! 
movies at regular Club prices within the next three years. 

Send me these 6 movies for 29¢ each You may order one or two more movies now 
plus $1.60 each for shipping and handling (a total of $11.34), Rie aaa тн ш деп. 

membership obligation by опе! 

$11.34 

LJ Also send my first selection for $6.95 pl $175 shipping/handling which I'm adding to my. 
payment (total: $20.04). 

Ithen need buy only 5 more 
(instead of 6) in 3 years. 
Also send still one more selection for an PUE 
additional $6.95 plus $1.75 shipping/handli 

[му check is enclosed. BLH/BLL/BLP AT. Ithen need ae 
D Charge my introductory movies and future Club purchases to: | of) ingyeare ma OMasterCard O Diners Chub OAMEX OVISA ODiscover 

Account # 

ee са се жыз Zip 
Do апу of the following apply to you? (41) 

Signature Se 

Name. каер ы нини у л ы ыо OS 

Apt. 

[31 own a Personal Computer (1) Ol own a PC with a CD-ROM (2) OJ plan to buy a PC with a CD-ROM (3) 

HERE'S HOW TO GET YOUR 6 MOVIES FOR 29¢ EACH! 
Just write in the numbers of 
the 6 movies you want for 29¢ 
each, plus shipping and han- 
dling. In exchange, you agree to buy just six more movies in the 
next three years, at our regular 
Club prices (which currentl 
Start as low as $19.95, plus hin ping and handling)—and you may cancel membership at any time after doing so. What's 
more, you can get two more movies for the low price of $6.95 each and have much less to buy later (see complete details in coupon), 
Free Video пе sent 
every four weeks (up to 13 times a year), reviewing our Director's Selection—plus Scores of alter- E including many “price MEE cassettes{ down to = 

9 ou ma i City, 
Special Selection malllags SENS 

TEES 
four times a year (a total of up to 

c И buying opportunities), 
Note: Columbia House Video Club reserves the right to request additional information, reject any applica x 1 bership, Canadian residents wil Бекте! ша {о Bier limiled io resen is ofthe contiguous Unied Sues Ша теп, | want the Directors Selection do to all orders. 1400 N: Fruitridge Avenue, Terre Haute, IN 47811-1112. ` Applicable tx added 1 nothing—it will be sent automat- 

LI 
LI 
1 
П 
1 
П 
LI 
1 
1 
Li 
1 

1 

Н Buy only what you want! jf ou 
1 
П } ` 
‘cally. Ifyou'd prefer an alternate 
Li 
1 
1 
LI 

selection, or none at all, just mail 
theresponse card always provid- 
ed by the date specified. And 
you'll always have 14 days to 
decide; if not, you may return ће 
selection at our expense. 

INSTANT BONUS PLAN 

As soon as you become а 
member, you'll immediately 
be eligible for our generous 
money-saving bonus plan! It 
enables you to eye 
eat savings on the 

3o want-right from the start 
of your membership! 

10-Day Risk-Free Trial. We'll 
send details of the Club’s uns 
tion with your introductory рас т 
age. пона р Ie. prn 
thing within ays for a} 
refund and no further obligation. 
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Clockwise from 

top left (this 

page): Johnny 

Depp and Kate 

Moss; Jim Carrey 

and Lauren Holly; 

Gil Bellows (with 

Rya Kihlstedt); 

Uma Thurman; 

Richard Gere. 
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Robin 

Alyssa 

Wright and 

Milano; 

42 MOVIELINE JAN./FEB. 

top left: Michelle 

Kidman and Tom 

Cruise; 

Sean Penn. 

Clockwise from 

Banks; Nicole 
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Old Faithful: Paul 

Newman in Robert 

Benton's Nobody's 

Fool. 

[Premieres 

о actor can count on a 

trouble-free career. 

Even the biggest stars 

can suddenly find 

themselves on the 

dust heap. Look at Meryl Streep, reduced 

to taking schlocky roles in The River 

Wild and the upcoming The Bridges of 

Madison County in a desperate attempt to 

keep her cachet. Because it's so easy for 

actors to make disastrous missteps in 

their efforts to court a fickle public, it's a 

pleasure to see someone triumph over 

time. Paul Newman has been a part of. 

our moviegoing lives for 40 years, and in 

Nobody’s Fool, he's still riveting. Robert 

Benton’s movie isn’t much more than a 

showcase for Newman, but that turns out 

to be more than enough. Newman is still 

astonishingly handsome, the best adver- 

tisement for aging since Cary Grant 

retired. And he commands the screen 

without the slightest strain. 

His character, Sully, a construction 

worker in upstate New York, is a failure 

by almost any standard. He abandoned 

his family as a young man, and he’s bare- 

ly able to make a living. He’s selfish and 

irresponsible, yet the boss he’s cheated, 

the new husband of his ex-wife, even the 

44 MOVIELINE JAN/FEB, 1995 

son whom he’s ignored for most of his 

life, all have a soft spot for Sully. With 

Paul Newman playing the part, the whole 

story falls into place. Newman’s own 

charisma enhances the character’s charis- 

ma. Newman doesn’t hide Sully’s fail- 

ings, but he also makes us understand 

why everybody indulges Sully, his charm 

outweighs his recklessness. 

When he was younger, Newman 

specialized in playing bitter, sardonic 

quite the same way that Tom Cruise 

does in Interview With the Vampire, 

Most of Cruise's roles have traded on 
his boyish persona, and /nterview makes 

it clear that he has nothing else to offer. 

He doesn't have the size or stature or 

style to play a great villain like the vam. 
pire Lestat. He can't even wear the 18th- 

century costumes without looking like a 

kid at a Halloween party. 

Cruise has never had any vocal 

Triumph and Defeat 
Paul Newman turns on the old star- 

power in Nobody's Fool. Tom Cruise 

loses it in /nterview With the Vampire. 

characters (in such memorable films as 

Cat on a Hot Tin Roof, The Hustler and 

Hud) who kept us on edge. In Nobody s 

Fool, when Sully talks about his father's 

drunkenness, we can see traces of that 

angry young man, but now he's more 

philosophical and forgiving; the fires are 

banked. There's continuity between 

Newman's youthful roles and this sham- 

bling old man. The mellowness that 
Newman exudes now is the most grace- 

ful way that Fast Eddie or Cool Hand 

Luke might have aged. 

Robert Benton has shown before 
that he has a fine feeling for the rhythms 
of small-town life. Everything is wrapped 
up a little too neatly, in the emphatic feel- 
good style that Hollywood favors. But we 
don’t begrudge Newman his happy end- 
ing. The final shot is a closeup of his con- 
tented smile, and his smile mirrors our 
own reaction. When a true star has a role 
that fits him, he seems to burst the two 
dimensions of the screen. We feel protec- 
tive of Newman's Sully and savor the 
two hours we spend in his company. 

Newman tried to pass the mantle to 
Тот Cruise when they appeared togeth- 
er in The Color of Money. But it's 
doubtful whether Cruise will be able to 
fill the great star's shoes. Newman made 
some miscalculations in his long career, 
but he never embarrassed himself in 

power. Trying to seem suavely sinister, 

he lowers his voice to a whisper and still 

chirps like a Valley boy. Exploding in 

rage, he sounds not like a demon 

unleashed but like a tot throwing a 

tantrum. Worst of all, he doesn't have the 

smoldering adult sexuality that the part 

requires. To tell the truth, he's never been 

an erotic actor. His only good sex 

scenes—as in Risky Business—came 

when he was being seduced. Playing the 

seducer, he simply has no danger. 

Cruise's performance is far from the 

only thing wrong with Neil Jordan’s 

movie, It has repulsive moments but no 

real suspense and no sensuality either. 

Still, the thing might have worked with 

another actor in Cruise's part. Brad Pitt is 

sympathetic as the tormented Louis, and 

late in the movie Antonio Banderas 

makes a striking entrance, offering a hint 

of the perverse, teasing eroticism the 

movie might have had if he had played 
Lestat. 

The saddest thing about the whole 
enterprise is what it reveals about Holly- 

wood’s capacity for self-delusion. 
Everybody knew from the first instant it 

was announced that Tom Cruise was 

miseast—but a lot of smart people found 
ways to rationalize the blunder because 

the bucks were big, The movie may well 
make money, but no matter how many 
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zillions it grosses, Tom Cruise will for- 

ever after be something of a joke. With 

his fangs and blond locks, he’s given 

comedians a rich mother lode of mate- 

rial for years to come, and that’s not the 

best way for a star to assure his immor- 

tality. 

We're all hypnotized by stars, but 

sometimes it can be even more exciting 

to come upon fresh talent. Federal Hill, 

a story of five working-class pals in 

Providence, Rhode Island, recalls many 

other movies (like Diner and Good- 

Fellas) about bands of male friends. 

But writer-director-producer Michael 

Corrente enlivens the material with 

astute observation and filmmaking 

panache. The black-and-white photogra- 

phy is seductive, and the performances 

are often stunning. Anthony DeSando, 

as the heartthrob who initiates a doomed 

romance with an aristocratic Brown 

coed, has the good looks and cocky 

charm that make us eager to follow his 

career. And Nicholas Turturro, playing a 

hostile petty thief, illuminates the char- 

acter’s demons, discovering tenderness 

as well as rage in one of the year’s rich- 

est portrayals. 

Similarly, Ken Loach’s Ladybird, 

Ladybird has a gritty authenticity that 

makes even Hollywood’s most realistic 

movies seem like cotton candy confec- 

tions. Based on a disturbing true story, 

it’s about a woman who has her children 

taken away by the British social services 

because of her own abusive behavior. 

Loach indicts the insensitivity of 

English bureaucracy, but he doesn’t sen- 

timentalize the character of Maggie; her 

volatile temper and her mood swings 

make her home a dangerous place for 

her children. Making her film debut, 

Crissy Rock has the kind of sizzling 

impact that no movie star could possibly 

have. She’s like a force of nature; her 

cries of anguish when her children are 

taken from her are the howls of a 

wounded animal. For all the pleasure of 

seeing seasoned stars in roles that have 

been tailored to their talents, there’s 

nothing quite like the electricity of a 

brand new performer whose very unfa- 

miliarity helps her to rip through the 
Screen and shatter our emotions. 

Cobb. Ron Shelton’s recent sports movies have really been anti-sports movies. 
His script for Blue Chips indicted corruption in college basketball, and his por- 
trait of baseball legend Ty Cobb exposes the great slugger as a vicious bigot and 
thug. Tommy Lee Jones roars through the role with savage 
force. The movie spends too much time on a sportswriter 
(lamely played by Robert Wuhl) hired to immortalize Cobb, 
but when Jones is front and center, the movie mesmerizes. 

Mrs. Parker and the Vicious Circle is so much more 
interesting than most movies these days that its failures are all 

the more disappointing. Alan Rudolph’s passion for the period 

carries you along, but the heart of the story—the unrequited 

love between Dorothy Parker and Robert Benchley—is miss- 

ing a few of the crucial dramatic beats; their relationship disin- 

tegrates offscreen. Jennifer Jason Leigh mumbles maddening- 

ly and swallows much of the genuinely witty dialogue. 

Campbell Scott, on the other hand, is superb as Benchley; he 

catches the surface dazzle and the troubled soul of this 

debonair literary showman. 

A Man of No Importance is an exceedingly odd Irish 

film about a middle-aged bus conductor who's obsessed with 

Oscar Wilde but doesn’t seem to recognize his own sexual orientation. Even 

granting that people were more repressed 30 years ago, when the story is set, its 

psychological underpinnings never make sense. Albert Finney compounds the 

problem by failing to convey any physical desire in his scenes with the hand- 

some bus driver who intrigues him. 

Colonel Chabert, drawn from Balzac’s novel, is sumptuously mounted, but 

it has the static, soporific pace of the dullest episodes of Masterpiece Theatre. 

Gérard Depardieu lumbers through the movie without ever engaging us. 

Red Firecracker, Green Firecracker, a tale of forbidden love and labor 

unrest in a fireworks factory in rural China, has the stately 

visual beauty we have seen in many recent Chinese films. But 

it also has a sensuality and a romantic spirit that we aren’t so 

accustomed to encountering. The two attractive leading actors, 

Ning Jing and Wu Gang, set off fireworks of their own. 

StarGate is an instant camp classic. Who could have imag- 

ined a cross between The Ten Commandments and The Wizard 

of Oz, spruced up with laser guns and wookies? Jaye David- 

son plays the wicked witch of outer space—an androgynous 

despot with long fingernails and evil eyes. The whole extrava- 

ganza is fast-paced and compulsively watchable, in a way that 

only a truly demented movie can be. 

Mary Shelley’s Frankenstein. Kenneth Branagh’s 

directing style is soupy and derivative of all the wrong 

movies. The swirling aerial shots of the Swiss Alps make you 

think you’ve wandered into a remake of The Sound of Music, 

and the scenes between the Creature and a blind man have 

unfortunate echoes of Young Frankenstein. In the last half hour, however, sever- 

al potent, macabre images finally achieve the mix of horror and romantic 

tragedy that Branagh must have been seeking all along. 
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Tommy Lee Jones 

` as Cobb. 

Kenneth Branagh, 

Robert De Niro in 

Mary Shelley's 

Frankenstein. 
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` 
hen I was asked if I'd travel to Rond А 

to interview Susan Ѕагапаот 14. 

“Are you kidding? Га interview any- 

body if it meant a trip to Italy." While 

that’s mostly true, it’s no reflection on 

my admiration for Sarandon. 

With over 30 films since her 1970 

debut in Joe, she is one of Holly- 

wood's busiest actresses, one of its 

most versatile, and perhaps the most 

outspoken. Certainly she—along with 

her companion since 1988, Tim Rob- 

bins—made more headlines for her 

Susan Sarandon about what's ne 

relationships, why/her kids don't watch 

where she puts h 

Ow intrepid reporter travels to Italy to talk to 

er hands du 

speech about the plight of HIV positive 

Haitians on the 1993 Oscar telecast 

than all.the ink she received each of the 

three times she’s been nominated for an 

Academy Award (for Atlantic City. 

Thelma & Louise and Lorenzo's Oil). 

She could yet cop the prize; give her 

time. Sarandon is one star who seems 

to be finding better parts as she 

matures, and this year alone she has 

three possible shots with roles in The 

Client. Little Wonten апа Safe Passage. 

When L showed йр at her hotel 
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suite, I noticed right away that Saran- 

don looks much younger in real life 

than she does on-screen. What І dis- 

covered as we talked is that she's 

more relaxed in person—easier, 

quicker to laugh—than she often 

seems in interviews. 

MARTHA FRANKEL: First things 

first. Pronounce your last name for 

us, since I've heard it pronounced 

quite a few different ways. 

SUSAN SARANDON: It's Sarandon, 

like abandon. 

О: I’m thrilled to be in Rome, but 

why are you here? 

A: My daughter [Eva, nine] came to 

see her father [Italian director Franco 

Amurri] and then after she was here 

for three weeks, we joined them. Tim 

and I and the boys [Jack Henry, five, 

1995 JAN./FEB. 

“All 

Д. these 

who don’t 

mind bein 

ympat 

to 

"b 7 
reall y 

best in the 

nobody plays 

assholes 

better than 

Tim." 

actors 

and Miles, two] went to visit a friend 

in Ravello, then we went to Sardinia 

and hung out, and then we came here, 

О: You've been with Tim Robbins 
since making Bull Durham in 1988, 

Are you two getting married? 

That's what all the papers in Amer. 

ica are saying. 

A: I can't believe they're interested. | 

can understand why people are inter- 

ested in Michael Jackson and Lisa 

Marie, but why would they care about 

me and Tim? First of all, I would 

never give a great party when I had to 

chase around a two year old. So ] 

would wait until everyone could have 

a good time. That's my answer. 

Q: Speaking of children, women I 

know found it heartbreaking that in 

The Client you played a recovering 

alcoholic who doesn't have contact 

opening spread: timothy white: left: sygma 
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with her own children. 

A: It's always much more interesting 

to play ambiguous characters. I know 

that all these guys like [Arnold] 

Schwarzenegger and [Sylvester] Stal- 

lone always play these heroes who are 

heroic from the moment you see them, 

but for me it's much more interesting 

to play an ordinary person who, under 
1L some circumstance in spite fos 

sate 

[Also enter а subscription Tor me 

ent instructions Bilims | (Check enc 

good name. Which I don 

understand ... 

A: When I had my daughter, people 

said to me, “You’re not gonna be inde- 

pendent, you’re not gonna have your 

freedom, you’re not gonna have all the 

time you’re used to.” And I thought 

back on my life and thought, that was 

freedom? It’s been a nightmare. I’ve had 

enough freedom to last two lifetimes. 

Q: Why is it that people cannot deal 
with actresses when they get older, 

and they feel they have to write 

them off as mothers ог... 

A: Maybe it's because we're such a“ 

young country that we haven't 

resolved the issue of our mothers, and 

so many men trade in their women for 

younger versions. It seems to be all 

right to have sex with very young 

women, but not with someone your 

580 

own аре. Of course, the minute that a 
woman’s with somebody younger . . . 
Q: Like you and Tim? 
A: Yes, which I don't even think about. 
It only exists in the United States. 
Because here, in Italy, they saw White 
Palace as a movie about class, not age. 
In other countries they allow women to 
be so many more things, and mother- 

Tit 

о reasts of the sum- 

mer." Which made me wonder what 

was coming in the fall! There are peo- 

ple who have taken off their clothes 

and done a lot more. In White Palace, 

there was an incredibly sexual scene 

which I was very nervous about . . . 

Q: The blow job scene? 

A: [Laughing] Yes. What happened in 

that scene was a complete diagram of 

what the rest of the movie was about. 

Every beat of that scene was very clear- 

ly designated. I think it’s very hard to 

be naked in a scene and not be upstaged 

by your nipples. People don’t even hear 

what you’re saying for the first 30 sec- 

onds if you're standing there nude, so it 

has to be for some very specific reason. 

And you have to know what the scene 

is about. I remember when we did that 

scene in White Palace, I was always 

saying things like, “But how could I be 

doing that because, really, where are 

my hands now?” 

Q: Don’t get me started on this. I go 

crazy when I watch sex scenes, 

because they don’t have to worry 

about straining their necks or chok- 

ing or... 

A: Exactly. Thank God Jimmy Spader 

person to work with. 

vho don’t mind being 

re, to me, really the 

ness. Whether it’s 

pr Chris Walken or 

Jack Nicholson or 

or Harvey Keitel, 

lys who have some 

hat are afraid to have 

boring. 

bout The Hunger, 

men still adore 

ove scene between 

e Deneuve. 

the ending, which 

е that I die and she 

t want to be trans- 

permission. For me, 

ether or not you 

ver, if it's a life of 

py decided that my 

likable and that I 

уу, after setting up 

г me to die. But I 

ith both Catherine 

and I adore Tony 

e director]. 

Q: What about The Witches of East- 

wick? You had originally been 

offered the role that eventually went 

to Cher... 

A: Yes, in hindsight I’m proud of 

myself that I took an absolutely 

humiliating experience and turned it 

into a fairly decent performance. I was 

given my role very shortly before we 

began shooting. 

Q: I wondered whether, considering 

Jack's rep, the three of you worried 

who Nicholson thought was the best 

kisser. 

А: Believe me, I was more worried 

about learning the cello. I learned a lot 

from Witches of Eastwick, more to do 

with life lessons than acting. I learned 

a lot about the business, I learned a lot 

about blaming yourself for being 

taken advantage of, and how destruc- 
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with her own children, 

А: It’s always much more interesting 

to play ambiguous characters. I know 

that all these guys like [Arnold] 

Schwarzenegger and [Sylvester] Stal- 

lone always play these heroes who are 

heroic from the moment you see them, 

but for me it’s much more interesting 

to play an ordinary person who, under 

some circumstance, in spite of all her 

pain and damage and frailty, does an 

extraordinary thing. And really, that’s 

everybody. As I tell my kids, “Making 

mistakes is your job in life. You’re 

supposed to make mistakes. You’re 

supposed to learn from them and 

you’re supposed to go on until you die. 

Make them faster than I made mine, 

but you will definitely make them.” 

Q: And try not to make them in 

public. 

A: I never thought of that, but that’s 

another good advisory. 

Q: You were the oldest of nine chil- 

dren, right? What was your role in 

the family? 

A: I was the mother of everybody. And 

it took me a long time to understand 

that I didn’t have to mother every guy I 

was with. When I stopped doing that, 

things got better. When I became a 

mother, all of these things I had been 

practicing with grown men made sense, 

because this was the right time to do it. 

Q: Much has been written about 

how you’ve given motherhood a 

good name. Which I don't really 

understand . . . 

À: When I had my daughter, people 

said to me, “Youre not gonna be inde- 

pendent, you're not gonna have your 

freedom, you're not gonna have all the 

time you're used to." And I thought 

back on my life and thought, that was 

freedom? It's been a nightmare. I’ve had 

enough freedom to last two lifetimes. 

Q: Why is it that people cannot deal 

with actresses when they get older, 

and they feel they have to write 

them off as mothers ог... 

A: Maybe it's because we're such a‘ 

young country that we haven't 
resolved the issue of our mothers, and 

ѕо many men trade in their women for 

younger versions. It seems to be all 

right to have sex with very young 

women, but not with someone your 

own age. Of course, the minute that a 
woman's with somebody younger... 

Q: Like you and Tim? 
A: Yes, which I don't even think about. 
It only exists in the United States. 
Because here, in Italy, they saw White 
Palace as a movie about class, not age. 
In other countries they allow women to 
be so many more things, and mother- 

hood doesn't suddenly end it for you. 

Q: Can your children watch any of 
your movies? 

A: My kids don't want to watch any of 

my movies! They tried—Eva watched 

about 30 seconds of Lorenzo's Oil— 

forget it, that was it. They've gone with 

me when I’ve done “Sesame Street,” 

so they watch that. For two seconds 

they expressed an interest in Bull 

Durham and we started to think about 

it, but we're not ready for that yet. 

Q: When you first started making 

films, it seems like you were always 

photographed naked or making 

love... 

А: Not true. If you look back on it, 

my first love scene was with Cather- 

ine Deneuve in The Hunger. In 

Atlantic City, there are those scenes 

where I'm rubbing lemons on my 

breasts, but that's just a voyeuristic 

thing. And in Pretty Baby, I don't 

have a love scene and I'm not com- 

pletely naked. I just show my breasts. 

Q: Didn't Playboy say something like 

you had the best tits in the movies? 

A: “The celebrity breasts of the sum- 

mer." Which made me wonder what 

was coming in the fall! There are peo- 

ple who have taken off their clothes 

and done a lot more. In White Palace, 

there was an incredibly sexual scene 

which I was very nervous about . . . 

Q: The blow job scene? 

A: [Laughing] Yes. What happened in 

that scene was a complete diagram of 

what the rest of the movie was about. 

Every beat of that scene was very clear- 

ly designated. I think it's very hard to 

be naked in a scene and лог be upstaged 

by your nipples. People don't even hear 

what you're saying for the first 30 sec- 

onds if you're standing there nude, so it 

has to be for some very specific reason. 

And you have to know what the scene 

is about. I remember when we did that 

scene in White Palace, I was always 

saying things like, “But how could I be 

doing that because, really, where are 

my hands now?” 

Q: Don’t get me started on this. I go 

crazy when I watch sex scenes, 

because they don’t have to worry 

about straining their necks or chok- 

ing or... 

A: Exactly. Thank God Jimmy Spader 

was such a great person to work with. 

All these actors who don’t mind being 

unsympathetic are, to me, really the 

best in the business. Whether it’s 

Jimmy Spader or Chris Walken or 

Tim Robbins or Jack Nicholson or 

Robert De Niro or Harvey Keitel, 

these are the guys who have some 

depth. The ones that are afraid to have 

a bad side are just boring. 

Q: Let’s talk about The Hunger, 

which lots of men still adore 

because of that love scene between 

you and Catherine Deneuve. 

A: They changed the ending, which 

was supposed to be that I die and she 

lives—that I don’t want to be trans- 

fused without my permission. For me, 

it was about whether or not you 

choose to live forever, if it’s a life of 

addiction. Well, they decided that my 

character was very likable and that I 

should live somehow, after setting up 

every convention for me to die. But I 

had a great time with both Catherine 

and [David] Bowie, and I adore Tony 

[Scott, the director]. 

Q: What about The Witches of East- 

wick? You had originally been 

offered the role that eventually went 

to Cher... 

A: Yes, in hindsight I’m proud of 

myself that I took an absolutely 

humiliating experience and turned it 

into a fairly decent performance. I was 

given my role very shortly before we 

began shooting. 

Q: I wondered whether, considering 

Jack’s rep, the three of you worried 

who Nicholson thought was the best 

kisser. 

A: Believe me, I was more worried 

about leaming the cello. I learned a lot 

from Witches of Eastwick, more to do 

with life lessons than acting. 1 learned 

a lot about the business, I learned a lot 

about blaming yourself for being 

taken advantage of, and how destruc- 
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tive that can be. And then I worked 

with [director] George Miller again, 

so what can I say? 

Q: Okay, you’re just a glutton for 

punishment. Lorenzo’s Oil, which 

Miller also directed, is probably the 

most depressing movie ever made. 

А: I knew the story of Lorenzo and I 

had been in awe of Michaela [Loren- 

zo's mother] and had been interested 

in that story for so many years, even 

before George Miller found it. 

Q: Could you believe how hard the 

critics were on Nick Nolte, how they 

harped on his accent? 

А: No, I don't understand. He, in fact, 

sounded exactly like the character. I 

thought it was an incredibly brave per- 

formance, to conquer the science and 

to make it live was remarkable. It was 

a very dry script. 

Q: I know some women who do not 

believe that Thelma and Louise died 

at the end of Thelma & Louise. 

А: What do they think happened when 

the car went over the cliff? 

Q: I think that there are some 

women who really felt empowered 

by those two women, who saw some- 

thing in them that they'd like to see 

in themselves. They just couldn't 

bear that after finally finding their 

own strength, they had to die. 

A: Well, it'S a movie convention, a 

heroic convention, and before I agreed 

to do it, I said, “I wanna know that I 

do die, right? You're not gonna have 

me in Club Med at the end, are you? If 

the studio tests it in the Valley, you're 

still not gonna change this, right?" 

And Ridley [Scott, the director] said, 

“АП right, there's a chance that Thel- 

ma [Geena Davis's character] won't 

die. We'll see when we get there. But 

you will definitely die, whether you 

push her out of the car or whatever, 

you will definitely die at the end." 

Q: Because jail would have been 

worse for that character? 

A: Yeah, absolutely. And it's like Jules 

and Jim or Butch Cassidy and the Sun- 

dance Kid. Again, it's a movie conven- 

tion. The challenge was to make sui- 

cide an exhilarating experience. You 

have to set that up within some kind of 

heroic context or it won't work. That 

was a question from the very begin- 

ning that worried me. And when I 

asked for the scene in the desert where 

Louise gets out and it's quiet and she's 

just staring and you don't know what 

she's thinking, but you feel that she's 

made her mind up, I thought that scene 

think it's very hard to be naked 

and not be upstaged by your nipples." 

made it clear. 

Q: Didn't you convince Ridley to do 

the scene where Louise trades away 

her jewelry? 

А: Yes. I had lots of ideas, but he 

bought those two. It's like she was 

beyond all of the stuff, she just needs to 

be pure now, and she is kind of getting 

ready for some kind of rite of passage. 

I felt that it was my duty to literally and 

figuratively drive the movie, that I was 

the one that had the moral crisis, that I 

was the one who'd killed the man and 

therefore it had to come to some kind 

of reckoning. And so, at that point in 

the film, just to have that little grace 
note . . . being an ex-hippie, I liked the 
ambiguity, not having any dialogue. 
Q: I interviewed Geena Davis right 
after Thelma & Louise, and she was 
completely floored over all the 
backlash that was hitting the film. 
А: Clearly it had nothing to do with the 
reasons that people talked about, 
because it is not male-bashing. The 
body count is nothing compared with 
movies where people are killed for 
much less reason. АП I can say is that I 
never anticipated any of it, either the 
positive or the negative response. I 
never expected it to be so strong. I’ve 
gotten mail from men who were so 
moved and I know that it is a film that 
went over really well in, for instance, 
black neighborhoods, They knew exact- 
ly what was coming down, they were 
two steps ahead, and they didn't seem 
to be threatened. 
Q: You mentioned testing movies in 

the Valley—what do you think of 
test-screening films? 

A: Sometimes they test things and 

they don't trust the audience. Two peo. 

ple іп a test group say, “Was he related 
to her or what was happening there?" 

And they go, uh-oh, gotta put in a 

voice-over, because they always want 

to appeal to the lowest common 

denominator to get those extra bucks, 

Does that mean that [the actor is then] 

beholden to have sex with animals if 

in a scene 

they decide that they should put it in 

afterwards? I don't know legally what 

the test of that is. 

Q: I don't know either. 

A: You know what they'll do? They'll 

just take you from another film, like 

they did in Forrest Gump, and then 

they'll make up the footage. 

Q: What do you think about that? 

"That's scary, isn't it? 

A: I think we're gonna have to start 

patenting ourselves or something, or 

owning our images. A lot of actors are 

talking about it already. Because clearly 

it’s something to be dealt with. I mean, 

it’s a clumsy version in Forrest Gump, 

but it's a beginning, and it will get bet- 

ter, and then they can do away with us 

completely . . . I think that they should 

just stop breaking our hearts and they 

should dictate from the very beginning 

who they want to be in the film and 
what they want to have happen, so at 

least, when you make a movie, you 
won't be so devastated when they call 

you in to reshoot the whole thing. 

Q: Have you been on movies that 
have been reshot because of the test 

Screenings? 

A: Yeah, absolutely. 

Q: Like what? 

A: White Palace. We shot the ending 

that was in the book, which is: she sits 
down, they look at each other, and you 
don’t know what’s gonna happen 
between them. But Pretty Woman had 

just come out, and they were thinking, 
"If we could only get him to marry her 
and they could have a big laugh.” 

Turn to page 90 
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selective preview 

of 1995's on-screen displays of 

physical affection. 

Movie: Showgirls 

Sex Objects: Elizabeth Berkley, 
Gina Gershon, Kyle MacLachlan 

Lowdown: Paul Verhoeven 

hasn’t directed a movie since 

Basic Instinct, and this one—a 

raunchfest which reunites him 

with Instinct writer Joe Eszterhas— 

seems to have the same can't-go- 

too-far-wrong-pandering-to-the- 

lowest-common-denominator 

box-office potential. Some folks around 

town call it Lapdance because, with its 

plot about an ambitious newcomer who 

tries to make it big by shaking her 

booty, it reads like a sexed-up version 

of Flashdance. According to a source 

close to the production, what we real- 

ly have here is All About Eve, set in 

Vegas, with nudity and sex in place of 

the original's wit and charm. TV 

actress Elizabeth Berkley won the role of 

the young thing (which buzz says many 

famous dolls shied away from) who 

thinks the direct route to big-time show- 

girldom is to grind her near-naked body 

ye into the laps of paying customers who are 

forbjdden to touch her (hey, works in Holly- 

good). Berkley's luck changes when, one 

night, reigning top Vegas showgirl Gina 

Gershon—in the part called, by some of 

the filmmaking team, "the Sharon Stone M 



Nicole Kidman 

and Matt Dillon in 

Gus Van Sant's To 

Dle For. 
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role"—and her sometimes amour, 

hotel entertainment director Kyle 

MacLachlan, come into the club and 

so like what they see, they hire 

Berkley to perform a very private strip 

for them. In her burning desire to get 

to be a showroom queen, Berkley not 

only bares her near-all in a slew of jig- 

gly dance scenes set to Prince music, 

insiders say she also has sex scenes 

with both Gershon and MacLachlan 

(though don’t expect frontal nudity 

from MacLachlan, as originally 

intended; apparently it was a deal 

breaking point the actor won). Will 

Berkley get to go on in the star’s spot? 

Will she get away with her ruthless 

climb to the top? Ever see Eve? 

Movie: Heaven’s Prisoners 

Sex Objects: Kelly Lynch, Alec 

Baldwin, Teri Hatcher, Mary Stuart 

Masterson 

Lowdown: Eroticism is not the 

main point of director Phil Joanou’s 

film adaptation of crime novelist 

JAN./FEB, 1995 

James Lee Burke’s second book fea- 

turing his recovering alcoholic bayou 

sleuth Dave Robicheaux, but it will 

figure in for two reasons: first, sexi- 

ness is an essential element of the 

character, whose other qualities—an 

annoyingly modern-male sensitivity 

and a penchant for violence when 
pushed too far—need the eroticism 

for balance; and second, Alec Bald- 
win is playing the part, and there’s no 
excuse for not employing his full 
range of talent. The initial heat here is 
between husband and beloved wife, 
played by Kelly Lynch. Teri Hatcher 
struts some of her considerable stuff 
(including a nude scene) as the bad 
girl, but Dave Robicheaux knows evil 
when he sees it, so don’t look for fire- 
works between Baldwin and the 
brunette. We hear Robicheaux does, 
however, get it on with a hooker 
played by Mary Stuart Masterson 
after Lynch tragically checks out. 
Count on a fair degree of New 
Orleans humidity. 

Movie: То Die For 

Sex Objects: Nicole Kidman, Matt 

Dillon i 
Lowdown: In this arch black come- 

dy written by Buck Henry and directed 

by Gus Van Sant, the slinky Kidman, 

going further into her femme fatale 

Malice persona, plays a suburban wife 

who seduces a couple of teenage boys 

(Joaquin Phoenix, Casey Affleck) into 

offing her husband (Matt Dillon). 

Included are such racy moments as 

when Kidman bares her rose tattooed 

breast to Phoenix and asks, “Don’t you 

want to fuck me?” She later dances in 

sexy underwear for her boy, too, 
purring, “Come on, little boy. Come 
and get it,” then takes him upstairs for 

an extended session of full-on, clothes- 

off screwing, shot in a hilariously artsy 
way. Steamiest (and funniest) of all 

may be a motel scene in which Kid- 
man extracts homicidal cooperation 
from the now sexually enslaved 
Phoenix by interrupting the just-out- 

of-frame oral sex she’s performing ‘opening spread: illustration by steve knotts 



with demands that he agree to get a 

gun and use it on her husband. 

Movie: Casino 

Sex Objects: Sharon Stone, Robert 

De Niro, Joe Pesci, James Woods 

Lowdown: Let's face it. If Martin 

Scorsese couldn’t get any sexual sparks 

to go off in The Age of Innocence 

between Daniel Day-Lewis and 

Michelle Pfeiffer, who have so much 

sex appeal individually they don’t even 

need chemistry between them, he can’t 

direct erotic sex, period. As for other 

aspects of sex—anger, degradation and 

so on—well, that he seems to have a 

feel for. And since he’s back to his first 

love—kinky Italians—with this Vegas 

hood saga, anger, degradation and so 

on are what we’re gonna get. Sharon 

Stone, here safely removed from Grace 

Kelly cashmere and cast as a hooker- 

turned-mafiosa-wife, has the daunting 

task of turning on to Robert De Niro, 

as the boss/husband. But that will prob- 

ably seem like a bonfire compared with 

what comes next—surely 1995's kinki- 

est match-up: Stone and Joe Pesci. Yes, 

wife Stone gets it on with husband De 

Niro's fellow mobster Pesci (her real 

love in the film is James Woods!). This 

could be very interesting, depending on 

just how aroused you are by anger, 

degradation and so on. 

Movie: Tank Girl 

Sex Objects: Lori Petty et al. 

Lowdown: Based on an attitudinal 

English comic strip that may or may 

not survive translation into film and/or 

American, this ultra-pop screen extrav- 

aganza means to be sexier in spirit than 

in scenario. In other words, wisecracks 

about incest and other contemporary 

topics instead of much on-screen sex. 

Still, Lori Petty's Tank Girl—so named 

because she and her tank take on the 

evil DWP in a barren, post-apocalyptic 

Outback—rocks and rolls with a mutant 

half human/half kangaroo guy who's 

part of a whole new species of revolu- 

tionaries that includes Ice-T. The make- 

up for these kangaboys is elaborate 

Stan Winston stuff that includes ears, 

tails and kanga-snouts that we very 

much want to see Petty kiss. Word has 

it there's also a scene in which another 

roo dry-humps the beautiful Naomi 
Watts (as Jet Girl), but who knows what 
will make the cut in a movie like this. 

Movie: Species 
Sex Object: Natasha Henstridge 
Lowdown: When we heard that this 
film was about a beautiful woman who, 
after being raised in a laboratory with 
the help of DNA sent from Outer 
Space, escapes and begins madly trying 
to procreate with human men, we were 
sure Sean Young was the star. This 
turns out not to be the case. The icky 
sexpot is played by newcomer Natasha 
Henstridge, though her alien insides are 
played by goo designed by H.R. Giger 
(the man responsible for the original 
Alien). Apparently, Natasha's M.O. is to 

come on to guys and then, when her 

procreational urges are thwarted, to turn 

into the monster she really is and seri- 

ously mess with them. Isn't that a fairly 

accurate description of modern 

romance? Heading up the team trying 

to track the alien Ms. down is Ben 

Kingsley, very far afield in every 

respect from Gandhi. Roger Donald- 

son, who directed Sean Young and 

Kevin Costner in that famous limo 

scene in No Way Out back when they 

both still had careers, is behind the 

wheel of this fear-of-sex vehicle. 

Movie: Diabolique 

Sex Objects: unknown, but not 

Sharon Stone 

Lowdown: Director Jeremiah 

Chechik's remake of H.G. Clouzot's 

sexy, nasty 1955 suspense classic 

promises to be sexier and nastier. 

Among its hot stuff is a scene in which 

a brutish husband simultaneously 

arouses and humiliates his sickly, rich 

schoolmistress wife by pouncing on her 

on the floor of her empty classroom 

while students run through the halls. 

For added kink, there's a female detec- 

tive, a survivor of a radical mastectomy 

who refuses to wear a prosthesis. 

Meanwhile, the sadistic school-owner's 

lover and eventual partner in murder 

gets to radiate her trademark flip, sar- 

donic pansexuality by turning on every- 

one without shedding so much as a 

bobby-pin. Will a Basic Instinct-type, 

PC brouhaha erupt over the surprise 

finale in which the homicidal heroines 

conspire to murder the man they've 

been bedding, then actually... oops, 

we'd never spoil a "surprise" ending. 

Movie: Don Juan DeMarco 

Sex Objects: Johnny Depp, Mar- 

lon Brando, Faye Dunaway 

Lowdown: Those who still doubt 

Johnny Depp's screen voltage may 

become converts once they glimpse 

the actor's raven-haired, Ricardo 

Montalban-accented turn in this come- 

dy about a guy who tries to convince a 

shrink (Brando) that he is actually the 

all-time, studly womanizer. Tempera- 

tures should rise when Depp demon- 

strates over and over just why he's so 

confident he's Don Juan. The movie's 

(and Depp's) all-embracing mood of 

amour is so persuasive, why even Bran- 

do and Dunaway indulge in a little bed- 

room pas de deux. 

Movie: The Perez Family 

Sex Objects: Marisa Tomei, Anjel- 

ica Huston, Alfred Molina 

Lowdown: For this love triangle set 

against the 1980 migration of Cubans to 

Keanu Reeves and 

Aitana Sanchez- 

Gijon In A Walk In 

the Clouds. 



Lori Petty and a 

half human/half 

kangaroo In Tank 

Girl. 

America, Tomei took salsa lessons 

and gained 20 pounds to embody a 

passionate, unselfconsciously sensual, 

free-spirited Cuban who loves whom 

she pleases when she pleases. Accord- 

ing to a source close to production, 

Tomei “jiggles like Jell-O when she 

walks and looks completely edible,” 

attributes that ought to come in handy 

during the scene when Alfred Molina 

(where’s Antonio Banderas when you 

need him?) crushes rose petals and 

rubs them over Tomei’s underwear- 

clad body before performing oral 

sex on her. We hear that the whole 

movie is given over to sensuality, 

what with lusty Cuban men dancing, 

hot salsa music and Tomei’s hot 

tamale. Sabrosa! 

Movie: Rob Roy 

Sex Objects: Liam Neeson, Jessica 

Lange, Tim Roth 

Lowdown: It’s 1713 and it’s a cos- 

tume movie, but it’s hot. In this inti- 

mate epic about a Scottish national 

hero—think of the movie as a kind of 

Western with kilts, the hero as a kind 

of Robin Hood—watch for big, red- 

haired Liam to be glimpsed (from 

behind, rats!) climbing nude into bed 

with loving spouse Jessica Lange 

whom, later, the movie's bad guy, Tim 

Roth, violently—and very realistical- 

ly—rapes in the very same room. 
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Watch, too, for Neeson and Lange's 

very sexy, tender and fleshy love 

scene set in the great outdoors. 

Movie: The Bridges of Madison 

County 

Sex Objects: (don't laugh) Meryl 

Streep, Clint Eastwood 

Lowdown: Since the audience for 

this movie is not, to put it mildly, the 

same group of people who enjoy 
watching Drew Barrymore or Sherilyn 

Fenn in rutting season, the sex in Madi- 

son County is going to have to be 

exceedingly tasteful. One thing is cer- 

tain—there'd better be a considerable 

amount of sex, because no matter how 

much emotion of a loftier type the 

novel inspired, its means of inspiration 

were straight from below the belt. We 

can only hope that Clint Eastwood is 

staying up late at night watching Alfred 

Hitchcock's greatest erotic scenes over 

and over—because it will take skills 

we've never seen from Eastwood the 
director to bring off the middle-aged, 

boondocks affair between an Iowa 
farm wife and a sensitive photographer. 
And that's even if a re-juiced Jessica 
Lange and a less deteriorated Robert 
COEUR were playing the lovers, But 
E ae shutterbug 

Pre гу!, last seen beating 
river rapids to a bloody pulp and blow- 

ing away the only young man who'd 

expressed a sexual interest in her in ihe 

last decade, plays his bucolic hone 

Early film stills of Streep in character 

show that her dedication to authenticity 

has taken the form of armpit sweat 

stains. This is not a good sign. 

Movie: Mad Love 

Sex Objects: 

Chris O'Donnell 

Lowdown: Barrymore and O'Don- 

nell, both creamy-faced beauties who, 

come to think of it, could play brother 

and sister, here are high-school passion 

pals in a reportedly steam-filled teen 

tragedy. O'Donnell is the Golden Boy 

Jock, Barrymore is the Bad Girl he 

falls for. While the script for this pro- 

ject is said not to be overly intelligent 

(which is fine with us, frankly), there 

are a couple of scorching gropes—but 

with Barrymore in the cast, it's redun- 

dant to note that. It may also be redun- 

dant to note that Drew's character has 

mental problems. As the two beautiful 

adolescents head out on the lam togeth- 

er, the trouble gets deeper and the sex 

gets hotter. Unlike Barrymore, O'Don- 

nell has never done serious sex scenes, 

but he would have to be just awful and 

be very badly directed to take all the 

fun out of watching this retro teen 

angst. 

Drew Barrymore, 

Movie: Things To Do in Denver 

When You?re Dead 

Sex Objects: Andy Garcia, 

Gabrielle Anwar, Fairuza Balk 

Lowdown: Andy Garcia may well 

be the most sexually underused actor 

on-screen. We have to look at a naked 

Harvey Keitel and we can barely get û 

kiss out of Garcia? No wonder people 

would just rather go to stupid action 

pictures, Anyway, in this one Garcia 

doesn’t do all that much to rectify mat- 

ters. He plays a mobster-with-a-heatt 

of-gold named Jimmy the Saint who 

suffers from a classic Madonna/whor 

complex, among other mobster cliches 

(like sharing oxygen with James 

Caan). On the whore side, there * 
Fairuza Balk, with whom Garcia, 

reportedly, at the very least has an 

implied sex scene. On the Madonna 

side, he falls for Gabrielle AW 
with whom he behaves in a dS 



ingly more courtly manner. In a 

rooftop warmup slow dance, he coos, 

“I once figured it out mathematically. 

It seems that only one out of every 

147 things in the world actually winds 

up working out. We could be on the 

brink of an exception. It'd be a shame 

to blow it." Then they kiss. Cut to 

postcoital. We don't know whether 

she blows it or not. 

Movie: Fast Sofa 
Sex Objects Jake Busey, Crispin 
Glover, (the omnipresent) Fairuza 
Balk, James Russo 
Lowdown: According to the results 
of sex surveys through the years, 
Americans have always enjoyed doing 
It in cars. We say there's been way too 
little car sex on-screen, but this little 
independent film practically starts off 

De niavuina directinn- 
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enough, never starred as the romantic 

center of a film drenched in erotic 

romanticism, well, it’s about time. 

Director Alfonso Arau should know 

erotic romanticism well enough—he’s 

the one who staged that arresting tan- 

dem horsy ride in Like Water for 

Chocolate. While stylistically more 

suggestive than graphic, this film 

promises some steam. Keanu and a 

young Hispanic-American woman 
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Rab Roy. 
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Roth, violently—and very realistical- 
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farm wife and a sensitive photographer. 
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Kiss out of Garcia? No wonder people 

would just rather go to stupid action 

pictures. Anyway, in this one Garcia 

doesn't do all that much to rectify mat- 

ters. He plays a mobster-with-a-heart- 

of-gold named Jimmy the Saint who 

suffers from a classic Madonna/whore 

complex, among other mobster clichés 

(like sharing oxygen with James 

Caan). On the whore side, there's 

Fairuza Balk, with whom Garcia, 

reportedly, at the very least has an 

implied sex scene. On the Madonna 

side, he falls for Gabrielle Anwar, 

with whom he behaves in a distress- 



р warmup slow dance $ 

“Т once figured it out mathematically. 

[t seems that only one out of every 

147 things in the world actually winds 

up working out. We could be on the 

brink of an exception. It'd be a shame 

to blow Then they kiss. Cut to 

postcoital. We don't know whether 

she blows it or not. 

Movie: Tollbooth 

Sex Objects: Fairuza Balk, Will 

Patton 

Lowdown: Talk is that Balk, last 

seen in Imaginary Crimes, generates 

plenty of heat in this relationship 

drama's bedroom throw-down with 

Will Patton, who plays her boyfriend's 

best pal. Patton performs manfully, in 

what must surely be the only sex 

scene in recent screen history in 

which the guy wears a full-length cast. 

On his leg, that is. You won't glimpse 

much actual flesh, mind you, but the 

hard throbbing Pantera song on the 

soundtrack and the sexy cutting will 

fill in the blanks. 

Movie: Fast Sofa 
Sex Objects Jake Busey, Crispin 
Glover, (the omnipresent) Fairuza 
Balk, James Russo 
Lowdown: According to the results 
of sex surveys through the years, 
Americans have always enjoyed doing 
it in cars. We say there's been way too 
little car sex on-screen, but this little 
independent film practically starts off 
with Jake Busey, playing a direction- 
less spud in L.A., dodging the stick 
shift in a Corvette with a porn star. 

Our couple merrily hijack each other 

to Palm Springs, a trip that leads to 

another moment in which the porn 

star, having finally found the kind of 

man she's always longed to control, 

rapes Busey which, we say, isn't 

exactly possible technically, but we're 

willing to see how it gets played out. 

Movie: A Walk in the Clouds 

Sex Objects: Keanu Reeves, 

Aitana Sanchez-Gijon 

Lowdown: Word has it this film is 

drenched in erotic romanticism, and 

since Keanu Reeves has, strangely 

enough, never starred as the romantic 

center of a film drenched in erotic 

romanticism, well, it's about time. 

Director Alfonso Arau should know 

erotic romanticism well enough—he's 

the one who staged that arresting tan- 

dem horsy ride in Like Water for 

Chocolate. While stylistically more 

suggestive than graphic, this film 

promises some steam. Keanu and a 

young Hispanic-American woman 

meet on a bus as she's headed home 

from college to help with the grape 

harvest and face her Old World domi- 

neering dad. For reasons too compli- 

cated to summarize here, Keanu agrees 

to pose as her husband. Many sultry 

looks later they decide this isn't such a 

tough act to sustain. This is the kind of 

film where passions finally must 

explode, and word has it one of the 

explosions occurs in a big vat of 

grapes that Keanu and newcomer 

Aitana Sanchez-Gijon are stomping 

around in. The chemistry between 

these two is said to be powerful 

enough to put a nice bouquet on the 

whole year's vintage. 
Turn to page 92 
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intended to put him back in jail, so he 

hopped the next plane to Europe. He 

has lived in Paris ever since. 

Now 60 years old, Polanski is 

married to 28-year-old actress 

Emmanuelle Seigner (who has starred 

in two of his films, Frantic and Bitter 

Moon) and has a two-year-old daugh- 

ter named Morgane. He has just fin- 

ished his newest film, Death and the 

Maiden, based on Ariel Dorfman's 

play about a woman (Sigourney 

Weaver) who thinks the man who 

shows up at her house (Ben Kingsley) 

is the very person who tortured her in 

an unnamed South American country. 

1 met Polanski as he was putting 

the finishing touches on Death and the 

Maiden in Paris. He works in a quiet 

suburb that is so drab and undistin- 

guished, it could be located in Any- 

where, USA. 

|don't know where to begin,” I 

| | begin, as Roman Polanski and I 

Ø walk from the mixing room to a 

small restaurant. “I saw all your 

movies again last week, read your 

autobiography, and read every inter- 

view with you that’s ever been pub- 

lished.” 

“You had nothing better to do 

with your time?” he asks in his heavi- 

ly accented English. 

“This is my job,” I say. 

“Well, so now there is nothing to 

talk about,” he says. “You know 

everything, you’ ve seen everything." 

“Wouldn’t you love to see a story 

about yourself that doesn’t contain the 

three words ‘unlawful sexual inter- 

course'?" 

Polanski visibly brightens at the 

thought. 

"Sorry," I say. "This ain't it." 

“It always comes back to that,” 

he says wearily. But he’s smiling. 

“1 asked a hundred people about 

you...” 

“People who know me or only of 

me?” he asks. 

“Both.” 

“And?” he asks hopefully. 

I rotate my hand in the universal 

gesture of fifty/fifty: “Pervert/fool. 

Except for three of my girlfriends who 

think the whole thing with the girl was 

| 
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| 
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overblown, the rest pretty much fell 

into those categories.” 

“Everybody’s got an opinion, 

eh?” he says. For the next 10 minutes, 

he translates the menu from French (I 

don’t speak a word) and extols the 

merits of blood sausage and kidneys. I 

choose rack of lamb, and so does he. 

We split an appetizer of foie gras. 

“I have a bone to pick with you,” 

I tell him, trying not to obsess on what 

a cholesterol nightmare this is. “I 

know you and Emmanuelle have a 

child. And I read all these interviews 

where you said how sorry you felt for 

people who didn’t have children, 

“When 

the trouble 

happened with 

the girl, it was 

like everyone 

said, ‘We 

were right 

about him, 

he’s crazy, 

that’s why 

his wife got 

killed.'" 

because they would never know this 

fabulous thing they were missing. 

What kind of crap is this?" 

“This is not crap,” he says, rais- 

ing his voice. ^Why do you think it's 
crap?" 

“For 60 years you didn't have a 

baby, you were missing this and didn't 
know it? You were miserable, but you 

just weren't smart enough to realize 
it?” 

“You see other people being 
happy, so you suspect that it’s some- 

thing great, but it’s the difference 
between watching, for example, 

Somebody having an orgasm and 

experiencing one for yourself.” 
Oh. 

‚ “You don't understand what I’m 
saying?” he asks, getting a little red in 

the face. “Do you have children?” 
“No.” 

“No! I would know it right away 
from what you said. Have you ever 

been in love?” 

This is not going the way I 
planned it. “Yes, I’m in love.” 

“There are some people who go 
through their lives without being in 
love. You think they miss something 

or not?” 

“Yeah, they miss something...” 

I'm fervently hoping no one in the 

restaurant understands English. 

"Don't you feel sorry for them?" 

he asks. 

“Not in the least. What am I, 

God? I gotta feel sorry for everyone 

who doesn't get to experience every- 

thing?" Now I’m shouting. “Maybe 

love would fuck up their ability to cre- 

ate, maybe it would derail their plans. 

Maybe the sex would confuse them. 

No, I don't feel sorry...” 

Polanski puts his hand on mine. 

"Let's eat,” he says, becoming at once 

very French and very fatherly. 

The foie gras calms our nerves, 

but who knows what it's doing to our 

arteries? 

*Do you and Emmanuelle bick- 

er?" I ask, hoping to lighten things up. 

“What is this, ‘bicker’ ?” 

“You know, when couples talk to 

each other in this way, like, ‘Oh you 

said this,’ ‘No, I said that,’ and blah 

blah blah in a way that’s a little cut- 

ting...” 

“Why would you ask me this?” 

“Because there’s a tone in Bitter 

Moon that reminded me of some 

friends I call the Bickersons, and 1 

was just wondering.” 

“Did you like Bitter Moon?” he 

asks. 

«Jt was flawed,” I say delicately, 

“but it had its moments. My 

boyfriend, Steve, said it was his 

favorite kind of movie. .. you laugh 

your head off, and then go home and 

fuck your brains out." 

Polanski chuckles. “And Emman- 

uelle,” he says, “she was good, no?" 

“You don't need me to tell you if 

Emmanuelle is good,” I say. I’m such 

a diplomat. 

“Did you like her in Frantic?” 

“Г tell you the truth, I was so 

distracted by Betty Buckley as Harri- 

son Ford’s wife in Frantic that every- 

thing paled by comparison. I think it 

was so cruel of you to cast her, 

because she looked like Harrison’s 

mother. | mean, anybody would have 

looked bad next to Emmanuelle, 

but...” 

“Tt was an idea we had,” Polanski 

says, “that Harrison would be one of 

those doctors who married his college 

sweetheart and made his life with her. 

You know this type? But now I'm 

wondering if it was the right thing, if 

it brought something to the picture or 

not, you know? Betty Buckley's a 

good actress though.” 

“She’s a terrific actress, but...” 

“Now when you’re telling me 

this I think probably it was a mis- 

take.” Polanski looks glum. 

Polanski in Paris: 

Roman and his wite 

Emmanuelle 

Selgner. 
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Sweating It Out: 

Sigourney Weaver 

in Death and the 

Malden. 

рул, oe 

"I'm sorry,” I say. 

“You should not be sorry if it is 

the truth. You would not be the first 

one to tell me when things did not 

work. Listen, I have to go back to the 

mixing room." 

"Please let me come. I love this 

part." 

*Do you? The technical parts?" 

His look is leery. 

*Yes. There's nothing more bor- 

ing than when they're shooting a 

movie, but I love the mixing and the 

editing." 

Polanski grabs my arm and steers 

me across the street. I think we've 

made up. 

“This is my favorite part, too,” he 

says. “I love making these decisions, 

where should this be, how loud is this 

sound, all those little details. You tell 

me when you're bored and I send 

someone to take you home." 

or the next five hours, I watch 

as Polanski lays music and 

sound effects over what seems 

even at this stage a mesmerizing piece 

of filmmaking. Whenever he takes a 

break, we head into the cafeteria and 

chat. 

*Maybe on Saturday I take you to 

EuroDisney," he says at one point. 

“Г т a great fan of Disneyland.” 

“You are?" 

“Oh yes, the first time I was there 

with Fellini and his wife, Giulietta. It 

was my first time in America, I was 
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nominated for the Academy Award for 

Knife in the Water, and he was nomi- 

nated for 8/4. And they gave us a trip 

to Disneyland, and we loved it." 

“I'm trying to imagine Fellini in 

the teacup...” 

“What is this, the tea cup?" 

*Forget it," I say. 

*Oh, we all loved it. We had great 

fun. I remember we were in the boat. 

“I’m no closer to coming back [to the U.S.] than | 

But we won't have time anyway." He 

looks genuinely disappointed. 

Before we go back in, he turns 

and says, “Yes, we do." 

“Yes we do what?” 

“Emmanuelle and I, we do bick- 

er. I never knew what this was called 

in English.” 

uring another break, the sub- 

ject turns to drugs (don’t ask, 

it was a stream-of-conscious- 

ness type thing). 

“Its obvious,” Polanski says, 

“that drugs must be legalized. The 

calamity of this society is really heavy 

drugs, no? And all this could be eradi- 

cated by simple legalization of this 

stuff.” 

“Listen, Roman, you haven’t 

been in America in a long time. There 

is no way that they’re going to legal- 

ize drugs. I mean, they’re about to 

make smoking illegal...” 

“What are you saying?” 

"It's like prohibition, but with 

cigarettes. You can't smoke inside, 

you can't smoke at work, soon they'll 

make it so you can't smoke in the 

streets." 

Polanski doesn't miss a beat. He 
storms off to the corner store, picks 
out a nice Havana cigar, and puffs on 
it for the rest of the day. Enough said. 

After hours of having me watch 
as he works, Polanski asks if I like 
what I'm seeing on the screen. 

"Oh, yes,” I tell him. *Death and 
the Maiden is really perfect for you. 
It's claustrophobic. There are only 
three characters stuck in this house, 
and you're never sure if what Sigour- 
ney Weaver is feeling is the truth or 
not. It's perfect for you." 

“This is what intrigues me,” he 

says. “Неге is this woman who Went 

through hell, worse than hell. She Was 

tortured, violated, abused. And now 

she has a chance to face her torturer. 

But maybe it's not him. It's about 

vengeance and retribution, about the 

relativity of truth. And what is she 

capable of, how much degradation and 

pain is she willing to put him through? 

What they did to her was unspeakable, 

was 10 years ago." 

yet she wants to talk about it." 

"This is certainly going to change 

how people think about Sigourney,” І 

say. “She’s never done anything 

remotely like this.” 

“Yes, she’s usually used for sort 

of strong, down-to-earth people, well 

balanced and healthy. Here she will 

surprise everyone.” 

At one point we take a walk, and 

I ask, “Do you know what cooties 

аге?” 

“No, what is this, ‘cooties’?” 

“Tt’s this thing from when we 

were kids, and if you did something 

the other kids thought was stupid or 

gross, they’d tag you and say you had 

*cooties.' It was like an invisible virus 

that made you an outcast." 

“I understand," he says, but I’m 

not entirely convinced. 

“Well,” I say, “I have something 

to confess. I once wrote this piece 

about how you get cooties in Holly- 

wood, Like, Faye Dunaway got them 

because she played Joan Crawford in 
Mommie Dearest, and it was like all of 

a sudden everyone thought she beat 

her kids, like she really was Craw- 

ford.” 

Polanski is nodding. 
"And I said that you had cooties, 

not because you fucked a 13 year old 

in Jack Nicholson's hot tub, but 
because Sharon Tate had the misfor- 

tune to be killed by Charlie Manson.” 
“That’s what I always thought,” 

Polanski says. “When Sharon died, 

the press said the most terrible things 
about us—that it was connected to 

black magic, that it had something to 

do with the type of movies I had 
always made. They just lie and lie and 
lie, but when they print it, then people 



think it’s true. When they found out that Manson was behind it, then 
they changed their song. But they were relentless. And when the 

trouble happened with the girl, it was like everyone said, ‘We were 
right about him, he's crazy, that’s why his wife got killed.” 

“You don’t get cooties from sleeping with someone underage,” I 
say. “I know, I’ve done it.” 

Polanski’s eyebrows shoot up. He smiles. “With boys, this is a 

score. They would never turn you in. They think they’ ve done some- 
thing wonderful. Cooties. This is a great concept.” 

hen I finally have to leave, Polanski decides that I abso- 
lutely must take a detour to La Defense, a huge office 

complex that Mitterrand has built in the outskirts of Paris. 

It’s out of the way and no one seems to want to go with me, but 

Polanski corrals one of the assistant editors and makes her take me 

there. It is acres and acres of office buildings, not a blade of grass in 
sight. The crowning glory of this monstrosity is a building with a 

huge arch that you have to walk up thousands of stairs to get to. The 

assistant editor and I climb as if we’re going to the Pyramids. You do 

not want to cross Roman Polanski. 

On Saturday I meet Polanski at his apartment, right off the 

Champs Elysees. The building is modern and spare, no hint of Paris 

about it. The elevator opens right into the apartment, where Polanski 

stands with an unlit cigar in his mouth. I walk right past him and 

look at the photos on the wall: Polanski and (Chinatown producer) 

Robert Evans in 1967, long hair flying; the two of them 10 years 

later in Malta, shorter hair, the same maniacal glint in their eyes; a 

group shot of Polanski with friends, taken by Helmut Newton, with 

the inscription, “For Roman . . . at the last supper, love Helmut.” 

His office door is open so I go in and look at the stacks of 

scripts (they’re all in French or Polish) and books. Robert Evans’s 

autobiography The Kid Stays in the Picture is on the top of the pile. I 

open it to read the inscription, but there is none. “I haven’t had time 

to read it,” Polanski confesses. 

“I did,” I say. “He talks about you a lot. He's one of the people 

who claims to have been invited to Sharon’s house the night she was 

killed.” (In Polanski’s book, he says that all the people who said that, 

including Jerzy Kosinski, were lying.) 

“Memory plays strange tricks,” is all he’ll say about it now. “Tl 

tell you a great story about me and Bob. Once, on the lot of 

Paramount, he and I were standing and talking, and we see a chick 

coming out of the corner of one of the alleys, walking away from us. 

This was in the late '60s. And she goes on her high heels, click, 

click, click, with a really nice ass and legs. And we both look at her, 

and say, ‘Who is this?’ Then we start slowly running after her and 

we have a hard time to catch up with her. And then we turn the cor- 4 $ 

ner, and it is Ruth Gordon! It was when I was shooting Rosemary s - j T h e N ew Albu m 

Baby, but I didn't recognize her. She had a fantastic body. From : BEES. pe 
behind especially.” H ете аї last. 

Polanski’s daughter Morgane comes bounding into the room, 

but runs out just as quickly. She has Polanski’s face in miniature. Available at all 

"Let's go,” he says, grabbing me before I start looking through .. bh s Я 

the drawers. D 

“Strange place to live,” I say when we get outside. : locations 

“No, it’s perfect. It’s not a—what do you call it?—neighbor- 

hood. The butcher doesn’t come out to say hello. Nobody stops to 
Ed 
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KED LYNCH 
wesley 

AK a, Lynch keeps her clothes on but 

lets down her hair to talk about what it's like 

working with leading men such as Tom Cruise, 

John Travolta, Patrick Swayze, Michael J. Fox 

and two of the Baldwin brothers. 

» meet Kelly Lynch at the 

ir restaurant for lunch and, 

n hoping I recognize her. 

it the 34-year-old actress. 

n L.A. with her screenwrit- 

I Mitch Glazer and nine- 

ughter, Shane. has failed to 

pression on the big screen. 

neeting the brunette junkie 

tore Cowboy, the redhead- 

From Three of Hearts or the 

nde doctor from Road 

ле bumper crop of press 

I've collected isn't much 

н. Гог in them the former 

‘| sports every look from 

moll to topless Dorothy 

hs she И come in а newer 

‚ left over from one of her 

three recent films. She could stroll in 

wearing a gunnysack in the spirit of 

the rural slice-of-life flick The Beans 

of Egypt. Maine, or go retro like the 

glamour-minded ^50s housewife she 

plays in the family drama /maginary 

Crimes. or show up looking like the 

sexy wife of Alec Baldwin, her char- 

acter in Phil Joanou's mystery thriller 

Heaven's Prisoners. 

Turns out I was concerned for 

nothing. Regardless of what she's 

wearing. it would be pretty hard to 

miss Kelly Lynch. Poised at a table 

near the garden, dressed in avocado 

trousers and a matching sweater, 

Lynch is the picture of show-biz 

sophistication. 

7] wasnt sure you'd be blonde." 1 

say as she welcomes me to the table. 





NAKED LYNCH 
by Dennis hensbey 

Пу Lynch keeps her clothes on but 

lets down her hair to talk about what it’s like 

working with leading men such as Tom Cruise, 

John Travolta, Patrick Swayze, Michael J. Fox 

and two of the Baldwin brothers. 

"m about to meet Kelly Lynch at the 

Hotel Bel Air restaurant for lunch and. 

frankly. Um hoping I recognize her. 

Its not that the 34-year-old actress. 

who lives in L.A. with her screenwrit- 

er husband Mitch Glazer and nine- 

year-old daughter. Shane, has failed to 

make an impression on the big screen. 

But am | meeting the brunette junkie 

from Drugstore Cowboy. the redhead- 

ed lesbian from Three of Hearts or the 

leggy blonde doctor from Road 

House? The bumper crop of press 

clippings Гуе collected isn't much 

help either, for in them the former 

Elite model sports every look from 

770s disco moll to topless Dorothy 

Hamill. 

Perhaps she'll come in a newer 

incarnation. left over from one of her 

three recent films. She could stroll in 

wearing а gunnysack in the spirit ol 

the rural slice-of-life Hick The Beans 

of Egypt. Maine, or go retro like the 

glamour-minded ‘50s housewife she 

plays in the family drama /maginary 

Crimes, or show up looking like the 

sexy wife of Alec Baldwin, her char- 

acter in Phil Joanou's mystery thriller 

Heaven's Prisoners. 

Turns out | was concerned for 

nothing. Regardless of what she’s 

wearing. it would be pretty hard to 

miss Kelly Lynch. Poised at a table 

near the garden. dressed in avocado 

trousers and a matching sweater, 

Lynch is the picture of show-biz 

sophistication. 

7| wasn't sure you'd be blonde.” I 

say ах she welcomes me to the table. 



But before she сап reply. menus are 

thrust into our hands. 

DENNIS HENSLEY: So, what's 

good for lunch here? 

KELLY LYNCH: I might have a 

hamburger. Гуе been rehearsing with 

John Travolta and every day he has 

two lunches and dessert. Yesterday it 

was a hamburger. sushi and а huge 

piece of chocolate cake. but he looks 

and feels great—he doesn't care. It's 

so refreshing. 

Q: Remember when he was all 

naked and buffed for Staying Alive? 

А: He said he hated it. Life's too short. 

1 don't exercise. I don't do anything 

and I'm thinking about having a 

cigarette. The more they 

tell me I can't do 

d d here are so few actors who are 

something. the more T want to. 

Q: What's this movie you'r 

rehearsing? 
д 

A: It's called White Man's Bur
den. 

Q: Great title. 

A: Isn't it? The funny thing is, that’s 

what I call one of my girlfriends: white 

man’s burden. 

Q: So you're spending your after- 

noons with Tony Manero ... 

A: I can't believe I'm working with 

was him saying * P 
the muscle thing in thi 
did it for me. Гуе ‘yet t 

: dance with me, though. 
“Q: Do you think a good danc 

: equals a good lover? T 
A: Absolutely. It’ { же ис, و It’s all about rhythm 

О: So, is your husband, screenwriter 
Mitch Glazer, a good dancer? 

A: He's a great dancer. 1 
*N could tell when I met 

\ him. Не was with 
Sue Mengers 

and I was 

with my 

оге him to 

TM 

men in movies 

these days, b ; ЭЧЕ Alec Baldwin's really a man. And that 
e nables me to be a woman." 

ae 



A: Mitch is shy and he doesn't ask 
., Women out, they ask him out. Well. 

fell in love w 

him. I thought I'd pretend like T was 

not interested so I started shoveling 

food in my mouth. Then Sue Mengers 

and my husband-to-be sat down at 

their table and he said. "Who is that?" 

and Sue said. "You want that? I could 

get you that." It was really like she 

pimped for me. Sue. 

Q: Does she get a percentage, like, 

for every 10 times you have him, 

she gets him once? 

A: I'm sure she'd like to work that 

deal out. 

Q: How did you end up getting 

together? 

I'm the diva, you ask me out. So I 
held out and he finally called me and 
à month later we moved in together. 
Q: What was your first date like? 
A: First. we talked on the phone for 
hours. He's so good-looking and I 

, didn't really trust that—I've got all 
‘these bad stereotypes about good- 

“Billy Baldwin’s really boyish, but 

there’s something sexy about that, too.” 

looking men. so it was great just to 

talk to him. When we had dinner the 

first time. he went to the bathroom 12 

times. I thought he was a drug addict. 

but he was so nervous that he had to 

go throw water on his face. think of 

something to say and come back. 

Q: You once said, “I'll proba- 

bly have 100 affairs with won- 

derful men and never find 

one who can deal with me." 

You've obviously changed 

your tune. 

А: I sure have. It’s the last 

thing I expected. The 

parts of me that are the 

worst make him laugh 

and love me. 

Go figure. We've been together for 

five years and married for two. 

Q: What was your wedding like? 

А: We had one of the most star- 

studded weddings ever. James Taylor 

sang. Anjelica Huston and Buck 

Henry toasted us. and Bill Murray 

sang "Brandy." Unbelievable. It was 

like what I thought L.A. would be like 

when | came from New York: these 

very sophisticated but decadent places 

to go see your friends and be “Holly- 

wood." In reality. it’s so nor any of 

that—so I made it that. damn it. 

Q: If you weren't married and you 

wanted to hook up with someone. 

which one of your movies would 

you like them to rent? 

A: I would think Road House because 

of the sort of Yvette Mimieux imita- 

tion that I did—I kept going. "Maybe 

I should have normal doctor clothes.” 

and they kept saying. "No. tanner. 

blonder. shorter skirts!" But it appears 

that it's Drugstore Cowboy. l just 

worked with Alec Baldwin. who had 

such a crush on my character from 

that, When Ud say my lines from that 

film. Alec would try to attack me. 

Q: Back to Road House for a 

second. In the final 

shot. it appears 

you and Patrick 

Swayze run 



` think [if I'd 

` made Basic 

Instinct] critics 

would have 

thought I was 

slumming or 

the 

‚ thing t 

into a pond in the nude rue? 
A: We were completely naked. 
О: It'd be bad enough to be naked 
in a movie but to have to run, 
А: Yes, everything was bou Г 
unfortunately. 
Q: Patrick 

ncing, 

bably had the only 
ictually bouncing , i 

A: Well, including the back, he had 
several things. 

Q: Speaking of '80s hunks, did you 
get to roll around with Don Johnson 
when you guest-starred on *Miami 
Vic 

A: No, Don had enough to roll around 
with without me. 

Q: You and Alec Baldwin co-star in 

the new movie Heaven's Prisoners. 

What's that about? 

А: It's this noirish action picture with 

really developed characters. Alec 

plays a tough, sexy, screwed-up guy 

and I play his wife and partner. We 

run a boat rental place on the bayou. 

Q: Do you get it on on a boat? 

А: We're about to, when this plane 

comes right on top of us. 

Q: Making it a threesome. 

А: Exactly. I don't do it with planes, 

though. I don't trust them. 

Q: Would you do it with a car? 

А: If it was a really great car. 

Q: Skateboard? 

A: No, it’s too L.A.—and don't even 

say the word Rollerblade. It was 

incredibly scary when we filmed this 

thing. The stunt coordinator told the 

pilot to aim for my forehead. Then 

Alec and I go underwater to save а 

person from this plane crash. We 

found out later that the lake is full of 
water moccasins and no one's been 

swimming in it for years. 

Q: You could have been attacked by 

a snake and thought Alec was just 

continuing with the love scene. - - 

A: I would have just said, “Wow: 
Alec, who knew?" Because it was 2 

big movie, everyone had their house- 

boat. I had named mine the Bitch 

Lounge, but then Stephen Baldwin 
[visited] and said, “No, man, Bitch 

Barge.” He is so funny. He really 

encouraged mayhem. When the p10- 
ducers went by on their boat, we had 
these giant slingshots and we got them 

bad with water balloons. 

- makeup: karen kawahara for cloutier + clothing credits: all shoes by stradivari shoes; furniture by modern living: (opening spread): suit by richard tyler, blouse by paul smith at 

= styling: beth goodman for cloutier * hair eric bilardi for cloutier 

АМЬ gaa the mrima mita tor shooning detaia photography by albert sanchez for outline 



0: What was Alec’s boat called, the Butch Barge? 

A; That would have been good, but we called it the Mosh Pit 
: So, okay, what's Alec Baldwin really like? MOS 
ES укыу; у like? Movieline readers 

A: Incredibly fon ny ene does a great imitation of William Shatner. 
Alec's ѕеху, bright, funny, dangerous and unpredictable, like a man. It’s 
like an old movie star thing that’s по longer seen until you get to be 50 
and you're Harrison Ford or Jack Nicholson. There are so few actors who 

are men in movies these days—this is the generation that refuses to grow 

up—but Alec’s really a man. And that enables me to be a woman. This is 

my new battle cry: Grow up! Sure, times are complicated, but they’re not 

that damn complicated—we’re not living through the Depression. 

0: Is his brother, Billy, with whom you co-starred in Three of 

Hearts, also a “тап”? 

A: Billy’s really boyish, but there’s something sexy about that, too. 

We’re almost best friends in real life. 

Q: You say if a guy’s a “man,” you’re able to be a “woman.” 

When did you realize you were one? 

A: І realized I was a woman at 30 and at first, that made me sad. Then 

I started to find out what that meant and it's so cool. I still have my 

energy and my looks, but I have an ease and a groove about things and 

some authority when I say something. All of it’s been really good, but 

to fit in Hollywood with that kind of thinking is weird [because] every 

[script] I read, if the women are women and they're intelligent and 

good-looking, they're evil bitches. I'd love to play one really great 

evil bitch in my life, but I just haven't found that script yet. 

Q: Is it true you passed up Basic Instinct? 

A: Yeah. I didn't think it was sexy enough. It didn't get me off. I 

thought, “This is sort of goofy.” 

Q: Was the beaver shot in the script that you read? 

A: Yeah. There was sort of a diagram. [Laughs] Whoever did that part 

had to embrace it because there was very little besides the camera tak- 

ing advantage of you and being lit, dressed and coifed by the best. 

Q: Do you ever wonder where your career would be if you’d done it? 

A: I think I would have taken shots for it. I had done other kinds of 

work and I think that critics would have thought I was slumming or 

going for the money. I certainly don’t begrudge any woman for doing 

that because you don’t get very many shots but, in the end, I just 

thought that I wouldn’t have been great at it. 

Q: Let’s talk about some of your other new movies. 

A: I just did a thing for Showtime with Danny Glover called Red 

Wind. It’s a Raymond Chandler story directed by Agnieszka Holland. 

Q: She made Europa, Europa, right? 
A: And Olivier Olivier. Everything has two names. 

Q: Did she have anything to do with Duran Duran? 

A: She set all that up. 
Q: You are in The Beans of Egypt, Maine, too. 

А: My character's the earthiest woman I’ve eve : 

the movie for а million dollars in four weeks so T was eating 

Playing Beans and looking like a bean, but J think it's pretty won 

Q: What about Imaginary Crimes? 
А: My character’s this mother who creates, Supe 

really sweet life for her family. Then she passes 
Keitel’s character is left to care for these gitls and h 1 

Practice at it. You know, until the '80s, [when] all these yuppies pat 
ed] having kids, no one thought about the responsibility of ee 

children. My mother got pregnant and they had me. Then they di 
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TAL, s you recall, back on January 17, 1994, Los 

Angeles was rocked by an earthquake that destroyed 

many buildings all over the city. One six-floor medi- 

cal office building on Olympic Boulevard in West L.A. 

was so severely damaged that it threatened to col- 

lapse right into a major six-lane thoroughfare, and 

was marked for immediate demolition. None of the 

tenants—among whom were dentists, doctors and 

psychotherapists—were allowed back into their 

offices to recover their expensive equipment or files 

of patient information. As the building was torn 

down, cabinets and desks broke open and loosed 

their contents out onto the intersection of Olympic 

and Barrington. That's how the tape recording that is 

transcribed below came into hands other than those 

of the unnamed psychiatrist whose voice is on it. 

lick. January 14th, 1994. 

I’m making these infor- 

mal verbal notes while I 

can still recall the 

details of the session I 

had during the past hour with a patient 

who... actually, he isn’t a patient, I 

doubt I'll see him again... with a 

young man who came to me for 

help... Actually, I don’t think he 
came to me for help... he came to me 

for... The point is, I don’t have many 

People who come to me like this, for 

one hour, and then disappear, probably 

for good. I guess I should just bill him 

and forget about it. But I feel compelled 

to record what I can of th
is conversation 

because it was maybe the most interest- 

ing and surprising hour 
Туе spent in the 

history of my psychiatric 
practice. 

The minute this young man 

walked into the room I knew I'd seen 

him before, but I couldn't think where. 

It wouldn't come to me. He was 

almost ]udicrously good-l
ooking— 

dark, full hair, transparent gray eyes, 

definitive mouth, solid, slender body 

that looked right at home in his expen- 

sive jacket, white shirt, jeans. He had 

those looks that doom a man to a 

career as an actor or model or kept 

person. Movie fan that I am—funny, 

my patients would never guess that 

about me—I assumed he was an actor 

I knew from some movie. The thing 

is, he had come to me recommended 

by another of my patients, a young 

woman whose name I don’t—God, I 

am rattled—whose name I don’t want 

to utter out loud even here in the pri- 

vacy of my own office. I'll call her 

Jennifer. I’ve been treating her for the 

last three months for frigidity. Come 

to think of it, 1 haven’t gotten very 

far—her loveliness sometimes simply 

blots out my hearing. She has man- 

aged, small wonder under the circum- 

stances, to avoid discussing how her 

boyfriend feels about her disinterest in 

sex. I hypothesized that he was an 

ineffectual young man of average 

appearance so cowed by her beauty 

and amazed at his luck in having her 

that he was denying the whole sexual 

problem. I was mistaken. He is even 

better-looking than she is. 

Г call him John. John sat down 

by the window, asked if he could 

smoke—I almost let him—and stared 

out at the skyscape when I asked what 

it was that had brought him here. Then 
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he looked at me with an eerie direct- 

ness I seldom see from my patients 

and said, “I’m thinking of marrying 
Jennifer. Actually, I’ve decided to 
marry Jennifer.” Now I was getting a 

little unnerved—Jennifer had given 

absolutely no hint of this kind of seri- 
Ousness in the relationship. “Yes, go 
on,” I said. “I’m virtually certain,” 

John continued, “that this is what 1 
want to and should do. But there are a 

number of things to consider, and 
though I’ve worked them out carefully 

in my head—believe me, I’ve put a lot 

of thought into this—I need to run 
them all by somebody. I think maybe I 

just need to hear myself say all these 

things out loud." That is, of course, all 

any of my patients need, but it was 
refreshing to hear John tell me so. 

"I'm sorry to admit," he continued, 

"that there's nobody in my life I can 
trust with this. Nobody. What does 
that say about me? Thank God, I'm 
not here to talk about that. So anyway, 
I've come to you. Jennifer trusts you. 
That's an okay recommendation. I 
don't have to trust you, I know that— 
you can't tell anybody anything I say 
unless I threaten to murder someone, I 
guess." Here John laughed. “I may be 
committing some kind of crime, but 
not that one." 

I asked, “What is your crime?" 
"I'm gay," he said, and let that sink in. 
I said, "And?" He smiled quite a dev- 
astating actor smile. “Yes, I do love 
Jennifer, to answer the question you're 

too cool to ask me.” I had on my blan- 

dest empathetic mask by now and none 

of these rocky first steps were going to 

knock it askew. I said, *Go on." He 

slouched down a little to get comfort- 

able in his chair. “I love Jennifer, but 

I'm in love with someone else—a guy, 

I've been with him about six months." 

XEM E Ll Te 

Here I was too curious not to intercede. 

“Does Jennifer know about all this?” 

He laughed, “All this? Yeah, she 

knows everything. Everything.” He 

pulled out a pack of cigarettes and 1 

didn’t argue when he lit one. 

“Why don’t you tell me what’s on 

your mind now? Just go ahead,” 1 sug- 

gested. "I'd rather not interrupt.” He 

nodded and blew a couple of smoke 

rings while he collected himself. “I 

have a film in the can now that’s got 

numbers you wouldn’t believe—you 

know, audience ratings from market 

tests.: All above 90. These numbers are 

never wrong. That means my life is 

going to change completely in a few 

months. I’m the lead in this movie, so 

I'll be the new hot young leading man. 

The studio already has the wheels in 

motion to make women all over Ameri- 

“It’s not that I can't handle anybody 
knowing I’m gay because I’m 

ashamed of it. If | were an English 
professor or an accountant, I’d never 
bother hiding anything. But an actor? 

A leading man? No way." 

ca fantasize about me. I’ve been in 
movies before—I'm not an unknown— 
but this will be entirely different. I've 
watched it happen several times right 
around me. So, here I am, I’m gay, how 
am I going to handle this? 

“Someone who isn’t in show busi- 
ness could tell me I should back off, 
play it cool,” he continued. “Let this 
picture pass, don’t go for Superstardom 
and all the scrutiny that goes with it. I 
could tell you the names of actors 
who've made exactly that call. But you 
know, I want stardom. Гуе Worked for 
it, dreamed about it, all that shit. I never 
thought about what I'd do about being 
Бау, I just figured that if and when the 
time came, I'd deal with it. So here I 
am. I am going to be a star. And I am 
going to deal with being gay." 

had promised myself I would not 
| interrupt, but I did. “It seems a very 

Jarge burden to place on yourself if 
you must now hide your Sexuality for- 
ever. Have you considered being hon- 

est about it?” In what I now understand 
was a gesture of civility, John did not 
scoff at this question. He answered it as 
if it deserved answering. “No.” One 
word. So I said, “Forgive me, but I'd 
like to hear why. And I think it would 
be good for you to try and explain that 
to me." It was perhaps the first геѕроп- 
sible bit of psychiatry I'd Practiced 
since John had walked in. 

“I have no problem with my own 
sexuality,” he began. “I’m not like 
those older gay guys who get bent out 
of shape and lose themselves їп creepy 
subcultures and all that shit. I like sex, 
I've known I’m gay for sure since I 
was 13 or so, maybe before then. So 
it’s not that I can’t handle anybody 
knowing I’m gay because I'm 
ashamed of it. If I were an English 
professor or an accountant or what- 

ever, I’d never both- 

er hiding anything. 

But an actor? A 

leading man? No 

way. I’ve really 

thought about this, 

and I don't blame 

the industry for their 

silent blacklisting of 

openly gay actors 

from leading-man 
Status. I understand why they think the 

way they do—it's business—they have 

to worry about the audience. Sex 

Scenes are a strange kind of movie 
magic, and if people knew the guy up 
there on the big screen kissing the 
beautiful girl was gay, they'd have all 

kinds of static in their heads—‘Is he 

enjoying that? Is that what he does 

when he kisses guys? Is he disgusted 
by her?'—all of it useless distracting 
horseshit. That's not what going to the 
movies is about. It would ruin the 
Scene.” John paused and smiled. “Of 
course, nobody realizes how many 
times they actually see a gay guy kiss- 
ing the beautiful girl up there on the 
big screen...Man, if they only 
knew.” 

I said, “So, you don't think that 
your coming out of the closet will 
help change all that?” 

“My coming out of the closet 
wouldn't change a goddamn thing,” 
he answered, “except іса end my 



career before it begins. Sure, I'd bea 

hero to the gay community for а cou- 

ple of weeks, maybe “ы a long inter- 

view in The Advocate. Gay producers 

all over the industry would congratu- 

late me, promise me work, try to fuck 

me—the ones who haven't tried 

already, that is. Then I'm looking at 

unemployment. Nobody but gay 

activists want anybody to come out, 

for chrissake. Believe me, my coming 

out would be seen—even by those 

people who phoned me to give me 

their so-called support—as a betrayal 

of Hollywood’s ultimate honor code, 

which is to want success above all 

else. The very suggestion that some- 

thing else is more important than suc- 

cess is a hostile betrayal to everyone 

in show business. Surely you realize, 

just living in this city, that people in 

the industry only have scruples when 

it’s clear the scruples aren’t standing 

in their way. They'd punish me for 

coming out because they'd know I 

was kissing off stardom, and that'd be 

like if someone just blew off their 

American citizenship in front of 

Ronald Reagan or something." 

"And that's the way it's always 

going to be?" I asked. 

"Maybe I'm wrong, but I don't 
think this situation is going to change 
in my lifetime—an openly gay leading- 
man movie idol? I don't see it. I know 
gay rights people who'd cane me just 
for saying so, but I think it's simply 
human nature. Even a broad-minded 
person who has nothing against gays 
might discover they're not able to buy 
tt if they knew the guy on the screen 
kissing the beautiful girl was gay. Plain 

and simple. My coming out of the clos- 
et would mean the end of whatever 
Stardom I had, and it wouldn’t do any- 

body else any good either.” 
. How does that bring us to your 

deciding to marry Jennifer?” 
ohn leaned forward and pro- 
ceeded to lay out his Strategy. 

lic, E one. The press, the pub- 
ets uae out there want to Know 

Е € fucking. They may listen 
Dac ee you tell anecdotes 
БЫ © on the set, they may 
ЕЕ pu for your political con- 

, what they want to know is 

who you're fucking. Because that's what everybody wants to know about everybody else. That's what your patients want to know about you, isn't it?" He's right about that. 
"8o, if you're fucking who I’m 

fucking, you'd better head this curios- 

^l have a 
theory about 

Hollywood 
marriages, 

which is that 

any marriage 

that's lasted 

Over seven 

years stands 

a good chance 

of being a gay 

marriage... 

This town can 

break up any 

marriage 

based merely 

on mutual 

attraction. 

These gay 

marriages are 

based on need 

and practical 

tolerance— 

those are the 

ties that bind." 

ity off at the pass. Гуе made a study 

of how this is done—there are а lot of 

gay actors out there in the limelight 

showing me how to do it, and there 

were actors before them, back to D.W. 

Griffith's time. I think it's ө Е 
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ou make sure you а 
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. In what low-budget slasher did Tom 
Hanks make his feature film debut? 

. Name the actress who played The 
Bride in The Bride of Frankenstein? 

. Who were the original inhabitants of 
the haunted. property in Poltergeisr? 

. What was the name of the camp 
where Jason Voorhees wreaked havoc 
in the Friday the 13th film series? 

5. A Nightmare On Elm Street 

launched the career of what hot 
young male star? 
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movie set—so the whole cast and 

crew will gossip about it. This way, 

the next time somebody says this 

actor is gay, somebody else says, nah, 

he was screwing so-and-so on the set 

of blah-blah, and people just accept 

that and figure, okay, he’s not gay. 

Believe me, before I met Jennifer I 
did plenty of that tactical hetero stuff. 

I had to get drunk, but it wasn’t 
unpleasant. It's just not something I'd 
do without a good reason.” 

wish John was going to be my 

| He’s a lot more entertain- 

ing than any of the patients I do 

have. J asked him, “What about actors 

who need to make some human con- 

“Believe me, my 
coming out would be 

seen— even by those 

people who phoned 

me to give me their 
so-called support— 

as a betrayal of 

Hollywood’s ultimate 
honor code, which is 

to want success 

above all else." 

nection?" 

He sighed and said, “There’s the 

problem. Actors fall into love or at 

least infatuation more often than any- 

body in the world besides teenage 

girls. But the only way you can even 

be seen in public with the guy you 

love is if there's a beard, a woman 

you're supposedly seeing. If you're 

never seen out with a woman and 

you're always with a guy, people 

think you're gay. But as long as you 

date women, then a guy who's with 

you is just a guy you're with. The 

women have to be ravishing, 

though—models, starlets. Straight 

people see a man with a beautiful 

woman and they don't think any fur- 

ther, they know there's no way he's 

not fucking her. It works like a charm. 

Even if you're not in a relationship 
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with another guy, if you're just screw- 
ing around, it makes sense to have a 

beard. Actually, it’s a pretty low- 
maintenance smokescreen. I don’t 

know, someone might think this kind 

of deceit would make you too nervous 

all the time and take a toll, but hey, 

actors like to act, and I know how 

much straight people don’t want to 

think somebody’s gay. How hard is it 
to get people who don’t want to 

believe something not to believe it?” 

I was beginning to think John 
would be an excellent psychiatrist. 

“The thing is,” he said, “after your 

twenties, maybe your thirties, if you 

want to push it—I’m only 26, but I’ve 

seen it coming for a couple of years— 

you've gotta run for cover one way or 

another. Probably only a serial hetero- 

sexual like Warren Beatty could carry 

on as long as he did without getting 

married and not have everybody 

assuming he was gay.” 

Given that Jennifer is my patient, 

I felt obliged to ask, “This is why you 

want to marry Jennifer?" 

“I care about Jennifer, doctor,” 
John replied. “I don’t just want to use 
her. You know, I plan to set money 
aside in an investment account for her, 
if I really start making a lot. I want 
her to be financially free, not depen- 
dent on me at all. I’m not holding her 
captive with any strings. She wants to 
marry me. She loves me, and, as you 
know, she’s happy not to be sexually 
involved with me.” John gave me a 
wry smile and added, *You'd better 
not cure her, or you'll blow my whole 
scheme. I’m counting on you. 

"I'd like a calm domestic arrange- 
ment," he continued. “I’m sick of 
Hollywood parties, I'm sick of stand- 
ing watch outside of myself and check- 
ing how people are Seeing me, I'm sick 
of actresses who want me to fuck them. 
Now that I have Jennifer and 
Matthew—that’s his пате want to 
settle down. And if I become the 
instant celebrity it looks like IH 
become, I'll need to have my disguise 
in good order. There's nothing like 
marriage to protect a gay actor. I know 
a couple of famous actors who have 
their boyfriends living with them and 
their wives. You'd think people would 

know what's going on. But if you're 

married—and you're one of those 

funny people in show business—the 

citizens of Peoria, or Mortons for that 
matter, don’t think it’s all that Strange if 
you have a buddy hanging out at your 
house, too. As long as you're married, 

People think nobody who's gay would 

ever get married, which is Precisely 
why the smartest, most successful gay 
actors I know are all married.” 

It was completely unprofessional 
of me, but I asked anyway, “Are their 
wives all frigid?” John laughed. “Prob- 
ably not. I got lucky with Jennifer, 
because she’s straight and frigid, so 
unlike a lot of these wives of gay 

actors, she’s not out having her own 
affairs and adding to the gossip that the 
marriage is supposed to be snuffing. 
But there are some real stable marriages 
between gay people I know about— 

he's gay, she's gay, they're compatible, 

they have their own separate affairs, 

they need each other for obvious rea- 

sons, everybody’s happy. I have a theo- 

ry about Hollywood marriages in gen- 

eral, which is that any marriage that’s 

lasted over seven years stands a good 

chance of being a gay marriage. Gay 

marriages are the most stable to begin 

with—sounder than marriages based on 

romance that started between two peo- 

ple playing lovers in some cheesy 

movie shot on a location that drove 

them both crazy. This town can break 

up any marriage based merely on mutu- 

al attraction. These gay marriages are 
based on need and practical tolerance— 
those are the ties that bind. 

"I think what I have with Jennifer 

is possibly the best setup of all, I really 

do. I know about one actor who’s mar- 

ried to a straight woman, but it's not as 
good a deal as mine with Jennifer 

because she’s in the business. She’s 

with him because he’s famous, but now 

she is, too. They actually care about 

each other, but she cares most about 

something I’d be scared of—her own 

Success. I watch how they act in pub- 
lic—they make really overdone dis- 

Plays of affection even when there’s no 
paparazzi. The whole thing gives me 
the creeps. Anyway, I guess Id just 
never trust an actress, period. They 
might be someone else entirely next 

Turn to page 93 
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Cyberstar: Rollins 

with Keanu Reeves 

In Robert Longo’s 

adaptation of 

William Gibson's 

Johnny Mnemonic. 

by michael kaplan 
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| 2 2,оп-ритріпе rocker/poet/publisher/actor Henry 

Rollins takes us on a tour of his home (where only 

überbabes and employees may normally enter) and refuses 

to discuss the acting talent of Keanu Reeves. 

ight now, if he felt like it, Henry Rollins could beat the crap out 
of me. Possessing the strength and rage to pummel a stranger at 
will, Rollins emotes jockish brio that sucks all attention toward 
him as he greets me in the shallow foyer of his Hollywood 
home. His black hair bristles at military-style attention, his 
chest is as big as a supermarket and his biceps bulge as if 
they've been stuffed with peach cans. Serious tattoos emerge 
from the edges of his black gym shorts and matching T-shirt, 
and occupy the larger part of the available surface of skin. 

As we enter what I assume will be the living room, an 
advance cassette of Helmet’s noisy new CD is blasting with 
the sonic force of twin 747s revving on a runway. Rollins, best 
known as the incendiary leader of the thrashing Rollins Band, 
though performing on-screen as well—currently in a meaty 
role opposite Keanu Reeves in Johnny Mnemonic—kills the 
Sound and slips into a Story about a careless reporter from 
Melody Maker. “This asshole wrote that I am a recovering 
heroin addict,” he Says. “And that’s a lie. I ran into him at the 
Paramount theater a couple of weeks ago and confronted him. 
I said, “Man, I should fuck you up.’ He was definitely scared. He thought he was about to get hurt. He asked me if he should leave the country. But I controlled myself. I know full well 
that if I punched out a midget like him, he'd sue me." 

I try to decide whether I think Rollins actually would hit a 
reporter. Hollywood is a town full of phony tough guys. 
"When you're pissed off, you can probably be a pretty intimi- 
dating guy,” I say to him. 

“Worse than intimidating,” Rollins tells me, locking his 
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gaze into mine 

“How much worse?” 

"People go to hospitals,” he ; 

slowly spacing each syllable to Бе 

sure I understand. “It has happened. 
The last time I got into a fight was 
two years ago in Germany. I knocked 

a guy’s tooth out, broke his nose, put 

eight stitches in his eye and got arrest- 
ed by the German cops. I just meant to 
back him up, but I busted him up.” 

I have to admit, Rollins definitely 
knows how to break the ice with a 
journalist. 

Obsessed with work and working 
out, Henry Rollins lives in a house 

that is a hive of productivity 
room I’m in, where a bona fide living 
room ought to be, is his office. It’s a 
big open room with a wooden desk, 
lots of computer equipment and a pro- 
fessional quality sound system. The 
rest of the floor (where someone else 
might have a dining room or a den) is 
given over to desk space for the 

employees of Rollins’s video/publish- 

ing/record companies. Under the 

2.13.61 imprimatur (the numbers are 

his birth date), Rollins has published 

around 16 books, including eight of 

his own. 

Given that Rollins spends most of 

the year not here dealing with the 

business that passes for his “home 

life,” but out touring with his band, I 

can’t help wondering why on earth he 

decided to bum-rush the movie busi- 
ness. “For the money,” he replies with 
the kind of bluntness that you won’t 
hear from the industry’s biggest 
whores. “But instead of using the pay- 

checks to buy a Ferrari, I buy software 

and publish books. It’s like taking 

Satan’s dollars and turning them into 
little angels. It’s punk rock. It’s totally 

subversive.” 

In order to give an idea of where 
his head is at, Rollins tosses me a title 
that his company has published for 
Alan Vega, the long forgotten vocalist 
of the proto-punk band Suicide. As I 
thumb through the Javishly produced 
tome of drawings and song lyrics; 
Rollins explains, *Alan's an artist that 

I respect, so I gotta treat him like а 
million dollars, How many of these 

books will we sell? We'll be sitting on 



them forever. But you think his book 

will not get published? Fuck you. 

That’s why I am after the dough. To 

me, this book is a blow to the empire. 

It’s about kicking against the pricks.” 

How does he feel, then, about kow- 

towing to the pricks in the movie indus- 

try? Surely, for one who operates as 

iconoclastically as Rollins does, meeting 

with the typical Tinseltown suit must be 

considerably less enjoyable than, say, 

cold-cocking Germans. He points out 

that it is the industry's insincerity-as-a- 

bloodsport that bugs him the most. “1 

can see why actors get very bitter," he 

says, prowling the room. “This is a mean 

business. You watch how casually these 

people will tell you how they're into you 

and dying to work with you and love 

you. Then, the next day: Harry! It's 

Henry. Henry! How's the Dead 

Kennedys? I was in Black 

Flag. How's Black Flag? 

think I would rather drink latex paint 

“I did not Want to be the drag of the production, the rock'n'roll guy who 
can't remember his lines," à Rollins con- 
tinues. “ I went on the set with my shit 
together, and I had tons of dialogue. 
Paragraphs." Probably fearing that 
he'll come off as taking the thespian 
thing too seriously, Rollins nonchalant- 
ly adds, “Look, I’m not at Anthony 
Hopkins's level or anything, but it's not 
like I'm playing the doorman in 
Porky's II either." 

Rollins has nothing positive to say 
about the acting of co-stars Dolph 
Lundgren or Keanu Reeves. When I tell 
him I heard he walked off the set one 
afternoon muttering, "Somebody 
should teach that fucking [Reeves] to 
act," he shrugs inscrutably and says 
only that I would be operating on 
assumption if I chose to use that tidbit. 
Rollins is willing to express his opinion 
of director Longo. “I love that guy,” he 

Steven Seagal,” he says, leading me out 
to a backyard that is lush with 
bougainvillea and giant potted plants. 
Squinting disdainfully into the sun, he 
continues, “The guy was beyond belief. 
I think I would rather drink latex paint 
than be in a movie with him. However, 
he does know his shit about aikido; I 

would not want to mess with him. He 
Started asking me what I was doing in 
his office, why I wanted to meet with 

him. And that was really Strange 

because / didn’t even want to be there. 

He called me. I only went because my 

agent asked me to go. Then Seagal 

wanted to know how much experience I 

had with [real] guns. When I told him I 

had none, he looked at me as if I had 

better move out of town. That's when I 

walked out of there and saw all these 

people in his front office, nervously 

clutching scripts. Apparently, he was 

casting On Deadly Ground. 'That clown 

than be in a movie with Steven Seagal.” 
You guys on tour? Black 

Flag broke up in 1986. 

Now, this is the same guy who took me 
out to lunch the day before and said, ‘I 

love the album. I’ve got the new single. I 

love it. I’m a liar, right? Heeey, only kid- 
ding.’ You see that this guy is filling you 
with bullshit, but I take that into consid- 
eration and only believe what they tell 
me when I’m actually on the set." 

The most recent set for Rollins 
was Johnny Mnemonic, a project based 
9n a story by cyberpunk novelist 
William Gibson and directed by visual 
artist Robert Longo. The film centers 
around the title character, played by 
Keanu Reeves, whose brain is embed- 
ded with a computer chip that is being 
aggressively sought by several cartels. 
Rollins portrays a doctor—albeit, one 
Named Spider—who must download 
fresh instructions into Johnny’s mind. 
Cast without an audition, Rollins 
arrived at the Toronto location with one 
Tequirement for himself. To dramatize 
this requirement for me, he gulps a 
Weightlifter’s intake of oxygen and 
Slowly exhales, intoning, “Must. Pull. 
My. Weight. 

tells me. “On his movie set he’s sup- 

posed to be polite to everyone, so he 

can’t let it rip. But pretty soon he and I 

were fucking with each other, anyway. 

He would come up to me and say, “Are 

you ready to shoot some fucking film?’ 

I'd be like, ‘Fuck you.’ Everybody's 

jaw dropped open and from there it 

began escalating. He and I were laugh- 

ing at each other, calling one another 

motherfuckers. He would walk on and 

say, “You mean you wanna fuck me?’ 

I'd reply, ‘I want to fuck you at lunch, 

punk!” By the end of the shoot we were 

calling each other fucko and dickface. 

We had a blast. After wrapping, Robert 

gave me a piece of art. It's a big litho of 

a hand holding a gun. He also gave me 

all of these art books and signed them, 

You blowhard. Fuck you. Robert Longo. 

He's just great." Е 

Perhaps because an inordinate 

number of twentysomething directors 

(like Adam Rifkin, who directed The 

Chase, in which Rollins appeared) ae 

his fans, Rollins has become something 

of a hot ticket among casting agents. He 

takes meetings with brand-name play- 

ers. “I spent a moment hanging out with 

is a guy who definitely lives in his fuck- 

ing scene. And there is danger there." 

Back inside, Rollins and I sit on 

swiveling desk chairs in the living 

room/office, where one wall is domi- 

nated by shelves of cassette tapes 

chronicling live performances of 

Rollins's favorite bands—including 

generations of intense personalities 

from Miles Davis to the Sex Pistols to 

the Red Hot Chili Peppers. The other 

wall is taken up by a shelving system 

that holds what he estimates to be 2,300 

compact discs, all cataloged in the com- 

puter at the center of his desk. 

АП about are pieces of art from var- 

ious friends, including Mark Mothers- 

baugh (former member of Devo), who 

gave Rollins a knowingly kitschy 

sketch of two kids playing ringtoss on a 

sleeping hillbilly's erect penis; D. 

Boon, who donated a self-portrait (^D. 

Boon is dead now,” Rollins says of his 

friend who had once fronted a local 

punk band called the Minutemen—so 

named, by the way, because few of 

their songs exceeded 60 seconds. "So if 

I lost that, it would really suck"); and 

Raymond Pettibon, who is represented 
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documentary film director Joe Cole, 
They were returning from a run 1o the 

video store, where they had picked up a 

Sylvester Stallone flick. 

I interrupt the story I’m hearing to 

ask if Rollins is a Sly Stallone fan, “In 

the jungle I'd be wearing Stallone's fin- 

ger bones in my nose and his women 

would be wearing my colors," he Says. 

*In Hollywood, though, the son of a 

bitch will always get work." 

In any case, when they got home, 

Cole and Rollins had the misfortune of 

walking in on a robbery in progress. 

Guns were pressed to their heads and 

the two of them were told to lay flat 

with their faces flush against the floor. 

While Rollins followed orders, his 

buddy got into an altercation with one of 

the robbers and wound up with two bul- 

lets in his head. “For $40 they killed Joe 

and basically ruined my life," says 

Rollins, who keeps a jar of Cole's blood 

and the dirt on which it spilled inside a 

closet. “I’m a completely different per- 

Son now than I was then. Try cleaning 

your best friend's brains off the side- 

walk so his mother won't see them. It 

would have an effect on you, too." 

I make the mistake of asking 

Rollins if he has ever used the emo- 

tions from that incident to inform a 

character in a movie. He stares at me, 

then flatly says, “Put it this way. If they 

ever need a guy to be horribly sad, it 

get hit on by so many guys, but it's no big deal. In 

by a print of his own pencil sketch. 

Strangest of all is a spiraling, abstract 

drawing signed by Charles Manson 

with a message that thanks Rollins for 

his music and concludes, /'ve really 

been tripping out on you guys lately. 

“He sent me this years ago,” Rollins 

says, shrugging off a rumor that he and 

Manson actually maintained a lively cor- 

respondence. “He saw me on MTV.” 

I suggest to Rollins that we take a 

tour through the rest of his digs. “This 

isn’t really a home,” he says in a tone 

that sounds more matter-of-fact than 

1995 

га be all 

apologetic. “People are walking in and 
out of the place all the time. And I’m 
never here. I am usually on the road.” 
Rollins then explains that the house is 
soundproofed ("I like to really let loose 
with the stereo system”) and wired like 
a bank safe against break-ins. The latter, 
he says, is to satisfy an insurance com- 
pany, though I imagine that his Security 
consciousness stems from an incident 
that took place in 1991 and seems to 
have left Rollins with his bottomless 
pool of rage. Back then he was sharing a 
place in Venice with his best friend, the 

fact, I see it as a compliment. If | was a gay guy, 
and I saw someone who was muscular, tattooed, 
intense, in a band—well, over it." 

will not be a stretch for me." 

After a few minutes of small talk, 
Rollins reluctantly agrees to take me 
upstairs. On the second floor, past a 
shin-high rack of videocassettes, 

arranged alphabetically from the punk 
band Birthday Party to the radical docu- 
mentary Weathermen '69, Rollins hangs 
a left and stops in front of an open door. 

“This is my room,” he says, ushering 
Me into a tidy, dark space that is proba- 
bly smaller than Stallone’s utility clos- 

et. On the floor is an unmade futon. 
Behind it, where a bed’s headboard 

Turn to page 96 
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ust when you thought they'd never 

make a mystery thriller as deliri- 

ously bad as Midnight Lace, just 

when you imagined that the gold 

lamé spirit of Douglas Sirk had 

departed forever, comes director Richard 

Rush’s Color of Night to brighten up your 

dull evenings. Color of Night isn’t just 

bad: it’s bad with raisins in it. 

If you were one of the few who saw 

Color of Night in a theater, you probably 

remember the plot, but for those millions 

and millions who missed this gem, [21 
recap. 

Bruce Willis stars as а psychologist. 
Are you laughing too hard or can I £0 on 
now? Willis is having a crisis of con- 
science/confidence because опе of his 
patients leaped out of a window after 
applying lots of lipstick—we all know, 
don’t we, that applying lots of lipstick is a 
Sure sign of suicidal depression? Anyway, 
Willis goes out to L.A, to Visit fellow 
shrink Scott Bakula, who takes Willis to 
his group therapy session so that the fun 
can start in earnest. Remember "The Bob 
Newhart Show” from the 7057 His group 
therapy meetings weren't nearly as funny 
as these: we have a nympho, an obses- 
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sive-compulsive, а split personality, the 

Professor and Mary Ann—well, you get 

the idea. Bakula gets killed in a scene that 

looks like Psycho directed by Mack Sen- 

nett. The sad part is that Bakula is the 

most talented and attractive member of 

the whole goddamn cast and 30 minutes 

into the picture he’s been bumped off. 

Willis stays on in Bakula’s 

erandiosely modern home (crammed 

vith screamingly bad art) despite the fact 

that someone keeps stalking him and 

leaving snakes in 

the mailbox. Are 

hotels in L.A. 

that expensive? 

It’s like the TV 

movie where that 

devil doll keeps 

chasing Karen 

Black around her 

apartment going, 

“Yanni  yanni 

yanni,” and it 

never occurs to 

her to just leave. 

Instead of 

ruining the horri- 

bly implausible 
an helter-skelter plot for you, 111 just 
point out some of the more outrageous 
lapses of Sanity: a) Willis’s patient jumps 
Out of а Manhattan office tower, causing 
Pedestrians to scream and run, whereas 
teal New Yorkers would have lifted her 
purse; b) Three days after famous psy- 
chologist Scott Bakula is killed in an 
exceedingly colorful way in his midtown 
office, his patients still don’t know about 
It—okay, we've already established that 
there are no Teasonably priced hotels in L.A., but Surely there must be at least one 
Newspaper or TV Station; c) The whole 
piet hook—Willis goes color blind after 
Seeing his patient's blood—goes nowhere; 
Period. I kept thinking there had to be a 

SS 

reason for it or a plot twist that depended on it—but nothing ever happens 
The film is a | 

want to give away 

augh riot and | don't 
i all of the jokes. When I saw the film in the theater, the audience laughed all the way through the first sex 

scene, which took place underwater and 
was about as erotic as an Esther Williams 
gone Oh, yes, we do gel to see generous 
portions of Bruce Willis, though not 
much as he’d have liked, 

as 

Then there’s the acting. Even the 

for a look at bruce willis’s 
butt, see color of night 

extras overact. Keep your eyes out for one 

unbilled woman playing a hooker in a 

police station. She only has one line, but 

she gives it such gusto that she leaves the 

audience stunned. Even formerly respect- 

ed actors lose all sense of self-control: 

Lesley Ann Warren (decked out in a Shel- 

ley Long wig) twitches and twitters like a 

road company Billie Burke, and Ruben 

Blades does what appears to be a Jose 

Jimenez imitation. Willis actually seems 

like a model of intelligent understatement 

compared with the rest of the cast, but the 

truth is, he just wasn't acting at all. 

And then there's Jane March. Ever 

so much of Jane March. Watching her try 

to match wits with Bruce Willis really 

makes you appreciate the bang-up job 

Cybill Shepherd was doing all those 

years. Jane spends half the movie dressed 

in disguise as a teenage boy. I mean, how 

hard is she to spot? She's got teeth like 

Bucky Beaver, for goodness sake. “That 

gal could eat:com on the cob through a 

picket fence!” said my companion Joe: 

It all gets sillier and sillier until we 

grand finale, which tried to come off as 

Hitchcockian but reminded me more of 

Harold Lloyd. Judging by the guffaws 

from the audience, I wasn’t alone. So, rent 

this if you're feeling down in the mouth. 

ing Color 
5 { try to eat popcom during l 

Pound 
he Heimlich 

Eve Golden 
of Night unless you know t 

maneuver. 



what’s your favorite scene 
in your favorite video? 

JIM CARREY (actor, Ace Ventura, Pet Detective, Dumb and 
Dumber): “Oh, man, Jimmy Stewart in Harvey when he sits in 
the alley and talks about how he met Harvey is magical. You're 
going, ‘I want to get into that screen so | can know this guy, 
follow him.’ Oh, and Stewart's filibuster scene in Mr. Smith 
Goes to Washington is so brilliant, it's the kind of stuff that 
makes me want to pull off my dick and jump out the window.” 

ROBIN SWICORD (screenwriter, The Perez Family, Little 

Women): “| love the party scene in Notorious when Cary 

clips 

Grant and Ingrid Bergman 

are about to be discovered 

in a wine cellar. They kiss 

and it's dangerous for 

them to be seen together 

because they're about to 

be discovered. They're 

angry with each other 

because they are no 

longer lovers—Grant has 

forced Bergman to marry 

another man. The scene 

carries so much weight 

and the plot and subplot 

collide." 

KEVIN SPACEY (actor, The Ref): "The seduction scene 

between Henry Fonda and Barbara Stanwyck in The Lady 

Eve when she changes her shoes aboard the ocean liner. 

The double entendres and innuendos are far more sexy and 

sophisticated than anything seen today on-screen." 

LINDA GRAY (actress, "Models Inc."): "My favorite movie 

of all-time is Casablanca because it's a simple story about 

relationships and it's so romantic. My favorite scene is the 

ending because it's so very, very bittersweet." 

This month we get to learn 

about What Kids Want to Know 

About Sex and Growing Up 

(Pacific Arts), a 1987 instruction- 

al tape hosted by a little girl and a 

little boy who by now are mortal- 

ly embarrassed teenagers. Of 

course, if you don't have children 

in the first place, then you don’t 

have to worry about what the little 

Scrappers want to know about sex 

Or anything else, for that matter. But if 

you've gotten yourself into it, you may 

as well find out what’s going on inside 
the heads of the little buggers. Ш The 
tape contains extremely unerotic draw- 

ings of little naked children turning into 
little naked adults, making the whole 

Process more unappetizing than it really 

is. I mean, where's the discussion about 
SIIK sheets and romantic music? What 

We get instead are lots of hormones, 

Ovaries, pituitaries and other things most 

Of us forgot the looks of after our Sex- 

Ed exam in grammar school. Ш We're 
also treated to some really awful music 

from the °705 and °805 (VH-1 rejects), 
and cutesy silent movie clips are used 
for comic effect. (I was impressed, 

though, by one of the clips that was 

from a rare 1914 

Clara Kimball 

Young film; it was 

certainly the high 

point of the tape 

for me.) Asking 

about sex is not, 

we are told, “like 

asking about your 

math homework 

or what's for din- 

ner"—both of which are loaded ques- 

tions in my house, I might add. M We 

sit in on two sex classes: Bob teaches the 

boys and Rhonda teaches the girls. (Just 

how Bob and Rhonda qualified as sex 

educators is left to the imagination.) First 

we visit the boys. The little chaps—who 

are about 10 or so—ask questions no kid 

I know would even dream of asking at 

that age, so we know there’s definitely a 

script. “How big does your penis get?" 

asks one tot with a straight face. Oddly 

enough, that is one question I wanted to 

ask my 10th grade English teacher. What 

rn is that male hormones make 

your voice get deeper (which, of course, 

fails to explain Marlene Dietrich or [us 

Jah Bankhead). “Js masturbation okay? 

asks another kid. “If you're doing it 

we lea 

the bottom shelf 

sex and the 
single kid 

right,” I yell at the screen. B As for the 

girls, they seem most concerned with the 

grossness of getting their period and the 

growth of their boobs. We learn about 

pregnancy, and then the kids take a flour 

sack home with them, which serves as a 

surrogate baby. My friend did this when 

she was wondering if she wanted to have 

a baby; her counselor ended up discour- 

aging her from trying when she dipped 

into the sack to get some extra flour for 

her midnight brownie craving. M АП 

things considered, What Kids Want to 

Know About Sex and Growing Up is pret- 

ty thorough and straightforward. Still, the 

filmmakers left a few of my questions 

unanswered. For example, how many 

dates is a girl supposed to wait before she 

can cut loose? And, what's more sexy, 

garter belts or thigh highs? I mean, you 

may as well learn these things early on. 

Eve Golden 
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bad movies we 

there’s nothing temp about the bad 
movie gem the temp—its a keeper! 

Why You 

Temptress, You!: 

Say what you will 

about the truly 

demented perfor- 

mances of Tim Hutton 

and Lara Flynn Boyle 

In The Temp, at least 

She washes her hair. 

n the crowded field of unintentional- 

ly funny thrillers vying for the title 

“Best Bad Movie from Hell"—you 

know, Other Woman from Hell 

(Fatal Attraction), Nanny/Babysitter from 

Hell (The Hand That Rocks the Cradle, 

The Sitter), NympheuHouseguest from 

Hell (The Crush, Poison Ivy)—the Secre- 

tary from Hell entry, The Temp, is a strong 

contender for the crown, thanks to a non- 

sensical script and a trio of awful star 

turns. If the prospect of two former Oscar 

winners—greasy-haired Tim Hutton and 
lacquered-within-an-inch-of-her-life Faye 
Dunaway—humiliating themselves 
doesn't make you race to your video store 
for a copy, then perhaps you'll succumb 
to the lure of seeing Lara Flynn Boyle 
crawl on the floor like Ann-Margret in 
Kitten With a Whip, in what seems like an 
attempt to prove for all time that she's the 
ultimate shooting starlet. B The fun 
begins when cookie company exec Hut- 
ton—a recovering paranoid whose latent 
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“Mr, Hyde” personality has already cost 

him his wife, son and house—wows boss 

lady Dunaway with a new sales gimmick: 

market grandma-type cookies in old- 

fashioned-looking jars! Never mind that 

this mid-’70s concept ought to get him 

fired; there are far more egregious plot 

points to come. When Hutton’s male 

assistant takes time off from work, the 

film’s villainous vamp, office temp Boyle, 

turns up. Claiming to be a wed Stanford 

grad but sounding like she has marbles in 

her mouth, Boyle coos at Hutton, “You 
seem harrid,” apparently meaning “har- 
tied” but making it sound enough like 
“horrid” to nail his performance. Ш Soon 
Boyle is flashing her legs and her bra, 
and; though we're not aroused—Boyle’s 
expression-free mug and calculated 
attempts at соо] Seem, to us, positively 
Jane Seymouresque— Hutton desires her. 
Hilariously, when he asks pal Steven 
Weber, "Didn't you once fool around with 
your secretary?" Weber retorts, about 

Hutton's vacationing male assistant, “You 
thinking of boning Lance?” W When the 
Secretary returns, Boyle goes to work for 
Hutton’s rival exec Oliver Platt, but not 
before she says to Hutton—we swear!— 
“Peter, Peter, cookie-eater, had a temp, 
but couldn't keep her." Unhappy at her 
new gig, Boyle arranges an accident to 
maim Hutton’s assistant and, while she’s 
at it, kills off Platt. That's not what's both- 
ering Dunaway, however; she's sure 
someone is after her job. “If they think 
I'm going down without a fight, they're 
mistaken," she growls, out for blood. 
"Believe me, I've had more knives stuck 
into me than Julius Caesar!" Things get 
worse: After Boyle is made an executive, 

Hutton—who opines, “I’ve heard of 

meteoric rises, but this is ridiculous"— 

rebuffs her come-on, only to find that 

when his cookies hit the stores, the cus- 

tomers /iterally start spitting blood. 

Ordering a hunt for the saboteur, Dun- 

away snaps, “We have to stop the bleed- 

ing!” But who can stop the laughing 

when Boyle, at a company picnic, strips 

to suggest she and Hutton "fuck under- 

water," as their co-workers watch from 

shore? ШШ Thinking Boyle may be the 

killer, Hutton searches her office. When 

he is discovered in the act by co-worker 

Colleen Flynn, he begs for her help but 

she refuses, saying, “I’m not the one 

caught with my hands in the cookie jar.” 

Then, when Hutton peeks through 

Boyle’s bedroom window, he sees that 

Boyle’s got her hand in the cookie jar—at 
this point, both Hutton and the movie take 

time out to watch her masturbate. W Suf- 

fice it to say, about the film’s suspense- 

free last third, although it boasts every- 

thing—Boyle and Hutton ride in a car 

careening out of control; Hutton gets 

tossed atop a garbage heap; Boyle, cleadly 

a dangerous psycho, breaks into Hutton s 

home to (gasp!) rearrange his furniture 

none of it goes anywhere. If, however, 

you're in need of a good giggle, go rent 
The Temp right now. Stephen Rebello 
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Barbara Stanwyck was already а 

world-class veteran by 1944, her filmog- 

raphy consisting mostly of career 

woman melodramas, weepies and wise- 

cracking comedies. But suddenly, in 

Billy Wilder's Double Indemnity, she 

became for 

all time the 

paradigm of the 

film noir slut: 

rich, bored, 

bleached, ruth- 

less and horny 

as a mink. In 

this carefully 

modulated per- 

formance—she 

never even rais- 

es her voice— 

Stanwyck is the 

ultimate lolla- 

palooza, all legs 

and sneers and 

helpless eyes. 

Few other ac- 

tresses could've 

oozed out so 

much musk 

with so little effort. We never hesitate for a 

moment in believing she could blithely steer 

Fred MacMurray's snappy insurance sales- 

man around by his dick, fueling the engine 

of this oldest and most wicked of scummy 

murder stories. She's a martini-soaked 

onion: pearly, sharp and sweet, the filigree 

in film noir's glass of cheap gin. After her, 

audiences saw things through a new win- 

dow: imagine, two amoral shitheels plot 

the death of an innocent jerk, and we 

watch them do it, hoping it works. The 

darkness has been with us ever since. 

Still, Stanwyck's Phyllis is no carica- 

ture of man-eating viciousness: she's both 

scrumptious and fiercely keen. Whomever 

she's with, she's sustaining two or three 

levels of deceit at once. Stanwyck knows 

that sex is Phyllis's primary medium, and 

her every move is intended to blur a 

86 MOVIELINE JAN.FEB, 1995 

Video zreatish performances 

healthy man's vision without his even 

noticing what's happened. As the schem- 

ing gets out of control, you can see the sur- 

vival instinct focus in her eyes and deepen 

in her already fleshy voice. She's obvious- 

]y much smarter than MacMurray's infa- 

barbara stanwyck in 

double indemnity 
mous Walter Neff—note how Stanwyck 

patiently, almost lovingly tolerates his ner- 

vous last-minute instructions as they 

embark on their crime. She also possesses 

a mean streak he could never appreciate, 

even though /ie breaks the patsy's neck 

Phyllis is driving as Neff does the deed on 

her hubby in the passenger seat, and we're 

looking at her face the whole time: Stan- 

wyck doesn't seem to move a muscle, but 

her stillness boils with orgasmic glee. As 

the commotion beside her settles into 

silence, she segues into the subtlest of 

satanic smirks. It’s chilling, but the irony 

is, she’s never looked so beautiful. "What's 

the matter, aren’t ya gonna kiss me?” she 

dead-seriously purrs after the stiff is 

dumped. Neff looks like he’d rather eat a 

dead cat, but he does it anyway. He has no 

choice by that point, and she knows it. 

Later in the film, when Neff explains 

to Phyllis how he plans to kill her to save 
himself, Stanwyck takes a moment to 
inspect her fingernail polish. It is a classic 
gesture. Being sexy in a movie is easy; 
having it seem so natural, so easy, when 
everything else the character does is a lie, 
is what separates the women from the 
girls. In that final confrontation, outfitted 
in the soon-to-be-standard femme fatale 
ensemble of silk pajamas, extra lip gloss 
and gun, Stanwyck is pure dish, a woman 
cutting her way through a man’s world 
with the deadly edges of her own desire, 
Only when Neff presses the gun barrel to 
her belly is Phyllis at a loss—Stanwyck 
glows for a brief instant with guileless 
fear and hurt. To us Phyllis always 
seemed destined for hate and bloodshed, 
but Stanwyck knew that the poor woman 
thought she'd live forever, 

Michael Atkinson 
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Dark Passage (1947). This nifty lit- 

tle noir has escaped convict Humphrey 

Bogart undergoing plastic surgery to get 

a new face—and, since he’s hidden from 

the camera for the first half of the movie, 

you can probably guess who the “new” 

Bogie will look like. The movie’s great 

fun, and also stars Lauren Bacall and 

Agnes Moorehead doing what they do 

best: slinking sultrily and being a total 

bitch, respectively. Jan. 15, Cinemax. 

That’s Entertainment! (1974), 

That’s Entertainment, Part 2 (1976), and 

tune in and/or tape 
That’s Dancing! (1985). “Boy, do we 

need it now!” trumpeted the ads for the 

original That's Entertainment!, and one 

could argue that a) “we” was MGM, who 

needed а hit badly in the early '70s, or b) 

“it” was the studio system back when 

moguls bossed stars around instead of vice 

versa. If it’s a), funny how some things 

never change; if it’s b), we still need “it” 

now. Beware: the two TE movies may 

make you long to see every musical MGM 

ever made. Dancing! has its moments, 

too—the classic "Cool" number from 

West Side Story is shown the way it should 

creme de ia cabi. 

always be seen, in letterbox format—but 

the then-contemporary break dancing seg- 

ments look more dated after one decade 

than the "Let's K-nock K-nees" number 

from The Gay Divorcee does after six. A 

good way to recover from New Year’s 

Eve. Jan. 1, Turner Classic Movies. 

Citizen Kane (1941). Let's be hon- 

est. Classics like 8% or The Seventh 

Seal may be Great Films, but how often 

can you actually stand to watch them? 

What people rarely admit about Citizen 

Kane is that while it is, yes, the greatest 

movie ever made, it's also a hoot: 

Orson Welles's filmmaking debut 

remains funny, brisk, well-acted, 

engrossing, poignant and thoroughly 

gorgeous to look at, whether you're see- 

ing it for the first or 40th time. Jan. 12, 

Turner Classic Movies. 

Alonso Duralde 

laserium 

not new but 
recommended 

Since it’s our “Sex” issue, we headed for 

our laser store to discover why their “erotic 

thriller” bin is so popular. The clerk armed 

us with four films we’d never heard of, and 

we quickly learned two things: 1) while 

there's little that is erotic or thrilling in this 

genre, there's /ots of nudity; and 2) that's a 

fine reason to own a top-of-the-line disc 

player: push one button and you can 

scan—frame by frame—every pore on a 

star's naked bod. Indeed, PREY OF THE 

CHAMELEON, a 1993 Image Entertain- 

ment disc, offers up the bare butts of two 

of Aaron Spelling's TV starlets. Daphne 

Zuniga (of "Melrose Place") plays a per- 

haps otherworldly stranger who wreaks 

havoc on a small town. First we find her, 

naked and dead, face down in the dirt (and 

her fetching bottom /ѕ the best thing about 

her performance) but later, she’s alive, 

hitching a ride from local lad James Wilder 

(late of “MP”; lately on “Models Inc."). His. 
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ass gets screen time when he gets out 

of bed after they’ve made love. THE 

TIGRESS, a 1993 Vidmark Entertainment 

disc, answers the query, “Whatever hap- 

pened to Valentina Vargas after her nude 

scene with Christian Slater in The Name 

of the Rose?” Here, in pre-WWII Ger- 

many, Vargas is forever climbing out of 

her period costumes to boff James 

Remar. Two fave scenes: Remar massag- 

ing Vargas’s massive breasts; and Remar 

baring his rump in a bathtub scene 

with—we swear!—a seriously slumming 

George Peppard. We were looking for- 

ward to seeing Apollonia and Mark Hamill 

in the buff but their 1994 Vidmark disc, 

BLACK MAGIC WOMAN, is a bust: the 

duo’s couplings are boring, discreet shots 

of their necks, backs and legs. That's cer- 

tainly not the case with the 1993 Image 

Entertainment disc BODY OF INFLU- 

ENCE. This is the saga of a therapist— 

Nick Cassavetes, son of actor/filmmaker 

John C.—who's driven to murder because 

all his beautiful blonde bimbo patients 

want to have sex with him. Luscious look- 

er (as opposed to actress) Shannon Whirry 

frequently strips; and in one scene with 
her, Cassavetes makes an acting “choice” 

his father never did—he flashes the family 
jewels! 

The Editors 
dark passage and prey of tha chameleon: everett collection 
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Susan Sarandon 

CONTINUED FROM PAGE 50 

Jimmy [Spader] and I, we fought and fought, trying to keep our characters 

intact, but we did two reshoots on that. On Sweet Hearts Dance, that was a 

different problem, in that Don Johnson kind of threw the script out. So what 

happened was we had to do a month of reshoots at two different times to 

put back things that had been taken out. 

Q: They didn’t put back enough. 

A: What? 

Q: I just can’t imagine how much they would have had to put back to 

make Sweet Hearts Dance into anything coherent. 

A: The real mistake with that movie was that I thought it was about one 

thing, and they decided it was about these two guys who were never gonna 

grow up, a male-bonding thing. And who cares about that? 

Q: Really, we get to see assholes like that everyday. 

A: So, yes, I think the screenings and the discussion groups are terrible. 

The interesting thing is when they leave the discussion group, and you go 

out to dinner with all the suits and your agent and everybody else, no one 

agrees with what just came down in the discussion group. Everyone 

already has their opinion and they use the discussion group to rationalize it. 

Q: Do you watch your movies? 

A: No, sometimes I don’t even see them at all. I don’t think I ever saw the 

final cut of Compromising Positions. I don't think I saw the final cut of 

The Hunger, actually. I think of them in terms of the experiences I had on 

them. Atlantic City, Pretty Baby, they were both great experiences. Pretty 

Baby was the first time I played a mother. 

Q: She was some mother! 

А: Yeah. I think there's all different kinds of mothers, because the disturb- 

ing thing in that movie was that the child was in better shape than any of 

the adults. And if you're gonna do a movie about child prostitution, that's 

not the way you're supposed to progress. I always thought that if I was 

ever going to do a book about the making of a movie that was such a disas- 

ter, I would choose Pretty Baby. So many things happened on that film. 

Q: Come on, tell. 

А: That was at a point when Brooke Shields's mother was not in great 

shape, and so at one point I was asked to take custody of her, to take respon- 

sibility, whatever the legal term was, for the shoot, because her mother had 

ended up in jail [one night]. Brooke went away for a weekend and didn't 

come back on time. One of the guys who was an extra suddenly got picked 

up for rape. It was crazy. The crew didn't know who Louis Malle or Sven 

Nykvist was, so they were always rolling their eyes. A lot of them had 

come off of action films. I think it was the only time I’ve ever worked on a 

set where you couldn't get a non-alcoholic beverage out of the cooler. 

О: It’s so disturbing to watch. Everything it says about lusting for pre- 

pubescent girls . . . 

А: Well, I stayed with Brooke all the time. Her conditioning was probably 

the closest thing to being a hooker that you could get to. She'd been a pro- 

fessional child from the time she was six months old. It was crazy. And she 

wasn't really naked in the film . . . 

Q: Oh yes, she is really naked. 

A: No, no, we had stuff around her [points to her crotch]. She's topless, but 

she was never nude on the bottom. I was there all the time, even when I 

wasn’t working, to be with her. Brooke’s a good girl. 

Q: So what’s Kevin Costner like to work with? 

A: He was incredibly generous with Tim and with me. And I don't think 

either of us would have gotten those parts [in Bull Durham] and Ron Shel- 

ton wouldn’t have been directing, if Kevin hadn’t stood by us. 

Q: And Tim wasn’t your lover then, was he? 

. A: No. The thing that pleases me [about Bull Durham] is that there's so 

many professional athletes who say that's their favorite movie. 

Q: Yeah, they're all hoping that they're gonna find a smart, sexy, 

funny lady like you. 

A: No, I think it’s because there's a spirit—not because of my character — 

that really touches why people play sports, and it made me understand it. It 

was just a joy to read that script. Kevin was brilliant, and nobody plays ass- 

holes better that Tim. 

О: Were you one of those little girls who loved Little Women? 

A: I did not read the book as a girl. 1 loved the Katharine Hepburn movie. 

That really impressed me. The confluence of people who did this movie 

made me want to get involved. I did it for my daughter, really. It's certain- 

ly not a career move, but I wanted her to have this thing, this story, to 

remember. 

Q: In Safe Passage, you play a woman at a real crossroads in her life, 

trying to decide if being a mother is enough. 

А: One of the reasons I did Safe Passage is that my character is this 

woman who had her children early, and when they're grown, she takes a 

look at her life and she's not too happy with what she sees. This woman's 

at the point of her life where she could become bitter. [She and her hus- 

band] have gotten to the point where she wants to do something else, he 

laughs at her, and she throws him out. It's not very psychological, which is 

the thing I really liked about it. They don't talk about “‘their space.” 

Q: Do you think of yourself as a romantic? 

А: Yeah, definitely. 

Q: Well, there goes my theory then. 

А: What's your theory? 

О: My theory is that the couples who work it out—really work it 

out—do so because they have real expectations. They don't believe in 

Prince Charming, they don't believe they have to save each other. 

А: Oh no, I don't believe that either. I think the concept that there's one 

person who's gonna make you whole, this Gibran kind of thinking, is so 

detrimental. I don't think it's the other person's responsibility to make you 

whole at all. It's the other person's responsibility to make you laugh, to 

give you a dance now and then, to read the newspaper and tell you about 

things you don't have time to read about, to introduce you to music you 

don't know, to tell you when you're full of shit, to fight fair, to be good in 

bed, to say, “Come on, let's go have an adventure" when you've become a 

little bit of a stick in ће mud. But it’s not their job to make you whole. 
And until you are whole, I don't think you can really enter into a relation- 

ship with somebody and have it work. The test for me of a great romantic 

relationship is how productive you are during the relationship. 
Q: Well, all of yours must have been great then, because you have 
done so many movies over the years. 
A: [Laughing] You don't need somebody who's gonna keep you up till 
four in the morning and you don't even know why you're fighting. You 
don't need somebody who you're gonna go to a party and you're worried 
about that they're gonna get jealous, laid, drunk, stoned, or turn up miss- 
ing. I like to go to a party and go my way and let somebody else go their 
way, and you meet up or you don't meet up and then you go home together 
and nobody feels bad about it. That's the perfect description of life, too— 
the party of life, I've been very lucky to find someone. We've been incred- 
ibly productive since we've been together. 
Q: It's doubtful, but if they ever let you be a presenter at the Academy 

Turn to page 94 
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Kelly Lynch 

GONTINUED FROM PAGE 69 

what their parents eee things were good and some were insane 
. That's їн; Suse I know you're the mother of a nine 

year old. If you were going to be a pushy stage mother, 

would she be in right now? 

A: Tm already a stage mother and she's in it. She's this cool modern- 
ist, cubist artist, and she's in art class. 

0: When you were 21, you were in a near-fatal car crash. How 
long were you laid up from that? 

A: About a year. ш told me I was never going to walk again and 

today, І have no disability. I can put my leg behind my head. 

Q: What do you remember from being in the hospital that long? 

A: I remember being completely strung out on Demerol. It was surreal. 

I remember Michael Jackson's Thriller album. And the nurses watching 
Luke and Laura on TV. My roommate thought I was a witch and said I 

was making things move around the room, but I was so spaced out I 

don't have any recollection. Looking back, I have to say I enjoyed [it]. 

Q: Let's talk about Three of Hearts. What's this I hear about you 

shutting down production on that film? i 

A: I had it in my contract that if any changes were not agreed to by me, 

I could release myself from the film. They were trying to take a lot of 

the gay aspect out of the movie and I said, “I’m not here to make some 

"Three's Company' TV movie where we're both in love with this guy," 

and everyone agreed. 

Q: Were you surprised at the way people reacted to the movie? 

A: When you do something interesting, you get heat. One gay writer 

was very offended by my choice of costume. He thought I was too 

butch and I said, “I’m sorry, but those are ту clothes." Then there were 

straight people that thought I was too pretty—they had this stereotype 

that you had to be ugly. Part of the gay community really got that it 

Was a step beyond what’s acceptable in gay characters in Hollywood, 

which is either: a) you have sex with women like in Basic Instinct and 

you hate men, which is a heterosexual male fantasy anyway, or b) 

you’re dying of AIDS. You can’t have a real life. 

Q: You lost your best friend to AIDS, didn’t you? 

A: Oh, God. Jeffrey, my best friend in the world. There's not a moment that 

goes by that I don’t think about him. Jeffrey was somehow able to make 
people laugh at themselves and get over it. I’ve lost every gay man who is 
between 30 and 40. Everyone. It’s like all of us having gone through a war. 

Jessica Tandy said the hardest thing about getting older is watching all your 

friends die, We're not old and we're dealing with it. I brought Jeffrey's 

ashes to the Chanel show in Paris and as the supermodels walked b= 

"cause I’m the diva who gets to sit in the front row—l’d flick a little bit of 

ash [out on the walkway as] Christy, Naomi and Claudia [passed Бу]. 

Q: Were they aware of it? i 
A: No. Later, I took a walk to the Seine and I had my husband ks P 
tures and as soon as I let his ashes go, there was this rainbow mog Шш! 

happened оп the film. It was really weird and beautiful. [Losing him] 

Was so hard. That was as real as it’s ever gotten for me, and I hope as 

Teal as it will ever get. 

9: Since you were a model, tell me about one cont 

lon trend you just can’t get into. : 

A: One of the ue I Guy hate, and living on the west side x * = 
have to deal with it all the time, are what my husband calls the ш. 

The Virgins are usually in their forties but they wear lito a 2 

anklets, hats with flowers, some version of long hair which is very ofte 

what class 

emporary fash- 

permed in a bad way, and they may or may not have a daughter who is 

dressed exactly like them—that’s the Virgins. They [appear to] never 

have had sex and are in denial of whatever’s happened to them in the 

last 20 years. The only person who can pull that stuff off is Courtney 
Love. She came up to me at a party and she started screaming about 

Drugstore Cowboy. There was something so vulnerable and so strong 

about her at the same time. Her lipstick was smeared all across her face 

and she had this big smile and I just thought she was the greatest. 

Q: We saw you snort cocaine in your first film, Bright Lights, Big 

City. What did they have you use for blow? 

A: Some awful powdered milk that later became a solid. All I remem- 

ber about that movie is thinking that Michael J. Fox looked very fresh 

for having just done a line. 

Q: What was it like making Cocktail with Tom Cruise? 

A: He was very sexy and romantic. I had these stilettos on and I was 

going to kick them off to do the love scene and he went, “No, keep 

them on.” 

Q: When did you first realize that you were desirable? 

A: In the ninth grade when Reed Sandsted, the homecoming king with 

the Harley, asked me out. At that very moment, I knew that my life had 

changed. 

Q: So Reed Sandstud . . . 

A: [Slaps the interviewer] Sandsted! 

Q: Right. He saw something in you that you hadn’t seen in yourself? 

A: Nor did anyone else, mind you. He was incredible. 

Q: What's the most obsessive thing you've ever done in pursuit of 

a crush? 

A: I climbed up a fire escape to look in the window at my boyfriend. I 

was 18. He was 32. He was this artist and had said he was going to stay in 

and paint. I thought he'd gone out but I could see him through the win- 

dow and J was hoping he wouldn’t catch me—when the fire escape came 

loose off the wall and fell to the ground! It was like three stories up and I 

jumped off just in time, and it just barely missed smashing my really cool 

Oldsmobile 442. Merchant Ivory used that story in Slaves of New York. 

Q: Really? Did you get paid for it? 

А: No, but I haven’t forgotten it. They will be getting a bill from my 

people. 

Q: You grew up in Minneapolis. Did you ever walk down the street 

and throw your hat in the air like Mary Tyler Moore? 

A: No, I threw Prince—but he sang “Raspberry Beret” in honor of 

Mary’s beret. 

Q: Did you catch him like Mary or drop him like Rhoda? 

A: I dropped him, but that was because I knew he'd drop me first. My 

sister Robin was Prince’s makeup artist. He was doing a local news 

program [where] she’d [made up] the anchor people and she looked at 

Prince and said, “You look like a bad hooker.” He went and washed his 

face and said, “Okay, do it,” so she did a very simple thing and he 

looked great, hired her and that was that. 

О: I just realized we should probably be referring to him as “The 

Artist Formerly Known As Prince.” 

A; Well, he'll always be Prince to me. 

Q: If you were going to change your name to a symbol, what would 

it be? 

A: The Playboy girl. I love that symbol. 

Q: Have you seen those guys with the Playboy air fresheners 
Turn to page 92 
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Movie: The Hunted 

Sex Objects: Joan Chen, Christopher Lambert 

Lowdown: Writer-director Jonathan Lawton’s tribute to Japanese swordplay 

flicks has more to do with the literal than the metaphorical meaning of 

“sword.” But the whole story does proceed from romance, and from a sex 

scene involving Joan Chen and Christopher Lambert. A computer expert 

who's still disconsolate over a bad romance passes up his friends’ efforts to get 

him laid in Tokyo and ends up in a bar looking at Chen, who happens to be the 

mistress of a yakuza. Chen knows she's got one night to live—don't ask—and 

decides to spend it with Lambert. Word has it the scene between these two in 

which Chen undresses him and leads him into the bath at her Japanese-style 

hotel is hot enough to motivate Lambert to take up samurai lessons—but not 

until after he sees her ceremoniously beheaded by a ninja assassin. All this, 

and, one hears, some very interesting underwear on Lambert. 

Movie: Destiny Turns on the Radio 

Sex Objects: Dylan McDermott, Nancy Travis 

Lowdown: This is a young, hip, offbeat tale about a magical guy named 

Johnny Destiny (Quentin Tarantino—acting only) who rises out of the 

water at the Marilyn Motel in Vegas to fix the odds in favor of the romantic 

duo played by Dylan McDermott and Nancy Travis. McDermott escapes 

from prison to get back to Vegas for the loot he went to the pokey for steal- 

ing and, just as important, for the lounge singer (Travis) who's the love of 

his life. How much of the sex written into the admired screenplay for this 

movie will actually make it to the screen isn’t known, but you can count on 

there being some cool moves, one of the milder, but sweeter ones being a 

scene in which the lounge stage curtain opens on Travis and McDermott 

engaged in an act that’s not part of the official act. It’s not at all clear that 

the world has been waiting to see Nancy Travis in compromising screen 

positions, but McDermott is another matter. It's about time somebody lit a 

match near his smolder to see what kind of flame is there. 

Movie: No Fear 

Sex Objects: Mark Wahlberg, Reese Witherspoon 

Lowdown: Nasty teen sex, here we go. The “no fear” of the title does not 

refer to the enthusiasm with which teen Reese Witherspoon falls for hunk 

Mark Wahlberg (Marky Mark, you may recall); it refers to the hunk’s over- 

all attitude to crime and bad behavior, sex included. Starry-eyed Reese sees 

only sweetness and hard-body love until it’s too late—then the sociopathic 

Wahlberg blossoms like a male Rebecca De Mornay. William Peterson 

plays Reese’s dad, who knew all along that the guy obsessed with his little 

girl was a skunk. Looker Alyssa Milano plays Reese’s best pal, but does 

NOt engage in romance with a bad boy of her own. 

Movie: Miami Rhapsody 

Sex Objects: Sarah Jessica Parker, Gil Bellows, Antonio Banderas, 

Mia Farrow 

Lowdown: Think of this sharp, quotable comedy about sex and commit- 

ment as a Woody Allen movie with salsa and cajones. Even though ex- 

Allen domestic partner Mia Farrow is one of its stars, this movie is set in 

Miami, doesn’t whine and features genuinely sexy actors in a couple of 

genuinely sexy scenes. Those who picked up on Bellows’s sex appeal in 

The Shawshank Redemption will be in a lather over the scene in which he 

Proposes to Sarah Jessica Parker on a romantic pier, whereupon she sees 

only relationships falling apart around her. There’s married lawyer Kevin 

_ Pollak, who's having a fling with a supermodel played by Naomi Camp- 

bell. Meanwhile, Parker’s wildly sexy sister, played by Carla Crugino, mar- 

there’s a postcoital scene in which Parker happens on the two of them 

naked in her apartment. One-man heat wave Banderas has a scene in which 

he and Parker (playing the daughter of Farrow) wind up in a restaurant to 

duck a summer cloudburst where they spark passionately. Little flesh in 

this one, but lots of sexy looks and repartee. 

Movie: God, Sex & Apple Pie 

Sex Objects: unknowns 

Lowdown: This Big Chill-ish movie is set against a summer reunion of 

nine about-to-turn-30 friends—yes, a Generation Sex film. Having said 

that, it should hardly be necessary to mention that it contains a scene in 

which filthy rich young marrieds spice up their love life with a dominatrix 

act. There's a new twist, though—the guy's so preoccupied with being 

under investigation for securities fraud that he can't get it up even with the 

enticing whip-and-leather routine. In another scene, unmarrieds titillate 

each other with talk of screwing in past lives and conclude that they first 

met somewhere near the Tigris and the Euphrates—that's right, the Fertile 

Crescent. Whereupon his head drops down out of frame. Sounds like 

everything Reality Bites didn't cover, doesn't it? 

Movie: Bird of Prey 

Sex Objects: Richard Chamberlain, Lesley Ann Warren, Jennifer Tilly, 

Lenny Van Dohlen, Robert Carradine 

Lowdown: Three years ago, the director of this film, Temistocles Lopez, 

gamered a cult audience with the hooty, pansexual La Ronde takeoff Chain 

of Desire. This film, which concerns a man (Boyan Milushev) who is acting 

out a lifelong obsession to destroy the guy (Chamberlain) who killed his 

father, promises gaga moments of its own. For example, Lesley Ann War- 

ren, so recently рага in Color of Night and here playing Chamberlain’s girl- 

friend, proceeds to get terribly turned on in one scene when her secret lover 

steals in wearing a kinky black-hooded number. Only when the guy starts 

trying to strangle her does she realize he isn't really her boyfriend. 

Virginia Campbell is an executive editor at Movieline and Stephen 

Rebello is a contributing editor who interviewed Natasha Richardson 

for the December 1994 issue. 

Kelly Lynch 

CONTINUED FROM PAGE 91 

hanging on their rearview mirrors? 

A: Yeah, but it's never a guy that could actually be anywhere near that girl. 

It's always some gardener. It's sort of sad. It's like those reflectors that are 

on mud flaps. I always think it would be funny if women put a guy with 
large equipment on theirs, like a Chippendales guy. 

Q: Have you ever been to Chippendales? 

А: Мо. I always assume that men and women who do that aren't into the 

opposite sex. I did some research and everybody was gay. I have to teach 
Mitch some of those moves, though. 

Q: If your husband were going to strip for you, what would the sce- 

nario be? 

А: James Brown on the ghetto blaster. I'd have him dress like Sly Stone, 

the ultimate sexy guy, and he'd be leaping like Michael Jordan and moving 
his butt like John Travolta, which is basically how Mitch dances anyway: 
I'd tuck money in his hair and it would be heavenly. 

Dennis Hensley interviewed Dana Delany for the August 1994 Movieline. 
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саг. Jennifer’s a business consultant for 

chrissake. The perfect wife for me.” 

“Do you want to talk about Matthew?” 

“Matthew,” said John with a sigh. “Want to 

know what he’s like? Five years older than I am, 

good-looking but in a normal way, not like me. 

Smarter than I am. Nicer, too. Nobody would 

guess he’s gay.” 
“Js that one of the things that attracts you to 

him?” 
“Well, I don’t know if that’s exactly it. I'm 

as prejudiced as most straight people about shit 

like overtly gay mannerisms. I like men who 

want to be men. You know, I think a lot of peo- 

ple think that if you’re gay, it shows. That’s a 

belief that really works in my favor. A large part 

of the gay population has no discernible ‘gay- 

ness’ to them at all.” 

I asked, “And how does Matthew feel 

about your marrying Jennifer?” 

“Matthew likes Jennifer,” he answered 

right off. “They get along great. Would he rather 

have me to himself? Yeah, sure. All this disguise 

and deceit, it’s a little exhausting for him, I 

think. He's not an actor. Show biz horrifies him. 

I'm sure he wishes I did something else for a 

living. But he loves me and he knows this is 

this. That's a line from The Deer Hunter, you 

know. It's one of Matthew's favorite movies. 

Robert De Niro says to John Cazale, "This is 

this.’ Matthew says that about everything. “This 

is this. 

“Does Matthew ever go out with you?” I 

remember asking. It was at this point that I real- 

ized I had definitely dispensed with any pretext 

of psychotherapeutic intention as opposed to 

sheer voyeurism. 

“T do lots of things with Matthew in public, 

and he’s usually at home when people come 

Over. I introduce him as what he is—my land- 

scape architect. I’m into gardens and a lot of the 

money I make goes into plants. I have the most 

beautiful bougainvilleas on the West Side, 
thanks to Matthew. He designed the whole prop- 

епу. That's how we met. It's funny—Jennifer's 
the one who hired him. I came home one day 
and Matthew was sitting in the living room with 

Jennifer looking through a huge picture book of 

flowering plants. I stood there staring like a fool 
at the perfect image of domestic bliss. And that's 

What it tumed out to be. Of course, pretty soon 
m have to buy a new house and start all over to 
Justify his continued existence. After this year, 

though, I'll be able to get a much bigger house 

With a bigger yard, III deliberately get one that 

needs a ridiculous amount of landscape work.” 
“John, how do you imagine your life five 

© 10 years from now? It might be a good exer- 
cise for you to think about that.” 

“Oh, I have thought about that, even 
though it’s scary. If you're а ДӘЙ, Gren fF 

your Career stays afloat, five or 10 years down 
du road it'll be time to start plastic surgery. One 
incredibly famous has-been star—you just 

wouldn't believe who this is—told me that once 

you've made it and you see yourself starting to 
age, it’s like that feeling you get coming off the 
last line of cocaine. That panic and descent 
where suddenly you can’t remember at all what 

it was like to feel good just minutes ago. It’s 

going, going, gone. But I know, that’s not what 
you’re talking about. You want to know if I can 

see myself keeping up this charade for the indef- 

inite future, right?” 

I thought about objecting to the use of the 

word “charade,” but instead I just said, “Yes, Га 

like to hear you talk about that.” 

“There’s only one thing connected to the 

future I’ve really pored over,” said John. He had 

a tone of deep seriousness suddenly. “A kid.” 

Once more this young man had surprised 

me. “What about kids?" I asked. 

“I just hope it isn't necessary to have one. I 

do have some scruples, and for the time being, 

my scruples say no kids. Jennifer has no interest 

in them, but then again she’s only my age— 

maybe she'll get that whole baby syndrome 

thing going when she tums 30, especially if you 

keep working on her.” John laughed here for my 

benefit. “If Jennifer got into having a kid, Га 

have to contend with that, but that’s not what 

I'm talking about. What I mean is having a kid 

as a way of renovating your cover if there’s too 

much talk going on about your being gay. I’m 

hoping that if I'm discreet from now on, there 

won't be that much talk and ГЇЇ never have to 

have a kid just to prove I'm not gay. There are a 

Jot of kids all over Hollywood whose main rea- 

son for existing is that they were needed to com- 

plete the illusion of perfect family life. Some of 

these couples have sex sometimes—well, if one 

or both of the partners аге bisexual, they can 

make their own kid—but most of these kids are 

‘turkey baster babies.’ You know, babies de are 

conceived without à penis involved. This hap- 

pens more than you'd ges 
um you or 

anybody else would necessarily guess it happens 

at all. It does, believe me. Then there are the 

adopted Kids, of course. 1 suppose the оре 

who let these innocent babies get adopted don’t 

Turn to page 94 
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suspect why the celebrities are doing the adopting. I think celebrities 

shouldn't be able to adopt children period, just on general principles—it’s 

obviously child abuse to be a celebrity's kid no matter what the circum- 

stances. But when these little babies are brought in to be living, breathing 

props in a pretend world of familial joy—]Jesus, I just can't take it. I don't 

ever want to have to do that. I draw the line there. For now." 

“Why ‘for now’?” 

“Well, I don’t know, if I get really famous and somebody I had an 

affair with a couple of years ago decides to sell his story to the tabloids, 

that might be enough heat to push me over the edge. When you're talking 

about people not guessing you're gay, having a kid is about 10 times better 

than just being married. And if you make the kid, or at least if your wife 

gives birth to the kid and it /ooks like you made the kid, that almost 

inevitably stops the gossip. Some sneaky hustler just can’t make his case 

when there’s a cute little baby appearing in photos with you. No way. Just 

like when married hetero stars who screw around like crazy show up hold- 

ing their adorable children next to their adoring wives—their fans don’t 

believe a word of the tabloid gossip about how they've fucked every 

actress who ever co-starred with them. Kids are the ultimate beard, no 

doubt about it.” 

I seldom feel regret when I get to the end of a 50-minute session, and 

I never fail to know when that 50 minutes is up. But with this session, I 

went sailing right over 60 minutes without looking at my watch. If I hadn’t 

had a patient waiting I don’t know that I would have called a halt. I told 

John we'd have to schedule another session, because our time was up. 

“No, I think I’ve said everything there is to say, haven’t I?” 

“Well, I don’t know that you have. You’ve said a lot, though. One 

thing you said in the beginning comes back to me, though, and I'd like to 

take one minute more to explore it. You said you didn't have a single 

friend you could trust with everything you've just told me. Are you really 

so isolated? And can you live in this kind of isolation?" 

A look of surprise swept over John's features. *Me, isolated? I don't 

think so. I just don't trust my friends enough to tell them half this stuff. But 

then, that's because my friends are all in the entertainment industry. And 

anybody's a fool to trust friends they have in the business. Those friend- 

ships feel like other friendships, but they arent like other friendships. They 

have way too much purpose attached to them to be like other friendships. 

You know, information, connection, perspective, all that vital stuff. I guess 

what you're asking is do I feel marooned in this weird life behind this 

weird mask and is it going to drive me crazy? I don’t think so. Maybe you 

haven’t gotten the picture, but I’ve been telling you how it is in show busi- 

ness. There are so many gay people, even / get sick of them. You know, I 

was at a photo shoot last week. It wasn’t me being photographed, it was a 

famous actress, sex goddess variety. My friend—he was my first big affair 

when I got to Hollywood—is a famous celebrity photographer. He invited 

ше to stop by during the shoot so I could meet this actress. Anyway, I 

walked in and they were doing this setup where she was writhing around 

on the floor half falling out of some Versace outfit or something and really 

putting out for the photographer. And I looked around the room at all these 

people—you can’t believe how many people it takes to bring off one of 

these glamour images, all poised right there at the edge of the frame—and, 

you know, every single one of these people was male and gay. The photog- 

Tapher’s two assistants, the stylist, the stylist’s assistant, the hair guy, the 

‘makeup guy, the body makeup—wait, she was a woman, but she was gay, 

| too—the actress's publicist, the actress’s assistant, the magazine art direc- 

tor, even the fucking limo driver. I’m telling you, it really struck me as sur- 

real. I mean, here’s this actress doing her thing to make guys who pick up 

her picture get instant erections, and the whole setup—the concept, the 

lighting, the clothes, the hair, the makeup, the attitude—it’s all coming out 

of the heads of gay men. It was like some kind of revelation to me. I real- 

ized that all these gay men were carrying on this intricately designed vicar- 

ious seduction of straight men, using this actress as bait. And they were 

good, they had it down. I mean, I don't see a billboard, I don't look at a 

magazine, I hardly go to a movie without thinking about this now.” 

John drifted off for a moment, then came back. “Oh sorry, I just kind 

of ramble sometimes. What I meant to say is, no I don’t feel isolated. 

That’s all.” 

I told John that if he felt any need to speak further, feel free to call 

me. He rose and shook my hand. I have no idea if my listening helped him, 

he didn’t say. On the way out the door, he turned to me with an expression 

I think I was supposed to find humorous and said, “Remember, Doctor, 

don’t cure Jennifer.” Click. 

Susan Sarandon 

CONTINUED FROM PAGE 90 

Awards, which, if you ask me, they won’t, what would you do? 

A: Гуе been a presenter many times before. 

Q: That was before you gave your speech about HIV positive 

Haitians. 

A: I don’t know what I would do if they asked me again. But that was an 

emergency situation. I felt it was morally irresponsible not to take advan- 

tage of that opportunity, because I had already been arrested, and there 

were now men and women lying in a hunger strike in the middle of a field 

in Guanténamo who would rather have died than continued the life that 

Amnesty International and a number of other organizations were declaring 

inhumane. And Clinton had made a promise and reneged upon it, and you 

have the largest audience in the world. . . 

Q: It was in the air then. Isn’t that the night Richard Gere said the 

thing about Tibet? 

A: They were constantly going on about Sharon Stone’s lack of under- 

pants and Jaye Davidson, and doing all kinds of things off the record. The 

fact that there were probably, I don’t know what percentage of HIV posi- 
tive people sitting around in that audience. . . It was very, very difficult. I 

don’t regret it, but it was very, very hard for me to break form as a good 
Catholic girl who's supposed to finish conversations and keep everything 
flowing smoothly. 

Q: You looked like you were hyperventilating. 

A: Right, I could hardly breathe. Afterwards, dealing with the shit that 

came down, was wild. Also, they had gotten wind something might hap- 

pen. So they were in the wings saying, “Don’t do anything, don’t start it.” 

But you know this was a very special circumstance. It’s not something that 
I just do lightly or do every single time. And, in fact, those people got out 
the next day. I know that the outcome was positive, at least for the Haitians. 

Q: Well, grazie, Susan. 

A: Prego. 

A ОНИ САС EDE E EES DE. 
Martha Frankel interviewed Patrick Stewart for the November 1994 
Movieline. 
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ust nods and smiles.
 

“When I watch your movies,” I say, “I keep thinking of how 

weird and twisted you always make Paris look.” F 

“Oh yes, in Frantic I wanted it to be that you would only see what 

a (ome see Like the ride from the airport and those freeways and 

just some side streets that would make you feel disoriented.” 

"You're like a single woman's worst nightmare,” 

“Again with that?" Polanski says, looking annoyed. 

“No, no, I’m talking about your movies. When I saw The Tenant 

for the first time, I remember that I was afraid to be alone in my apart- 

ment. And then, in Repulsion, you have the scene where the woman 

sees the reflection of a man in her mirror. I almost died . . .” 

A wicked smile is on his face. “It still works?" he asks. 

*Oh, yes. When I saw it last week, I knew what was coming, and I 

still jumped out of my seat. I was petrified." 

“Do you want to come to the editing room with me?" he asks. 

“Yes. But every journalist who has gotten into a car with you has 

said what a lousy driver you are." 

“This is bullshit,” he says. “I’m a great driver. Just fast. But if you 

don't want to...” 

* Where's the car?" I ask, never one to pass on a dare. 

We're in Polanski's Mercedes going about 200 kilometers an hour 

through the streets of Paris, but since I don't understand the metric sys- 

tem, I’m not sure if this is bad or good. Polanski loves Paris and points 

out every building of note, every park, every old factory. 

At the editing room, we watch and rewatch one of the last reels of 

the film. 

"Let me see the end,” I beg, when he stops it once again with just 

a few minutes to go. 

“No,” he says resolutely. “For that, you will have to pay seven 

dollars." 

"Please." 

“No. Here, I will give you the dollars, I will pay for you. But you 

must see it from the first to the end. That is the way it will work best.” 

He’s actually trying to hand me the money. ў 

Islap his hand away and we head back to the Mercedes. 

“Okay,” I say, “let’s talk about you coming back to America.” 

“There’s nothing to say. There is no deal or anything, I’m no clos- 

er to coming back than I was 10 years ago. I would like to clear this up 

and have it off my head, but . . .” 

“You settled with the girl last year, right?” 

“Yes, but part of the deal was that I am not supposed to talk about 

it. All those people who have opinions about те... please tell them that 

l admitted what I did was wrong and I went to jail for it. I went to jail 

They seem not to know this. And I want to say to JOU YOU sd m рн 
Was 13, but she was really just three weeks short of her 14th birthday. 

“You think that makes a difference?” 

“Yes,” he says, nodding vigorously. ; 

"Maybe here in France, but in America, Ithink not." 

"But here in France I don’t have cooties, eh?" 

I have to smile. “No, Roman, here in France you’ 

Polanski throws back his head and laughs. 

re an icon.” 

Martha Frankel interviewed Patrick Stewart for the Novembe: 

Movieline. 
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would ordinarily go, rests a blue plastic milk crate. Papers and a few files 

are stacked inside and its top supports a mini boom box. Fish-pattemed 

fabric hangs over the window. The whole setup reminds me of how I lived 

during an especially lean semester at a New Jersey state college in 1981. 

“This is a spartan existence,” I comment. 

“What else do you need?” Rollins snaps back. 

Then he leads me into the next room, where there is a 27-inch televi- 

sion/VCR/laser disc combo propped across from an IKEA-looking couch 

and a pair of chest-high book cases. “This is where I’ve thrown all my 

books and files and documentation. There’s a lot of Henry Miller, a lot of 

signed first editions, a lot of Céline, Knut Hamsun.” He stops to check out 

a wooden box that is about as big as a crab trap and stuffed end to end with 

compact discs. “Those are all the CDs I’ve either played on or released. 

I'm Kinda proud of that, though I look at them and say, “АП right, I did it. 

Now I gotta go.' I'm a workaholic, man. I'd like to spend more time here, 

see some videos and stuff, sit out on the balcony and read. But I'm usually 

too high-strung to stay put and watch something for more than 20 minutes. 

“I don't have anything else but work,” Rollins continues. “I have no 

hobbies, no wife, no children, no drug habit to maintain. Nothing is in my 

way. I'm very simple." He gestures expansively with his arms, as if trying 

to bear hug the oxygen around him. “I’m used to living in a backpack for 

months out of the year. АП my life, ever since I was a kid living with my 

mother in apartments, I never had a room this big. Right now, for me, this 

is wild. I've never had my books on shelves. They've always been in 

boxes because I never had any dough or anything." 

For some reason, Rollins's lack of domesticity leads me to wonder 

about his sexuality. Is he into women or теп ог what? “I get hit on by so 

many guys,” he says. “But that's been going on since I was 14, so it's no big 

deal. In fact, I see it as a compliment. If I was a gay guy, and I saw someone 

who was muscular, tattooed, intense, in a band— well, I'd be all over it." 

“Henry, do you have a girlfriend?" 

“Nah,” he says, shaking his head. “Besides lacking the guts to talk to 

women, I'm too picky. Too many things tum me off. If they drink, I’m 

bored; if they smoke, I'm bored; if they're boring, I'm bored. If you're a 

little unambitious, if you don't work out, I'm outta there." He slips into an 

imitation of a whiny woman: “I'm slightly overweight. I'm thinking of 

working out.' Don't tell me that shit! Don't admit it! As a result of my 

pickiness, I end up with these really intense überbabes." 

Is that good? Rollins makes a face that reads not so good. “1 just do the 

Single guy thing. I spend most of my time alone. The gratuitous sex thing, I 

got over that by the time I was 25. It was cool in my early 20s, when I was 

in Black Flag and being offered everything and everybody you can imagine, 

but if you're 33 and doing that, well, you should really get a life." 

The tour of Rollins’s crib ends downstairs, in the best room of the 

house. It is dominated by a massive weight-lifting cage and racks of weights. 

Regular workouts here—he began lifting at the age of 14, at the behest of a 

teacher—provide Rollins with the bulk that makes him famous. “My best 

bench press is 285, 290,” he says, surveying the equipment with obvious 

pride. “Usually I go at it very hard, very studiously. But I haven't had time to 

do the workouts I want, so it leaves me handicapped. And when I’m not 

given the chance to work out the way I like to, I feel really. . . furious." 

Gazing at the machine the way other men might look upon a loved 

one’s bed, Rollins tells me that lifting weights means more to him than 

Simply keeping fit. “It is a total metaphor for life. If you hit it hard, it gives 

back to you. You give it 100 percent and you're built like a brick shit- 

house; you cheat and you break your back. Three hundred pounds does not 

care if it crushes your head or if you put it back on the hooks. I don’t think 

you get a better deal in life. Women leave you, money gets stolen, 300 

pounds just sits on that bar, saying, “Lift me or don't." 

Checking his watch, Rollins announces that he has a plane to catch in 

a couple of hours. He'll be heading to New York to shoot a video and he 

wants to know if I would mind if he sorted some freshly laundered clothing 

to take on the trip. We make our way through the kitchen to a washer and 

dryer from which he extracts а tangle of black-and-white workout togs, 

Telling me that this is all he ever wears, he spreads the stuff out on the floor 

of his office, and folds and packs it with a meticulous sense of order. 

I ask Rollins about the legacy he wants to leave behind. Is the movie 

work Rollins's attempt to find a kind of immortality that does not come from 

balls-to-the-wall rock'n'roll? “Nah,” he says resolutely. “There'll be no lega- 

cy. No funeral, no casket. Cremate the body and sweep it into the refuse. 

When I'm dying ГЇЇ start giving everything away. My personal copy of my 

first album will go to a fan. I'll give my publishing royalties to my manager's 

kid as a college fund. ГЇЇ give my computers away to students—after erasing 

all the disks so that there's not some disgusting collector's thing posthumous- 

ly published. That'd be great, to just leave the earth with nothing." 

The sentiment sounds surprisingly cleansing as Rollins loads the last 

of his T-shirts into the duffle bag and zips the bag shut. He smiles for the 

first time all day and dreamily concludes, “Lying on my death bed in an 

otherwise empty house would be the ultimate coup." 

Michael Kaplan interviewed Stephen Baldwin for the September 1994 

Movieline. 

The Buyer's Guide 

р. 18 LAUREN HOLLY: gloves and bra available at retail slut, l.a. (310-934-1339); (con- 

tents) feather boa by betsey johnson, available at all her boutiques: brentwood (310-207- 

3511), hollywood (213-931-4490), beverly hills (310-652-8391), santa monica (310-452- 

7911), nyc (212-734-1257), san francisco (415-567-2726), miami (305-673-0023), boston 

(617-236-7072), chicago (312-556-4010) and portland (503-226-8977); boots by nathalie 

т, available at charles david, century city (310-556-0123) or call 1-800-394-8377 for the 

location of a charles david store near you. p. 22 DINA MEYER: clothing and boots by 
romeo glgli, available at all of their boutiques: nyc (212-744-3249), milan (76-000271), 
paris (48-045705), london (49-17833) and vancouver (66-98080). p. 64 KELLY LYNCH: 

all shoes by stradivari, available at stradivari shoes, beverly hills. (310-274-6248) and 

santa monica (310-394-3249); (opening spread) suit by richard tyler, available at tyler traf- 

ficante, l.a. (213-931-6769), nordstrom, l.a. (310-470-6155), south coast plaza (714-549- 

8300), san francisco (415-243-8500); blouse by paul smith, available at weathervane, 

santa monica (310-393-5344), bergdorf goodman, nyc (212-753-7300) and neiman mar- 

cus, san francisco (415-362-3900); (contents) top and pants by richard tyler, available at 
tyler trafficante and nordstrom (see above for phone listings). 
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Е NOSE magazine sniffs out 

unusual news and entertain- 

ment: humor, satire, sex and 

death. Disneyland Deaths, 

Tractor Sex, Murderous Postal 

Workers, Buddhist Lingerie and 

How To Eat Your Dog. АП 4- 

color glossy. “Deliberately 
Bizarre!” —USA Today. 

FILM THREAT VIDEO GUIDE 
the source for new and 
unusual video. Here's the 
only magazine that is 

J covering the independent and 
underground video explosion. 
Find the strangeness 
you crave! 

Sample Copy $5 
Item 1 2 
Item 2 6 Issue Sub. $15 Пет 4 $i 1 

s 12 Issue Sub. $29 || em ample Copy $5 

gms Item 5 nd 6 Issue Sub. $25 

7| MAIL ORDER CENTRAL 
CATALOG. Find weird, forbidden, 
alternative magazines, books and 
videos on sex, drugs, rock & roll, 

art, literature, movies, culture, 
humor, travel, entertainment, fash- 
ion, politics, and more sex. Like a 
good newsstand in the palm of 
your hand. 

FILM THREAT, 

the Other Movie Magazine. 
"As Spin is an alternative to 

Rolling Stone— 

so is Film Threat to Premiere"— 

Detroit Free Press. 
"Film Threat is a HOOT!" 

—John Waters 

Copy $5 | i Item 6 
Item 7 

Sample 
6 Issue Sub. $12 

EVEN HITLER HAD 
A GIRLFRIEND 

“Best drive-in movie of 1992” 
—Joe Bob Briggs. What made this 

film a cult classic? The witty ІЙ 
screenplay? The superb acting? [ & 
The huge assortment of beauti- 

ful naked women? Also avail- ## 
able, the new sequel, The Hitler ЖШ 

Tapes. Both VHS. f f Á 

Item 8 
Item 9 

Catalog $3 
6 Issue Sub. $12 

GOOD VIBRATIONS 
Honest, intelligent catalogs of 
top quality erotic toys, books 
and videos. Affordable prices, 
too! Both catalogs $4, applied 
to first order. Confidentiality 
and satisfaction guaranteed. 

Item 12 
Item 13 
Item 14 

Toy Catalog $2 
Book & Video Catalog $2 

Both catalogs $4 Item 10 
Item 11 

Even Hitler Had A...$16 
The Hitler Tapes $16 Щ 

THE BON VUE BUYER'S GUIDE 
E] is an extensive adults-only color 
E] catalog. A source for products 
Î relating to restrained activities. 

Я Damsels in Distress preview video 
of 50 one-minute takes from 50 

Y different videos. Materials that are 
bound to please. 

DAMSELS IN DISTRESS] 
ures QUE FOREIGN CORRESPONDENT | 

| 
Foreign Correspondent newslet- 

ter files in-depth reports from 
secret, exotic vacation spots. l 

Fach issue is packed with up-to- 
the-minute info only locals | 

know. Save time, money and | 
һауе а truly unique vacation. | 

Catalog 55 
Damsels Video $32 

BIJOU VIDEO CATALOG 
The gay video bible. Largest 
alternative lifestyle video mail 

order company in the world! 

3,500 in-depth erotic alternative 

lifestyle reviews! Books, toys, 

alternative lifestyle films! 108 

chapters, 920 pages! Indexing 

3,500 films alphabetically. 

Expect the unexpected. No P.O. 

Box delivery. 

Item 15 in Sample Copy $5 
6 Issue Sub. $25 || 

p 
MIND CANDY EMPORIUM |. 

The ultimate erotic fetish fashion 
collection. 50 all-color pages of latex, 
PVC and sensuous European leather 

fashions. This Deluxe Catalog also B 
Offers unique collection of exclusive 

; Magazines and videos. Check 
It out live on video too! 

Item 19 
Item 20 Deluxe Catalog $4 

Fetish Fashion Catalog 
Video (VHS) $14 f 

Fetish Parties & Fashion B 
Shows video (VHS)$ 20 li 

A INTEROTICA 
) Taste of Erotica CD-ROM sam- 

Pler, XXX interative CD-ROM fea- 
turing 60 minutes of adult clips, 

Photos and on-screen fun. 
IBM/MAC compatible. 

Item 21 

SAVAGE MALE 

The newest homo-erotic 

| magazine in America. Every 

issue is filled with hot 

pictorials, in-depth interviews, 

erotic fiction, explicit video 

reviews, as well as news 

about the gay community. 

Sample copy $S 
6 Issue Sub. $20 

CD-ROM $40 

То order, call 

and your Visa or 
MasterCard ready. 

Or fill out the form below 
and send with a check or 

money order to: 

macazme 

cenTraLl 
P.O. Box 31353 

San Francisco, CA 94131 
Allow 3 to 8 weeks for delivery. 
Often much less—never more. 

i=] 

tem No. 

The Nose (sample) 

The Nose (6 issue subscription) 

The Nose (12 issue subscription) 

Film Threat Video Guide (sample) 

Film Threat Video Guide (subscription) 

Film Threat (sample) 

Film Threat (subscription) 

Mail Order Central (catalog) 

Mail Order Central (subscription) 

10 Scorched Earth (Even Hitler Had A...) VHS 

11 Scorched Earth (The Hitler Tapes) VHS 

12 Good Vibrations (Toy catalog) 

13 Good Vibrations (book & video cat) 

14 Good Vibrations (both catalogs) 

15 Foreign Correspondent (sample) 

16 Foreign Correspondent (subscription) 

17 Bon Vue (catalog) 

18 Bon Vue (Damsels video) 

19 Mind Candy (Deluxe catalog) 

20 Mind Candy (Fetish Fashion catalog) 
VHS video 

21 Mind Candy (Fetish Fantasy Parties & 
Fashion Shows -VHS video) 

22 Bijou Video (catalog) 

23 Interotica (CD-ROM sampler) 

24 Savage Male (sample) 

25 Savage Male (subscription) 

о созо ль ою = 

Iam enclosing: 
for products $. 

for mail-order handling $. 

Total Enclosed $. ^ 

- and have the order form. 

lease circle item number and add down: 

$5. 

$15 

$29 

$5 

$25. 

$5 

$12. 

$3. 

$12. 

$16 

$16, 

$2. 

$2 

$4. 

$5. 

$25 

SI 
$32. 

$4 

|| 

514 

520 
526 
$40. 
$5 

$20. 

City. 

State. ZIP. 

Code: MOVI4 
(Please sign) 

Yes, 1 am least 21 years of age: 

signature 

*$2.50 for 8003 handling. 

Due to package inspection and delivery 
and correctional 

institution orders please. Offer void where prohibited. 
restrictions, no Canadian, foreign. 

4 д A y 
L---——------------- КОЛТА, 



Movieuine's BACK LOT 

is a monthly feature. Classified adver- 

tisements are accepted at the dis- 

cretion of the publisher; advertiser 

assumes all legal responsibility. All 5 € 
advertising subject to editing to O T the desired issue. W: ‘BACK LOT Й 
conform to magazine standards. Ш B A C Е L ORDERS may be mailed with a check 

RATES: $6.00 PER WORD (15 word or money order (with credit card back- 

minimum) First three words will appear in bold type. All RO. Box num- чр) to: Ш MOVIELINE'S BACK LOT, 1141 S. Beverly Ог, Los Angeles, CA 
bers, telephone and FAX numbers count as one word each. Deduct 10% 90035 or phone in with a Visa, Mastercard or American Express. @ For 
for three or more pre-paid consecutive issues. Ш DISPLAY ADVERTIS- тоге information, please call (310) 282-0711 and ask for Christine Matuchek. 

inches wide). 

be paid in advan 

ments must be 

each month two month: 

Movie Market 
| m m m 8 & Bi | m uw m нин 

First Time On Compact Disc. Two-time ETE MM ON MERIT The talents of Henry Mancini, Leslie Bricusse, pulse-poundi '9 for the new STAR Т! EKo 
Julie Andrews and Robert Preston are showcased Feature fimi includes Bonus STAR TREKe 

in this Academy Award winning score! WIecui brary, - 
Contalna four previously unreleased tracks! Soung ay. KNERMERERHESREERESNMER 

| GNPD 8038 GNPD 8040 
| VICTOR/VICTORIA STAR TREK* GENERATIONS | “Available en CD enly Available en CD and Cassette 

'| Cassettes $9.95. Compact Das $14.95. | ( 714 ) 22 05 26 i 
Write For Free Catalog 

i GNP Crescendo Record Co., Inc. Dept. M 

8400 Sunset Bovlevard; Hollywood, California 90069 
(213) 656-2614 • FAX (213) 656-0693 » Order Toll Free 1-800-654-7029 

payment may be made by check, MO or credit card 

(MC/VISA). Please enclose $7.50 shipping charge with 
each order—USA. AII Items are guaranteed authentic. 

O 100’s of AUTOGRAPHED PHOTOS 

CALL or WRITE for FREE CATALOG or DESCRIPTION 

L MOVIE POSTERS AND LOBBY 10 DAY APPROVAL PERIOD: 
6,000 TITLES 

WE ALSO CARRY A LARGE STOCK OF ORIGI 

1045 Westwood Blvd. с 
! Los Angeles, CA 90024 IS CERTIFICATE OF AUTHENTICITY | (310) 443-5280; ЕАХ: (310) 443-5282 AVAILABLE FOR YOUR FAVORITE STAR OR DIRECTOR. WITH Ti 

Р NC One Tonle SS. Lords, Tr Trad S E ea a AT 8x10 Celebrity СЫНЫ, Jamie Lec ТЖС CU. ados 150 Bou Arnold ;. 117/775 Bodyguard ү Autographed Photos De Niro, Robert. Frank X Butch & Sundance Derek, Bo. ..... 
j SIGNER SALE Eastwood, Clint 

Taylor, Elizabeth AN 
Van Damme, Jean-Claude |... 

Ensembles 
SIGNER 
Basic Instinct . 

\ 1 



CINEMATIC COLLECTIBLES 

MOVIE PRESS KITS! 
1,000s from 1980-1995. Reasonable, fast and friendly 

' сегуісе. Send $1.00 & SASE for catalog: — 
PO. Вох 1911, Whittier, СА 90609 

PICTURE YOU WITH... 
‘Actual Photo of YOU and Favorite Celebrity. Send SASE for 

details: Box 016035, Miami, FL 33101 

AUTOGRAPHS FOR SALE 
Movie Stars and Sports Stars on baseballs & 8x10. 
many other items available. 100% money back 

guarantee. Free list: Classic Collectables 
9728 3rd Ave, Ste. 550-M, Brooklyn, NY 11209 

1-800-203-5300 

TV COLLECTABLES 
Bonanza, Fugitive, Family Affair, Brady Bunch, Dark 
Shadows, More! Toys, games, magazines, paperbacks. 

Catalog $2. TV Photos. Catalog $2. Jim's TV 
Collectables, PO Box 4767ML, San Diego, CA 92164 

MACGYVER, FUGITIVE, BONANZA, 
TRACI LORDS, DAVID CASSIDY, PLAYBOYS, SCOTT BAKULA, 

AVENGERS, MONROE, CHARLIE'S ANGELS, ETC., MOVIES AND 
TV PHOTOS, MAGAZINES, PAPERBACKS, EIC. 

CATALOG $3. TV GUIDE CATALOGUE 1950-1994 $2.50 
ROGOFSKY BOX 107-ML GLEN OAKS, NY 11004, 

CELEBRITY WARDROBES, AUTOGRAPHS 
Elvis, Marilyn, Madonna & more! List $8.00! 
Star Struck Int., 2791-Е N.Texas, Ste. 112, 
Fairfield, CA 94533 — Fax/PH: 707-426-4056 

9,600 CELEBRITY ADDRESSES 
for $30.00. W.P. IBM compatible 5.0 Diskette $100.00 or 
$5.00 for list of available names. Addresses ordered from 

list $1.00 each.: ACS, P.O. Box 5869-M, 
Glendale, СА 91221-5869 

PREPARE TO EXPLORE 
THE UNIVERSE 

DESTINY 
IN SPACE 

FILMEDIN 

IMAX 

Join America's astronauts on a 
breathtaking voyage Into the 
future of space travel. Narrated 

by Leonard Nimoy. 
For information call 
213-744-2014 

California Museum of Science and Industry 

IMAX%: THEATER 
The Ultimate Movie Experience™ 

MOVIE POSTERS...PHOTOS 
Current releases. Thousands more! 
Compare—Best Prices—Fastest Service 
HUGE ILLUSTRATED CATALOG-$3 
VISA/MC orders (904) 373-7202. 

RICKS, PO. Box 23709/ML, Gainesville, FL 32602-3709 

MOVIE POSTERS & STILLS 
1920 S—1990's, no catalog. State wants. S.A S.E. 
Cinema Memories, PO. Box 4517*M, Key West, 

Flonda 33041 (305) 292-0038 

MOVIE POSTERS... SCRIPTS... PHOTOS— 
Current releases. Thousands more. Catalogue $3. 

Visa/MC. (204) 783-3717. 
HOLLYWOOD TOY AND POSTER. 
1001 Banning, Wpg., Manitoba R3E 271. 

FREE CELEBRITY AUTOGRAPHS!!! 
Receive FREE, authentically autographed celebrity 

photos through the mail! SASE/information. 
WEAVER, 405 Dunbar, Pittsburgh, РА 15235 

CELEBRITY PHOTOS 
Send SASE, name favorites. We carry film, TV, music, 

country, soaps. PHOTOWORLD П, PO. Box 20747, 
Houston, TX 77225 

MARILYN MONROE COLLECTABLES 
Magazines, movie posters, soundtracks, 

paperbacks, more! Catalog $2. Remember Marilyn, 
PO Box 4796, San Diego, CA 92164 

DISCOUNT MOVIE POSTERS! 
"Thousands of original movie posters at discount prices! 
Latest releases—lowest prices! Illustrated catalog-S1. 
Luton's, Box 752302-M, Memphis, TN 38175 

1,000,000 STUDIO—PAPPARAZZI 
Celebrity Photos—Film, TV, Music! S.A.S.E: 

PO. Box 251264, Glendale, СА 91225 

MOVIE PHOTOS AND POSTERS 
Rush $5.00 for our 5 fully illustrated brochures: 

Movie Star News, 134 West 18th street, 
NYC,NY 10011 

NUDE CELEBRITY PHOTOS! 
Movie & television stars! Catalog, $1.00. 

SUPERSTAR ENTERPRISES, 
Box 886, Orchard Park, NY 14127 

ACTUAL COLOR PHOTOS 
2,000 celebrities. $5.00 for catalog and 2-4x6 samples. 
SSTAR, РО. Box 1597 Lucerne Valley, Calif. 92356 

HEALTH & BEAUTY 

TAN AT HOME! SunQuest, 
MC WOLFF, 
му: a Tanning Beds 

JA Ad Buy Direct ач] Save Up To 50% 
т Call for a FREE Color Catalog! 

M Cm 1-800-462-9197 

* THE BUSINESS SIDE OF 
FILMMAKING: TOPICAL 
HANDS ON WORKSHOP 

CLASSES IN FILM 
THEORY AND CRITICISM 

Ignacio Cerda, Barcelona 

AMERICA'S OLDEST AND MOST PRESTIGIOUS 
FILM SCHOOL'S NEWEST SUMMER PROGRAM 

INTENSIVE 5 AND 10 WEEK PROGRAMS IN ALL ASPECTS OF 

PRODUCTION, CRITICISM, AND BUSINESS. 

PRODUCING AND DIRECTING COURSE 

* PRODUCTION INTENSIVES 

Са a été une {гёз belle experience et aussi l'opportunité d'apprendre la fagon 

américaine de faire des films....Bemardo Izsack, Pans 

Sie werden für jeden anderen Beruf verloren-sein!... Maximilian Gruber, Vienna 

Thank you very much for the most frenetic, creative, frustrating and wonderful 

5 EG I've ever had...Peter Smith, San Diego 

Una experiencia única, completa, intensa, decisiva y altamente recomendable 

para aquellos que quieran hacer del cine su futura dedicación profesional 

4-16 Units of College Credit Available 

DATES: May 18-June 23 or June 21-July 28 

Brochure Available February 

e USC-Universat STUDIOS 

* INDEPENDENT FEATURE FILM 

DEVELOPMENT, MARKETING, 

DISTRIBUTION 

For Information, please mail postcards to: 
Director, Summer Production Workshop 
University of Southem Califomia 
School of Cinema-Television, Suite 404JML 

@y University Park _ 
ә Los Angeles, Califomia 90089-2211 

FAX: (213) 740-3326 



FILM SCHOOLS/WORKSHOPS 

YOUR CAREER IN... 

MUSIC & VIDEO BUSINESS 
VIDEO • AUDIO - MANAGEMENT • PROMOTIONS 

INDUSTRIAL DESIGN TECHNOLOGY 
SFX» PROTOTYPES « PRODUCT & TOY DESIGN 

COMPUTER ANIMATION MULTIMEDIA 
COMPUTER MODELING : ANIMATION - IMAGE MANIPULATION 

PRODUCTION SEMINAR 
* Break down a script for production 
* Schedule a movie with veteran 
PMs and 1st ADs. 

* Work on a budget; master 
technlques a concepts. 

* Understand key roles/relation- 
ships above & below the line . 

* Catch up on Industry trends/ 
rates / conditions. 

Los Angeles New York * Two-year programs 

3/10-12 3/24-26 i аң assistance 
For more information call: * Financial aid to those who qualify 

1-800-755-PROD CALL TODAY! CLASSES START APRIL 3 
Ask ab Ө 

Discount Aizfaces/ Hotels (воо) 275-2470 
Group / Student Rates THE ART INSTITUTE OF PITTSBURGH? 

526 PENN AVENUE. PITTSBURGH. PR 15222-3269 

WRITE * SH 

MAKE YOUR OWN SHORT FILMS IN OUR HANDS-ON 

INTENSIVE TOTAL IMMERSION WORKSHOPS 

TAUGHT BY RS. 
"CARPE TUITION 

NEW YORK FILM ACADEMY 
FORMERLY LOCATED AT TRIBECA FILM CENTER 
100 EAST 17TH STREET NYC TEL: 212-674-4300 FAX: 212-477-1414 

DIANE RAINTREE LITERARY AGENCY 
edits & represents TV & film scripts, plays, poetry, 

children’s books, & novels. # (212) 242-2387. | “Opening The Doors To 
Hollywood is a must 
read for anyone seriously 

M V jİ interested in breaking into 
x OPENING * | the motion picture business.” 
"un ! — Richard D. Zanuck 

TIIE А 10 Producer, 
"Wi Jaws, Driving Miss Daisy 

ЛШ e best compendium и of hard, factual information 
| I've seen in any single book 

a | on film.” 

HOW TO SELL YOUR IDEA 
STORY • УНАР * BOOM 

‘COMMERCIAL SCREENWRITING” VIDEO 
"YOU can write a script that SELLS! The world's first 
01 i iting course - teaches you scTcen writin LOUISE 

postpaid. Orders/Free information: 
1-800-789-0005 

TO ORDER CALL 
-800-8AC complete ho eo M suco writing с 

These successful 
independent filmmakers 

have someihing In common. 

"HFI is the best two days of film education., 
Immediately shot SHE S GOITA HAVE IT." 

-Spike Lee 
"Heard Dov on HEIs tapes. They were amazing, 

immediately shot RESERVOIR DOGS." 
Quentin Tarantino ^" 

FILM SCHOOL CRASH COURSE 
Producing, Directing & Distributing 

Independent Feature Films 

with Doy $-$ Simens, 3 

NY: March 4-5 or July 8-9 
LA: Dec 3-4; Feb 4-5 or March 25-26 

$289 
Call for national tour dates, free book catalogue, 

financing tip sheet & master class curiculum. 
Can't attend?.........Audio Tapes Available! 

Register now! Courses sell out! 2 

HFL 5225 Wilshire ВМ, # 410, ГА СА 90036 

1-800-366-3456 түт 

We MAKE Firm Makers 

NOT Firm Fans! 

Columbia College-Hollywood 

The Film & Video College 

* Degree Programs in Film & TV/Video Production 

* Faculty of Working Professionals 

* Practical, Hands-On Education. 

e Celebrating Our 41* Year. 

Our students ga. beyo 
duce morê than 3 
projects per year. Oun,degreesprograms 
are comprehensive, covering all creative 
& technical facets of production. 

CALL OR WRITE FOR MORE INFORMATION: 
Columbia College-Hollywood * 925 North La Brea Avenue 
Hollywood, California 90038 « (213) 851-0550 • FAX (213) 851-6401 

TERM PAPER 
ASSISTANCE 

зэ. HOT LINE == 
SEND $2 FOR CATALOG 

LISTING 19,278 RESEARCH PAPERS. OR 
CALL TOLL FREE 800-351-0222 
Research Assistance in Calif. (310) 477-8226 

11322 Idaho Ave., #206 ML, Los Angeles, CA 90025 

STUDIOS/PRODUCERS/ 
DISTRIBUTORS/AGENTS 

Addresses/phones/staff, For info: 
Hollywood Creative Directory 

3000 Olympic Santa Monica, CA 90404 
(310) 315-4815 

outside California (800) 815-0503 



NUDIST FAMILY CD/ROMS 
Videos. European. $3.00, S.A.S.E. 

ML-SUNAT. P.O. Box 9296 

Newark, DE 19714-9296 — sunat&'ix,netcom com 

PUBLIC NUDITY 
Adults only. Mardi Gras videos & more. $1.00 color 

brochure: VDS, Box 71634M, New Orleans, LA 70172 

FOREIGN CUTIES 
PHOTO SESSIONS, LOLITAS, Nudist Videos 

Send $3 for information to: C.R.T. 
РОВ 191127, Miami Beach, Fla 33119 

AMATEUR NUDE BEAUTY 
& DANCE CONTESTS 

Videos. S.A.S.E. for BrochuresPreview Tape $19.95 

CLASSIC PRODUCTIONS ML, PO. Box 952, Metairie, 

LA 70004 

MONIQUE GABRIELLE CATALOG 
(Actress in 35 films & Bachelor Party) Hot, sexy amateur 

videos & photos. send $1 & SASE to 1560-1 Newbury Rd., 
#420ML, Newbury Pk, СА 91320 — 

GIRLS NEXT DOOR 
Housewives, girlfriends, sisters and moms! 14 volumes, 

2 hrs. nudity each. 2 hr preview $23. Catalog $1 

Lifestyles, 2730 E. Fowler Ave., Tampa, FL 33613 
813-274-4961 

1,000,000 

VIDEO MOVIES/SOUNDTRACK LPs! 
Video Catalogue-$1.00. Soundtracks-$1.00. 

RTS/ML27, Box 93897, 

Las Vegas, МУ 89193 

50,000 DISCOUNT TITLES 
From $4.99 FREE CATALOG. All Catagories. Dealer 

welcome. Send $1.00 post. & hand: 
EYEBALL, Dept. ML 11-94, 15445 Ventura Blvd. #300, 

Sherman Oaks, СА 91403 

PROVISIONAL M.O. CATALOG 
Underground films, videos, books, music, etc. 

“Colossal!” “Insane!” “I wept!” 
P.O. Box 476750, Chicago, Ш 60647 

GAY-INTEREST VIDEOS 
New, used, mainstream and erotic. 

FREE CATALOG. Companion Video, Box 2575, 
Laguna Hills, CA 92654 (714) 362-9726 

HONG KONG MOVIES! 
All the best... $1 for catalog: 

Eastern Way Films 
РОВ 291655, Dept. О, LA, CA 90029 

TRAVEL/RESOR 

NEON CACTUS 

HOTEL 
- .. Remembering the Movies 

*Luxurious Movie Star Theme Rooms 

XHall of the Stars photo gallery 
*Taos Spa & Court Club discounts 

Eclectic decor from the 30's, 40's, and 50's 

ЖАП rooms have private baths and spacious decks 

*Sumptuous Continental breakfast 

XJacuzzi 

Sharon Winderl, Proprietor 

1523 Paseo del Pucblo Sur—Box 5702— Thos, NM 87571 
1-800-299-1258 

THE ULTIMATE VIDEO ALTERNATIVE 

15% DISCOUNT ON ALL TITLES! 

SINCE 1988 WE HAVE BEEN THE 
PREMIER LASERDISC SPECIALIST 

IN LOS ANGELES. WE STOCK 
EVERY TITLE CURRENTLY 
AVAILABLE AND OFFER 

SAME-DAY SHIPPING. MONTHLY 
NEW RELEASE UPDATES SENT 

WITH ORDERS 

WE ACCEPT VISA, MASTERCARD, AND C.0.0.s. 
ORDER HOURS: TUE.SUN. 11:30-7:00 

(PACIFIC STANDARD TI ARD TIME) 

LASER BLAZER MAIL ORDER 
2518 OVERLAND AVE. 

LOS ANGELES, CA 90064 
1-800-488 DISC (ORDERS ONLY/OUTSIDECA.) 

310-558-8386 « 310-558-3255 (FAX) 
CALL. WRITE OR FAX FOR Ө FREE 

CATALOGUE 

MISSING NUDIST MOVIES К 
OF THE 20'S - 90'S ! 

PREVIEW VIDEO $25 Colorpak-100+Titles $5 
E INTRO: NUDIST BIG MRIL 

"SPORT & SUNSHINE" 
^ $y. Genesis -M P.O. BOX 5653 
3 yous Santa Monica, CA 90409-5653 

24hr.# 1-800-4-NUDISM 

c 25 VIDEOS $15_ 
VENTURI ~ BARGAII 

AD ANI eo ie 4 

SER DISCS 
OVER 9,500 TITLES! 
USA's Largest In-Stock Selection! 
10% To 20% Discount On All Titles. * Special 

Sale Lists To Preferred Customers. * Exclusive 

NO TIME LIMIT Disc Warranty. * Visa, 

Mastercard, C.O.D.'s Accepted. |. 

Free Catalog, Call Or Write: 

STARSHIP INDUSTRIES 
605 Utterback Store Road, Great Falls, VA 22066. 

(703) 450-5780, 430-8692. Fax: (703) 430-6657 

Hours: 11 to 7 Monday-Thursday, 11 to 6 Friday. 

EROTIC ASIAN VIDEOS! _ 

Fresh young models. Gorgeous nude girls. Adult XXX 

Preview Tape: $29.00. Ten color photos: $11.00. 

Photo catalog: $3.00. VOYAGE, 

41 Sutter, #1309-0,San Francisco, CA 94104 

RENT VIDEOS BY MAIL! 

Select from our outstanding collection of over 14,000 
hard-to-find vintage, cult, foreign, fine arts, docu- 
mentary and alternative adult titles. For the best price, 
service and selection call 1-800-7157 or write to: 
VIDEO LIBRARY, 7157 Germantown Ave 
Philadelphia, PA 19119 for our free catalog 

RARE VIDEO 
Discover FACETS VIDEO's astonishing collection of 
20,000 foreign, classic American, silent, documentary, 

fine arts and children's videos and laser disks that you will 
simply not find anywhere else. Purchase or rent by mail. 

FACETS VIDEO, 1517 W. Fullerton, Chicago 60614 

FREE SAMPLER CATALOG: 1-800-331-6197 

VOYAGES CATALOG GROUP 
Voyages has assembled this connoisseurs collection of 
specialized erotic product lines from around the world, 

in one 56 page full color mail order catalog! Open a new 
world of adventure today, call 415-896-0706 or send $10 

for catalog, plus a $10 savings coupon to: 
P.O. Box 78550, Dept 4MVL110194, 

San Francisco, СА 94107-8550 

FREE Video Offer with every catalog!!! 

WORLDWIDE TRAVEL 
Adventure, nudist videos, books, magazines. 100+ 

video catalog. $2.00 2hr. nude beach sampler $29.95 
Voyeur, 270 N. Canon Dr #1296ML 

Beverly Hills. CA 90210 

USED/NEW VIDEOS 
VHS Movies, $4.95 & up. $1.00 catalog. Recent 

releases * Classics * Hard to find * Disney— 
Value Video International 

РОВ 22565-MLI1, 
Denver CO 80222 

CELEBRITIES NUDE ON VIDEO. 
400 stars, 25 volumes. 60 minutes each; catalogs $2.00. 

C & D Video/ML, 
2520 E. Piedmont Rd. #Е, 

Box 117. Marietta, Georgia, 30062 

EROTIC IMPORT & CULT VIDEO! 
Imprisoned women, nympho maniacs, and psycho sluts. 

Free 700 title catalog! Mondo Video, 
23 Big Spring Circle, 

Cookeville, TN 38501 

RAISED SKIRT VIDEOS 
“Girls next door" showing all in parks, offices, stores etc. 

Send $2.00 for color brochure. A. V.P, 

2442 Maryal Dr. Sacramento, СА 95864 

State age. 

NAKED LOLITA'S ON VIDEO 
Direct from Europe—Great close-ups! 1 hour sample— 

$50. Brochure S6. Satisfaction guaranteed! 
Marc Kolins, 11225 Magnolia Blvd. #287, 

N. Hollywood, CA 91601 

39 

Lolitas 
TOPLESS BEACHES of FRENCH RIVIERA 

video $50, catalog $2, Brazil Video, 
P.O. Box 

8572, La Jolla, CA 92038 

MALE INSTINCT 
The newest and finest man to man erotic catalog offers 

lection of sensual products and videos to 
y ires. Catalog with $5 coupon 
$5.00. XXX Preview Video $19.95 
РО. Box 78550, Dept. 4MVL110294, 

San Francisco, СА 94107-8550 
(415) 896-0706 



= 
: [The Xandria Collection, Dept. ML0195 

‚ Address 

| City 

Xandria, 165 Valley Drive, Brisbane, CA 94005-1340 

CORRESPONDENCE 

MEET TRULY BEAUTIFUL 
RUSSIAN WOMEN BY MAIL 

Free Brochure Family International, 1608 N, Cahuenga 
Blvd., #4, L.A.. CA 90028 (213) 467-2334 

BEAUTIFUL INTERNATIONAL WOMEN! 
through overseas correspondence! Eager, sincere, and 

faithful! FREE 36 page - 500 photo catalogue: 
Club Prima, 1104 К. Thorpe Ln., Suite 110FB, San 
Marcos, Texas 78666. (512) 396-5522 (24 hrs.) 

RUSSIAN LADIES 
Truly beautiful, educated, seek relationships. 

Free color photobrochure! Russia 176, 
Р.О. Box 888851, Atlanta, GA 30356 (404) 458-0909. 

BEAUTIFUL RUSSIAN LADIES 
Live video/catalog/tours! Correspondence Intl., 

1850 Union S1., Suite 1094«M, S.F, СА 94123 
(415) 994-4102 

MEET WOMEN WORLDWIDE 
FREE 32 page photo catalog. Since 1974. 

Cherry Blossoms, 190ML Rainbow Ridge, 
Kapaau, Hawaii 96755 1-408-980-7488 

Sexual. Aides 

AS collection of adult products, dedi- 

cated to communication and sensual well 

being. Experience the unique as well as the 

traditional, with our 40-page catalogue includ- 

ing lotions, lubricants, massage products, 

personal stimulators, and educational books 

and videos. 

Write today. You have absolutely nothing to 

lose, and an entirely new world of enjoyment 

to gain. Send $4.00 which will be applied to 

your first order. 

Our guarantees: 100% Confidentiality, 

100% Quality, 100% Customer Satisfaction. 

P.O. Box 31039, San Francisco, CA 94131 
Send me a Xandria Gold Edition Catalogue. 
Enclosed is $4.00 to be applied to my first order. 
($5 САМ, £3 UK.) 

Name 

State Zip 

Iam over 21 years of age (signature required): 

Void where prohibited by law, 

MISCELLANEOUS 

MIEN’S СЛ? 

Grou Action 
-Buleti Bo Boards 

"pne A ne сия 
«Private Backroom 

GUYS & GIRLS ARE 
MEETING AND DATING. 

1-809-563-9084 
INTL LD. TOLLS APPLY 

EAVESDROP LINE 
Listen in on . 
uncensored LIVE 99 
phone fantasy calls min. 

212-691-2444 
NO MIN. 21+ 

ji^ DATING..... 
> PARTYLINE! 

Uh heen A DAY 

к Ee: LIFESTYLES 
ALS = 1-809-563-9015 

FREE LIVE USA TALK 

1-801-234-4444 
AND SAVE, THIS # IS ALWAYS 

FREE OF PREMIUM CHARGES 

ADULTS 13+/ONLY NORMAL LD CHAGE TO UTAH 

| lim 

live Psychic ОП 1 T career a 
1000-420-0777 etna 
33.09/тіп-18---ТТР-ТМР LV, NV 

HOT — WILD — SEXY 

1-оп-1 

Live Adult Talk 99е min. 

212-741-1202 ;.. 

PSYCHIC ASTROLOGER 
Stops Sadness-Stress-Loneliness 
MARLENA REVEALS THE UNKNOWN 

Why carry your burdens on your own, 
now you can turn them over to a Higher Power. 

Specializing in Reuniting Loved Ones. 

FREE Introductory Psychic Reading 
Call Now! (201) 507-5765 

IMMEDIATE ANSWERS! LIVE 
Gifted, caring psychic/astrologers. 

1-900-726-7256, 1-800-234-3030 V/MC, $2.98/min, 

18+, Galaxy, L.A. 

(213) 650-2419 

TOTAL NORTHERN EXPOSURE 
Live uncensored Canadian girls! 

Talk one on one — $3.99/min. 18+ 

10718-1-604-821-7787 

GAY MEN ONLY 
Hot - exotic fantasies! Call: 1-900-933-1383 

$2.49/min. 
Meet Gorgeous Guys Anywhere 1-900-680-1383 

$2.95/min. 

DO YOU WANT IT? 
LIVE HOT TALK. 

1-800-759-0077 V/MC 18+ 1-900-835-6626 
$1.98/min. 

LIVE TALK! HOT & HARD! 
800-256-GIRL (4475) Barely Legal 
800-887-FOXX (3699) Three into 69 

100% uncensored $3,97/min, 18+ no cc's 

10718-1-604-821-3033 
$3.99/MIN. 18 & OLDER 

1-900 „зіч“ -800 “Se 
741-1016 695. 3625 
1-305-926-3260 Instant Credit! 



25 MONTHS AGS IN MOVIELINE Like most American males, 

my single most cherished fantasy has long been to spend an entin е 
day in the shoes, in the skin, пау, in the psyche 

of Mickey Rourke,” opined Joe Queenan 
back in December '92, so Movieline paid him to 

bring his wish to life. The results? One of our 
most talked-about, funniest articles ever, with 

Queenan running amok in New York City: he 

rolled around in the alleys outside bars, chatted 
with prostitutes and even dripped ice onto a 

blindfolded friend. Are we making this up? No, 

and there are photos to prove it! W But wishes 

are funny things: whereas Movieline writers 

want to get inside movie stars' noggins, it 

seems that aspiring film stars want to meet 

screen icons who've made it. Just ask cover 

man Tom Cruise, who revealed that back in his 

up-and-coming days, he—along with pals 

Sean Penn and Emilio Estevez—used to drive 

SEPT. ’89 Jane Fonda, Chris Guest Ш OCT. '89 Bruce Willis Wl 

NOV. '89 Daryl Hannah, Zalman King DEC. '89 Chevy Chase 

Ш JAN. '90 Jessica Lange Ш APR. ’90 Jamie Lee Curtis, Direc- 

tors Spheeris, Donen, Waters Ш FEB. '91 Steve 

Martin, Life on Brando's Island DEC. '91 

Bette Midler, Esai Morales, Lili Zanuck M APR. 

92 David Bowie M MAY ’92 Ellen Barkin, Juliette Lewis 

W AUG. '92 Meryl Streep, Luke Perry SEPT. '92 

d ; - 
c | Jennifer Jason Leigh, Cameron Crowe п OCT. '92 Tim 

Robbins, Michael Biehn M DEC. '92 Tom Cruise, Kevin Bacon 

W JAN./FEB. '93 

"Sex" Il: Demi Moore, 

Traci Lords Ш MAR. 

Feb. & March '90, May '90-Jan. '91, March 
Nov. '92, July 

by the homes of Brando and Nicholson, but they never got the 

nerve to stop and knock. Ш Kevin Bacon said his wishes have 

Dumb Things Hollywood's Done Lately H WM MAY '94 

"Actors": Alec Baldwin, Alfre Woodard M JUNE '94 

DEC. '93 Richard Gere, Jim Sheridan BM M 

JAN./FEB. '94 “Sex” lil: Kim Basinger, Anne = 

Rice ¥ MAR. '94 "Young Hollywood" V: Nicole 

Kidman, Brendan Fraser Ш APR. '94 Drew Barrymore, 

already come true: "I've had to struggle back 

from years of bombs," he told us, happy to be in 

hit pictures again. But he also claimed that 

flopsville never affected his status as, well, уез, 

a screen icon who'd made it: “I've been а movie 

star for so long that | don't know what it would 

feel like not to be one." IW Then there's produc- 

er David Permut, who wishes that Hollywood 

wouldn't take itself so seriously. "We're not 

doing brain surgery here; we're not finding a 

cure for AIDS or cancer," he observed. "When 

you get down to it, we're just a pimple on the 

ass of the world." W Say, is that "When You 

Wish Upon a Star" we hear playing? Former 

Disney child star Tommy Kirk told а// to the 

Hollywood Kids, an eyebrow-raising account of 

sex and drugs and Annette Funicello. 

Tomlin M AUG. '93 Mike Myers, Special '7os Issue Ш SEPT. 

'93 Jeff Bridges, Peter Weir B OCT. '93 Madeleine Stowe, 

Robert Altman Ш NOV. '93 Bridget Fonda, Antonio Banderas WI 
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STOWE 

"Tough Cookies" IV: Sharon Stone, Denise Di Novi, 10 Women We Can Do 

-Nov. '91, Jan/Feb. & March '92, June & July '92, 

'93 are Sold Out 

Without M JULY 

'94 Marisa Tomei, 

Jim Carrey M AUG. 

'94 Jean-Claude 
'93 “Young Holly- For back issues of Movieline, send $4.00 (U.S. cur- 

jeli. 41 S. 
er co to: BACK ISSUES, Movieline, 11 

rency PET Lea Angeles, 
CA 90035. Orders from out- 
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uring the recent heat wave, 

the days were so long, hot 

and hypnotic that nights 

came and went like high 

clouds crossing the sun— 

brief patches of shade hardly worth 

noticing. Га become a jogging fanatic 

not long before, and I kept at it despite 

all the stern warnings on TV about heat- 

stroke. One day I was navigating the nar- 

row dirt fire roads in the desolate Santa 

Life on the Edge 

along Garbo, looking up at the houses, 

their windows empty. The only signs of 

life were immense ravens whose 

plumage glowed blue-black in the hot 

sun as they prowled the lawns. It was the 

same over on Harlow Drive and Lana 

Turner Court апа... in my dazed state, it 

took me a while to notice the streets 

were all named after blonde actresses 

from the old days. The whole communi- 

ty seemed eerily abandoned, like that 

by christopher hunt 

smashed. Again, the houses were all 

maddeningly identical. Except for one: 

its front door was open. I sighed with 

relief—finally, human beings! I hobbled 

up the drive, past beds of new roses, the 

buds still tight. A cat lounged on the 

front steps. Suddenly, a blonde girl dart- 

ed out and grabbed the cat, shaking it. 

“Bad kitty. You want the birds to get 

you?" She saw me and gasped. "Hi!" I 

said, with as much innocuousness as I 

Home Alone, Part I 
Monica mountains, near where 

they used to film “M*A*S*H,” 

Exhausted, I decided to leave 

the main path and coast down 

one of the scrub-covered hills. 

It was treacherous—the loose 

rock was slippery—but the 

shade under the cliffs was 

refreshing. Sweat dried on my 

arms and chest; goose bumps 

rose in a cool breeze. A thick 

cable lay across the path. I leapt 

over it and looked down... I 

gasped at what I saw, and twist- 

ed my ankle falling. It was a 

long white snake, dead. A line 

of fire ants marched from its head into 

the dry brush. Completely unsettled, I 

started back up the hill, but pain shot 

from my ankle. So I went down into the 

deepening shadows, following the cable 

on the ground. 

Soon the path became a paved road 

lined with bright red and orange poppies, 

but it ended abruptly at a chain-link 

fence. I squeezed around it and found 

myself on an empty street. A sign, faded 

in the sun, read: “Hollywood Grove. A 

Planned Community. Occupancy, Spring 

1994." It was planned all right—every 

house was identical, like prefab cookie- 

cutter suburbs, except these houses were 

grand, almost estates. I thought I'd 

knock on a door, as my ankle was throb- 

bing and I was lost, miles from my car. I 

figured I'd call a cab. The street I was 

on, Garbo Way, seemed unnaturally 

wide, and I soon realized why: there 

were no cars anywhere. Odd. I limped 
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town hit by the space virus in The 

Andromeda Strain. Then I remembered: 

I'd read about this place in the Times. A 

Korean billionaire, who'd planned to 

buy a movie studio and fire everyone, 

had built it as company housing. The 

deal fell through, and about a month ago 

he'd been murdered by Korean gang 

lords for some drug transgression. Holly- 

wood Grove was now in limbo, seized 

by the authorities. 

I heard a hiss and jumped. Up and 

down the street, small metal reeds rose 

from beneath the lawns and began spray- 

ing a fine mist. Then I heard a harsh 

metal clanging behind me, coming up 

fast. I dove to avoid a kid on a bike, his 

head down, pedaling like a maniac. 

“Hey!” I shouted. No response. I gave 

chase, if that’s what my painful gait 

could be called. The boy turned onto Sue 

Lyon Lane, which was gated, but the 

guard booth stood empty, its window 

could muster. “I was hoping to 

use your phone. I...I had an 

accident." Her eyes were wide 

with fear. I glanced down: I 

was scary, covered with dust, 

my body covered with angry 

scratches, naked except for my 

running shorts and shoes. 

"Don't be afraid," I said. “Му 

name's Chris. I think I'm lost." 

The girl walked inside with the 

cat. "I'm Dolly," she said. 

"You're the first person who's 

ever come by. You can come 

in, but we don't have a phone." 

The air conditioning in- 

stantly revived me. I drank glass after 

glass of water from the sink while the 

bike boy sat at the Kitchen table, draw- 

ing with crayons. Emitting a horrific 

shriek, he handed Dolly the results. She 

turned the paper to me. “He’s artistic,” 
she said. "Sure," I said, smiling gamely 

at his hideous scribbling. “It’s kind of 

like Cy Twombly’s work. Do you know 
that artist?” 

"No, he’s autistic,’ Dolly enunciat- 
ed. “And he’s, like, a real pain in the ass. 
I'm 15 by the way, in case you were 
wondering. His name is Bobby. The only 
thing that gets through to him is that kid 
Bobby on ‘The Brady Bunch.’ He watch- 
es it every fucking day. I think he thinks 
he is that kid.” Bobby sat at the table, 
staring at a blank piece of paper. When 
Dolly looked at me again, there were 

tears in her eyes. “Can you help us, 
Chris? We've been here forever and we 
can't get out,” daniel ray. 
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